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Nigel Atherton, Editor 



14 Whatever the 
weather 

Don’t let the vagaries of 
the autumn weather put 
you off. Now’s the time to 
get some superb images, 
as Tony Worobiec explains 

24 Dodging flak 

Wildlife photographer 
Tim Flach explains his 
mission to highlight 
endangered animals in the 
release of his new book 

31 APOY 

The results of Round Six 
of our 2017 competition. 
The Creative Eye theme 
certainly produced a rich 
seam of inspired work 

38 Location guide 

Jeremy Walker shares 
his tips on shooting in 
Avebury, Wiltshire 

40 Top mirrorless 
cameras 

We reveal a range of 
our favourite mirrorless 
cameras on the market 

44 Building the 
Alpha 9 

Andy Westlake takes a 
behind-the-scenes tour 
through Sony’s operations 
in Japan and Thailand 

49 Shoot the 
AP cover 

Enter now for the chance 
to see your own image on 
the cover of the Christmas 
issue of AP! 

Regulars 

3 7 days 
12 Inbox 

50 Accessories 

51 Tech Support 
66 Final Analysis 


JOIN US amateur amateurphotographer. W2 Facebook.com/Amateyr. flickr.com/groups/ j^| amateurphotographer 

online pnoKBraxier co.uk ■ I photographer.magazine til amateurphotographer -^F@AP_Magazine magazine 


ONLINE PICTURE OF THE WEEK 


Burnham-On-Sea lighthouse 

by Stuart Sly 

Fujifilm XPRO-2, Fujinon XF10-24mm f/4, 1/800sec at f/20, ISO 200 


This tranquil coastal image was 
uploaded to our Twitter page using 
the hashtag #appicoftheweek. It 
was taken by photographer Stuart 
Sly in Burnham-On-Sea in 
Somerset. He tells us, ‘This image 
was shot handheld with the tide out. 
This left a number of interesting 
options to use for the foreground, 


and the high scattered cloud 
made the perfect shooting 
conditions. I shoot in raw and film 
simulation bracketing as this offers 
me amazing options on the Fuji. 
ACROS film simulation worked 
well here as I wanted the amazing 
deep contrasts it provides for 
the foreground.' 


Perma 

PROFESSIONAL INKJET MEDJP 



Each week we choose our favourite 
picture on Facebook, Instagram, 
Flickr, Twitter or the reader gallery using 
#appicoftheweek. PermaJet proudly supports 
the online picture of the week winner, who will 
receive a top-quality print of their image on the 
finest PermaJet paper* It is important to bring 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 


Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 53. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 53. 


"PLEASE ALLOW UP TO 28 DAYS FOR DELIVERY 











7davs* 

A week in photography 



The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 


Irix debuts Edge 100 filter system 

A new filter system designed to be used with wideangle lenses, 
particularly the Irix 15mm f/2.4, has been announced. The Irix Edge 
100 system consists of an IFH-100 holder for 100mm filters, and a 
range of 100x100mm and 100x150mm filters, including graduated 
filters and reverse graduated filters. UK availability and prices 
have yet to be announced. For more details visit irixlens.com. 


NEWS ROUND-UP 


DxO acquires Nik Collection from Google 

The Nik Collection, a range of popular photo-editing software plug-ins 
for Adobe Lightroom and Photoshop, has been saved by DxO. Earlier 
this year Google announced that it would discontinue development 
of the software, but the purchase means that it will live on in its 
current format until a new version is released next year. 



Square-format 
printer launched 

Instax has announced a new 
printer for creating square- 
format prints. The SHARE SP-3 
can print from smartphones or 
social media viaanapp. The 
printer follows the launch of 
the Instax SQUARE SQ10 
camera, a hybrid digital and 
instant camera. Availability and 
prices are yet to be announced. 
See fujifilm.eu/uk/products. 



Fluid Gimbal Head 
from Gitzo 


Gitzo’s new Fluid Gimbal Head is 
designed to provide perfect 
balance when using heavy 
equipment. It features ergonomic 
knobs, an Area Swiss-type- 
compatible quick-release base 
and Area Swiss-type plate with 
rubber grips. The Gitzo GHFG1 
Fluid Gimbal Head will retail for 
£399.95. Visit www.manfrotto. 
co.uk for more details. 


Manfrotto reveals Befree travel tripods 

Manfrotto has launched a new Befree Advanced Collection, 
consisting of two tripods and a ballhead. Both tripods feature new 
ergonomic leg-angle selectors, with one tripod featuring 
twist-locks (called the Befree Advanced M-Lock), and the other 
featuring lever-locks (called the Befree Advanced QPL Travel). 
Prices start from £174.95. Visit www.manfrotto.co.uk. 





The ‘hopeful eyes’ have it in this 
poignant award-winning image 

QUOC Nguyen Linh Vinh, a 20-year-old 
professional photographer from Vietnam, 
has been awarded first place in the 2017 
Environmental Photographer of the Year 
(EPOTY) competition. Vinh's image ‘The 
hopeful eyes of the girl making a living by 
rubbish' was taken in the waste dump of Kon 


4 


11 November 2017 www.amateurphotographer.co.uk subscribe 0330 333 1113 

















* 


A week in photography 



Turn in Vietnam. Vinh recalls, ‘The child was 
happy, looking at the dark clouds and chatting 
to her mother. This was so touching. She 
should have been enjoying her childhood.' 

Launched in 2007 by The Chartered 
Institution of Water and Environmental 
Management (CIWEM), EPOTY showcases 
the best environmental photography from 
around the world, by amateur and 
professional photographers alike. 


Words & numbers 


To take photographs is to hold one’s breath when 
all faculties converge in the face of fleeing reality. 
It is at that moment that mastering an image 
becomes a great physical and intellectual joy 

Henri Cartier-Bresson 

French photographer (1908-2004) 



Number of metres of the 
longest photographic negative, 
achieved by Esteban Pastorino 
Diaz, with the help of Didi Dache 
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Olympus adds pair 
of PRO prime lenses 



The new optics have the same design 


All lenses in the f/1.2 PRO range 
promise to produce high-quality 
bokeh along with outstanding 
resolution and super-fast, high- 
precision autofocus. Designed to be 
lightweight and compact, the lenses 
also boast dust-, splash- and 
freeze-proofing. 

The 17mm f/1.2 PRO lens 
offers an equivalent focal 
length of 34mm, ideal for 
landscape, documentary and 
street photography. It uses 
aspherical lens elements, 
including newly developed 
Extra-low Dispersion Dual 
Super Aspherical (ED-DSA) 
lenses. These are lightweight 
and help to minimise various 


TWO NEW Olympus prime 
" lenses, the M.Zuiko Digital ED 
17mm f/1.2 PRO and the M.Zuiko 
Digital ED 45mm f/1.2 PRO, have 
been added to the existing 25mm 
f/1.2 PRO lens - bolstering the f/1.2 
PRO series to three. 


aberrations that are common in 
wideangle lenses, such as distortion 
and colour bleeding, as well as 
chromatic aberration. 

Offering an equivalent focal length 
of 90mm, the 45mm f/1.2 PRO lens 
is ideal for portraits. The design of 
the back focus and relay lens system 
allows for a reduction in the number 
of lens elements required, making 
for a compact, lightweight lens. Like 
the 17mm lens, the lens elements 
are also designed to compensate for 
a range of aberrations. 

Both lenses feature the same Z 
Coating Nano technology found on 
the 25mm f/1.2 PRO lens, which 
helps to provide sharp, clear images 
free from ghosting. 

All three lenses in the f/1.2 PRO 
series feature the same design 
layout. The focusing ring is placed at 
the front of the lens, and a function 
button is found in the same place on 
all three. You can switch quickly 
between manual and autofocus by 
pulling the focusing ring towards you. 

The M.Zuiko Digital ED 45mm 
f/1.2 PRO will be available from 
December, with a retail price of 
£1,199. The M.Zuiko Digital ED 
17mm f/1.2 PRO will be available 
from March 2018, priced £1,299. 




Sigma unveils 
16mm f/1.4 lens 
for mirrorless 

A NEW Sigma prime 
lens for SonyAPS-C 
and Micro Four Thirds 
mirrorless cameras has 
been announced. 

The Sigma 16mm f/1.4 
DC DN I Contemporary 
lens features 16 elements 
in 13 groups, designed to 
minimise optical 
aberrations and to offer 
superb resolution, even at 
the widest aperture. 

The optical design and 
stepping motor promise 
smooth and quiet 
autofocusing, while the 
lens mount is dust- and 
splash-proof thanks to a 
special sealing. 

When used with the 
Sony E Mount, the lens 
offers an equivalent focal 
length of 24mm, and with 
Olympus or Panasonic, the 
focal length is 32mm. 

Pricing and availability 
are yet to be revealed. 
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Tamron launches zoom 
for full-frame DSLRs 

m m TAMRON has Weighing in at just 1:3.6, plus a minimum 


■ announced a new 
ultra-telephoto lens for 
full-frame Canon and 
Nikon DSLRs. 

The Tamron 100- 
400mm f/4.5-6.3 Di VC 
USD includes three Low 
Dispersion (LD) lens 
elements, designed to 
reduce aberration. Both 
Tamron's Extended 
Bandwidth & Angular- 
Dependency (eBAND) 
coating and Broad-Band 
Anti Reflection (BBAR) 
coating are included as 
part of the lens design, 
promising to reduce 
reflections, ghosting and 
flare, as well as increase 
light transmission. 


1,115g and measuring 
196.5mm (7.7in), the optic 
is the lightest in its class, 
with magnesium alloy in 
key areas of the lens barrel 
to improve strength as well 
as to keep the weight 
down. 

The lens is also said to 
deliver fast and precise 
autofocus, while the 
Vibration Compensation 
(VC) gives a 4-stop benefit 
thanks to the high-speed 
Dual Micro-Processing 
Unit (MPU) control system 
found in all of the latest 
Tamron models. 

For close-up work, the 
lens has a maximum 
magnification ratio of 


focusing distance of 1.5m 
(59in). 

Additionally, the Tamron 
100-400mm f/4.5-6.3 
lens is compatible with 
Tamron's 1.4xtele 
converter as well as the 
Tamron TAP-in Console 
that enables lens 
customisation. An Area 
Swiss-compatible tripod 
mount is also available as 
an optional accessory. 

Both the Canon and 
Nikon mount models will 
be launched 
simultaneously on 16 
November. At the time of 
writing, UK pricing had not 
been announced, but there 
is a US price of $800. 


New Pentax Star-series lenses 


LJ RICOH has announced the development of two 
i new lenses for its Pentax Star series, specifically 
designed to work with high-megapixel cameras. 

The HD Pentax-DA* 11-18mm f/2.8 is for APS-C 
cameras, while the HD Pentax-D FA* 50mm f/1.4 
SDM AW is for full-frame models. 

The lenses represent the new generation of Star 
lenses, which have been around since Pentax's film 
days. Older Star lenses were designed to produce 
optimum image quality, with large apertures for 
maximum light transmission. The new generation 
lenses come with dust-proofing and a weather- 
resistant construction. 

A newly developed ring-shaped Supersonic 
Direct-Drive Motor (SDM) for fast and quiet AF 
operation will be a feature of the 50mm lens, but full 
specifications, along with pricing details, are yet to be 
announced. 

The 50mm f/1.4 lens is likely to be available in 
spring of next year, while the 11 -18mm f/2.8 lens is 
due for a summer release. 



Ricoh plans a new generation 
of Pentax's original Star lenses 


For the latest news visit www.amateurphotographer.co.uk 
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f Stabilisation N 

Improved 5-axis in-body 
image stabilisation promises 
5.5 stops of shake correction, 
which Sony claims is the most 
effective yet in a full-frame 
camera. / 


Accessories 

The Alpha 7R III is 
compatible with the same 
VG-C3EM vertical grip 
as that used on the 
Alpha 9. 


y Twin card slots \ 

* The Alpha 7R III now has two 
SD card slots, one of which is of 
the faster UHS-II type. Unlike the 
Alpha 9, the 7R III can 
V automatically switch between j 
\ cards when one fills up. / 


At a glance 


£3,200 


body only 


1 42.4MP full-frame 
BSI CMOS sensor 
llOfps continuous 
shooting 

I Hybrid AF with 399 
phase-detection points 
I IS0 100-32,000, 

ISO 50-102,400 expanded 
1 5.5-stop 5-axis in-body 
image stabilisation 
1 4K video recording 


V IT'S FOUR years since 
h B Sony unveiled the world's 
first full-frame mirrorless 
cameras in the shape of the 
24MP Alpha 7 and 36MP Alpha 7R. 

A year and a half later we saw 
the updated Alpha 7R II, with a 
groundbreaking 42MP sensor, built-in 
5-axis image stabilisation and a 
much-improved body design. Now it's 
time for round three, in the form of the 
Alpha 7R III. Sony has decided to stick to 
what it knows best and kept to a familiar 
template, with a compact, SLR-styled 
body and central EVF. But the new 
model has taken the Alpha 7RII design 
and added many of the best features it 
debuted on the excellent Alpha 9 earlier 
this year, resulting in a very compelling 
camera that should give the Nikon 
D850 a serious run for its money. 

Features 

The Alpha 7R III uses essentially the 
same 42.4MP full-frame sensor as that 
found in the Alpha 7R II, but almost 
everything else has been improved and 
updated. With the latest Bionx X 
processor and front-end LSI, the new 
camera has a standard sensitivity range 
of IS0100-32,000 that's expandable 
to ISO 50-102,400. Sony claims it 
now offers fully 15 stops of dynamic 
range at IS010O, which can be recorded 
into its 14-bit raw files even during 
continuous shooting. 


Power 


The 


uprated 


FZ100 


battery 


borrowed 


from the 


specified for 650 


Alpha 




shots 


using the 


LCD 


530 


with the 


EVF 


according 


CIPA standard testing 


Speaking of which, 
the Alpha 7R III is now 
substantially faster, being capable of 
shooting at 10 rather than 5 frames per 
second. It also has a considerably larger 
buffer, which means it can shoot 28 
uncompressed raw files in a single burst, 
or 77 compressed raw or JPEG files. A 
new shutter unit promises low vibration, 
and is rated for 500,000 cycles, while a 
silent electronic shutter is also available. 

Autofocus uses a hybrid system covering 
approximately 68% of the frame, with 
399 phase-detection and 425 contrast- 
detection points. Sony has incorporated 


Sony Alpha 7R HI 


Sony’s new mirrorless powerhouse 
promises to be its most versatile 
professional-level camera yet. 
Andy Westlake takes a first look 




The Alpha 7R III 
maintains the 
compact size of its 
predecessors 
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the autofocus algorithms from the Alpha 
9, promising a ‘quantum leap' in AF 
performance over the Alpha 7RII, with 
2x faster focusing speed, and improved 
focus tracking and Eye-AF performance. 

Like its predecessor, the Alpha 7R III is 
capable of recording 4K video at 30fps, 
using either the full width of the sensor 
or a Super-35 crop. Full FID recording is 
also available at up to 12Ofps, while 
microphone and headphone sockets 
are built in for better-quality sound 
recording. One interesting addition is 4K 
HDR using Hybrid Log Gamma, allowing 
high-dynamic-range playback on 
compatible TVs with no need for any 
additional processing. 

Sony has added some useful new 
features, too. It's now possible to protect 
images in-camera during playback, or 
assign them star ratings that should be 
recognised by Adobe Lightroom and 
Bridge. There are also dual USB 
ports - one Micro-USB and the other 
USB-C - so you can power the camera 
through one while using a cable release 
with the other. 

Body and design 

Measuring 126.9x95.7x73.7mm and 
weighing 657g, the Alpha 7R III is about 
the same size as its predecessor. It also 
has essentially the same top-plate 
control layout, but on the back it 
resembles the Alpha 9. So in a hugely 


welcome move, it gains an AF-on button 
and AF-area selection joystick (although 
disappointingly the focus area is still 
'highlighted' in a near-invisible mid-grey). 
It also has a much better-positioned 
movie button and a larger, easier-to-use 
rear dial than before. 

Like the Alpha 9, the Alpha 7R III 
employs a large, high-resolution 
3.69-million-dot EVF, which provides a 
bright, detailed view. The LCD has been 
upgraded to 1.44-million dots with 
WhiteMagic technology for improved 
brightness, and is touch-sensitive for 
setting the focus point. Sadly, though, 
Sony has insisted on sticking with its 
relatively inflexible tilt-only approach. I'd 
have preferred to see a fully articulated 
design, like those found on other makers' 
top-end mirrorless cameras. 

First impressions 

With the Alpha 7R III, Sony appears 
to have done a really good job of 
developing the Alpha 7R II design. It's 
added a sensible set of features from the 
Alpha 9, with the larger battery and 
revised control layout being especially 
welcome. Having had a little time 
hands-on with the camera, my first 
impression is that it feels snappier and 
more responsive, with autofocus in 
particular being considerably quicker. 

I'm really looking forward to getting 
my hands on one for a full review. 


Pixel Shift Multi Shooting 


NEW for Sony is a Pixel Shift Multi Shooting mode that uses the IS system to take 
four exposures of the same scene, while shifting the sensor precisely one pixel 
between each. It records four ARW raw files, which can be combined on a computer 
using Sony's new Imaging Edge software to deliver a composite file with full-colour 
sampling at each pixel. This can then be developed to give an image with higher 
detail, more accurate colours and improved tonality. One disadvantage is that the 
camera has to wait a second between frames, which is likely to cause problems in 
scenes where anything is moving. But similar systems give great results on Pentax 
and Olympus cameras, so it'll be interesting to see what the Alpha 7R III can achieve. 


Versatile Sony 
full-frame zoom 


SONY has announced the 
FE 24-105mm F4 G OSS, 
a weather-sealed standard 
zoom that it claims is the 
lightest in its class. Weighing 
663g, the new lens 
promises high image quality 
due to the inclusion of four 
aspherical lens elements, 
two of which are high 
precision advanced 
aspherical (AA) lenses. 
Three Extra-low Dispersion 
(ED) glass elements are 
also used to help minimise 
chromatic aberration. Its 
Nano AR coating minimises 
flare, while a circular 
aperture gives attractive 
bokeh. Autofocus is driven 
by Sony's Direct Drive SSM 
system, and in common 
with other G-series lenses, 
Sony has included a 
focus-hold button on the 
side of the barrel. Optical 
image stabilisation is also 
built in, promising sharper 
handheld shots. 

As a member of Sony's 
G line, the 24-105mm 



Sony has included focus and 
stabilisation mode switches 


lens is designed to deliver 
excellent sharpness while 
also producing beautifully 
rendered 'bokeh' or 
background blur. This 
should make it a versatile 
option for landscapes, 
portraits or weddings. The 
new Sony lens is due to go 
on sale this month, priced 
around £1,200. 



This was shot with the new FE 24-105mm at 105mm and f/4 


Sony FE lOOmm 1/2.8 
GM in development 

IN SURELY one of the least surprising photo-gear 
announcements of recent times, Sony has revealed that 
it is also working on a 400mm f/2.8 telephoto prime lens 
designed to be used with the high-speed Alpha 9 
full-frame mirrorless camera. Details are scarce, with 
Sony merely saying that the new optic will be part of 
the firm's top-end G Master lens line-up. Somewhat 
disappointingly, the 400mm f/2.8 is due to appear in 
summer 2018 - a full year after the appearance of the 
Alpha 9 - which will leave sports shooters working with 
adapted third-party optics for some months yet. 
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What is art? Mike Smith adds his thoughts 
to this eternal question by referring to an 
infamous century-old work 



I was recently reading Alain 

Stephen's thought-provoking I/I/Shy 
We Think the Things We Think: 
Philosophy in a Nutshell (2017) 
which posed the endlessly provocative 
question 'What is art?' Well, because it's 
beautiful and pleasing is a common 
starting point, although the question then 
becomes - what is beautiful? However 
Eugene Veron went further and said that 
art is the expression of human ideas and 
emotions. As a photographer that really 
struck a chord with me, although it left a 
slight taste in the mouth because there are 
clearly some highly regarded photographs 
that I don't like (and to get a sense of the 
breadth of the photographic canon, just 
look back over some of Roger Hicks's 'Final 
Analysis' columns). 

Leo Tolstoy developed this argument 
further by suggesting that good art is able 
to successfully communicate ideas or 
emotions, whilst bad art isn't. I like that - 
as an argument it has a few holes in it, not 
least the proposition of 'I know what I like' 
- but in fact I like it because I can relate to 
it as a photographer, being both a 
consumer and creator of art. I can look at 
a photo and decide whether I like it, but I 
can also try to understand the idea, 
message or emotion that is being 
communicated to me and whether it is 
successful at doing that. And I like Roger's 
columns because they not only make me 
think about what is being communicated, 

_ but remind me that Roger and I only 
i partially see the same things. There is 
I much we see that does not overlap. 

I 

| Future generations 

" And perhaps that is what is fascinating 
about photography as art. The image at 
best presents a singularity, at worst is 
entirely deceptive and is usually 
| ambiguous. And those ideas are not only 
I constrained by the background and social 
I mores of the photographer, but also the 
1 viewer. Which explains why photos can be 
1 seen as bad art when they are first 
| captured, but may well be viewed as good 
| art by later generations. 

| Alain Stephen's article finishes by 
~ pointing the reader to Duchamp's 
'Fountain', a piece of art that I hadn't, until 
| that point, come across. This was 
I submitted by Marcel Duchamp to the 



If Marcel Duchamp and Alfred Stieglitz can 
do it... is Mike's image as artistically valid? 


1 can look at a photo and 
decide whether I like it, 
but I can also try to 
understand the idea’ 

Society of Independent Artists 1917 
exhibition in New York (go and look at 
the Wikipedia page before reading on). 

Yes, that really is a urinal - Duchamp 
supposedly purchased this from his 
local B&Q (or Manhattan equivalent) 
and submitted it in protest (and as a 
social commentary, aka waste products!) 
on art at the time. Perhaps not 
surprisingly, the Society didn't display it 
and its final resting place is unknown. It is 
actually the photograph of 'Fountain' 
which people know the artwork by, 
although what fascinated me was that it 
was taken by Alfred Stieglitz (by then 
well-established) at his gallery 291. The 
photograph has replaced the artwork 
and, along the way, metamorphosed the 
idea with its own embellishments and 
connotations. Viewing this image above, 
what does this say to you about art 
and photography? 


Mike Smith is a London-based wedding and portrait 
photographer. Visit www.focali.co.uk 



Take it from us - AP’s pick of 
the best cameras and lenses 



I The art of science 

The winning images in The Institute of 
Engineering and Technology’s contest 

1 Terrific toning 

| Calling all printmakers - a detailed 
| guide to darkroom film toning 

f Harry’s fame 

| Harry Benson talks about his 
I remarkable career as a photojournalist 



In next week’s issue 

On sale Tuesday 14 November 
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SELL, TRADE OR 
UPGRADE YOUR USED 

PHOTO & VIDEO GEAR 


WITH OUR FAMOUSLY HASSLE-FREE SERVICE 
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5 star 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



,com 


EXPERIENCE BETTER 


FIVE STAR CUSTOMER SERVICE . TRUE MARKET VALUE WHEN BUYING OR SELLING * SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING * FREE COLLECTION * 16 POINT EQUIPMENT GRADING SYSTEM - PRODUCTS ADDED DAILY 


mpb 


Buy, sell or trade at www.mpb.com • 0330 808 3271 • @mpbcom 








LETTER OFTHEWEEKWINSASAMSUNG EVO PLUS MICROSD CARD. NOTE: PRIZE APPLIES TO UK AND EU RESIDENTS ONLY 


7davs 



A week in photn^rapiiY 


Inbox 


Email ap@timeinc.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 



After years of entering contests, Alan Rigley struck gold with this image 


Seen and herd 

I have been a hobbyist photographer for a number of years and 
am always submitting photos to various competitions but never 
getting anywhere. About two months ago I noticed a competition 
from a chain of opticians for a calendar in aid of the Alzheimer's 
Society. I entered a photograph of two young cows standing 
under a tree and it was picked as one of the 12 finalists. The 
image is now in the Society's 2018 calendar (illustrating March). 

I am so happy and thrilled about winning, and so my advice to all 
amateurs out there is - do not give up; try, try and try again and 
good luck! Alan Rigley, Nottingham 

Well done, Alan, a lovely pastoral image and you're right - 
when it comes to competitions, keep trying and improving 
and you never know what might happen - Geoff Harris, 
deputy editor 

SAMSUNG 

The EVO + microSD Card has 
added memory capacity and 

multi-device functionality. This UHS-I Speed Class 1 (U1) 
and Class 10 compatible card is perfect for capturing 
photos and video recording, www.samsung.com 




A present from the past 

My 18-year-old nephew invited 
me to check out his 'digital' 
camera. Sifting through some 
of his first-rate A4 colour street 
shots I was amazed to see he 
was using a humble Kodak 
Retinette 1 A, given to him as a 
gift. He'd had his HP5 negatives 
professionally scanned. It's since 
been augmented by a more 'up 
to date' Miranda Sensomat with 


waist-level finder that also turns 
out beautifully sharp negatives. 
Scanning film shot on classic 
cameras is a wonderful way to 
combine the past and the present. 
Kevin Wilson, Tyne and Wear 

Security matters 

I read with interest Michael 
Topham's story about the ill-fated 
wedding photographer whose 
gear was stolen during the big day 


(Viewpoint 14 October). I also 
occasionally photograph weddings 
and it reminded me - once again 

- not to leave my bag lying around 
out of sight. But it also made me 
realise the real value of anything 
photographic - the images 
themselves. Presumably a 
professional wedding 
photographer can claim for theft 
on his insurance policy but the 
images, alas, can never be 
retrieved. The images are the 
really valuable items here, 
particularly for the couple, so all 
serious photographers should be 
scrupulous about keeping memory 
cards on their person when they 
are not being used, as we would 
with debit and credit cards. A full 
memory card of wedding images 
is, literally, irreplaceable. 

Susie Edwards 

AP appeal 

I am researching the careers of 
two photographers who were 
prominent in the 1920s to 1950s, 
and I suspect that Amateur 
Photographer may well have 
published articles by or about 
them. I would therefore like to 
know if there is an index to AP 
that covers this time period and, 
if so, where it may be accessed? 
The photographers are Bertram 
Park and his wife Yvonne Gregory 
who, along with Marcus Adams 
had successful studios in Dover 
Street, London. It would also be 
helpful if you can let me know 
if a complete set of AP is 
available anywhere? 

Philip Toms, via email 

Very interesting Philip - we 
will check our archive. Below is 
one of Park's famous images 

- Geoff Harris, deputy editor 



Bertram Park's photograph of 
King George VI 


The 

Perfect 

Christmas 

Gift 

from just 



Treat them to an 
experience they’ll 
love every week... 


o 

magazinesdirect.com/ 

xmas23 

© 

0330 3331113 

Quote code : BNA7 

Monday to Saturday from 
8am to 6pm (UK time) 


*£22.49 payable by Direct Debit every 
3 months, with the price guaranteed 
for the first 12 months. Offer closes 5th 
February 2018.Terms and conditions 
apply. For full details please visit 
www.magazinesdirect.com/terms 
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www.streetphotography.com 

Our Revolution is to expose the BEST for free. To inspire & educate. 
If you have outstanding street photography, street-portraits, street 
art-photography, street-documentary or have something impressive 
to say about the past, present or the future of street photography, then 
we'd like to hear from you. Visit the new website to discover more. 


ocus 
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attention 
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LANDSCAPE PHOTOGRAPHY 


. Whatever, 

the weather 

The weather defines the mood of any landscape. Tony Worobiec 
reveals how to make the most of whatever it throws at you 






◄ Long telephoto 
lens 

My 100-400mm zoom is a 
revelation as it allows me 
to enter into the spirit’ of 
the landscape. From an 
aesthetic standpoint, 

I enjoy the compression 
effect these lenses give. 



Tripod 

A solid tripod is 
crucial. There will be 
many times when you 
need to use a very 
small aperture, 
which, of course, 
requires a slow 
shutter speed. 



◄ Think Tank 
camera bag 

Aside from the excellent 
construction, I also value 
its rain cover. It keeps the 
bag dry and can also be 
used asagroundsheet 
should you want to place 
your bag on a wet surface. 
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Tony Wor obiec 

Tony Worobiec FRPS has had 16 books 
published, the most recent of which is 
Photographing Landscape Whatever The 
WeatherlRWl Media Ltd, ISBN 978-19102- 
2642-1). He has won awards for photography 
in the UK and internationally, and 
has had his work exhibited in numerous 
prestigious venues. 


W eather is the defining quality of any 
landscape, and the wilder it is the 
more interesting your photographs 
will appear. It governs the two 
most important features of landscape - notably, 
lighting and mood. As we slip into winter, the 
weather certainly can prove more challenging, 
and the temptation can be for some to pack their 
cameras away. The purpose of this feature is to 
urge you not to give in and to embrace what the 
forthcoming months have to offer. Whether the 
skies are grey, it’s throwing it down with rain, or 
you are enveloped in fog, instead of viewing this as 
a problem, count your good fortune and embrace 
these exciting possibilities. 

Grey skies 

When the skies appear featureless and overcast, it 
is tempting not to venture out, but the important 
point to remember is that you cannot change the 
weather, but you can change your location. Once 
you understand this simple principle, no day will 
ever be wasted. While the idea of a grey sky 
conjures up a certain negativity, it is important to 
appreciate that it also evokes a specific mood that 
can work well in certain landscape situations. For 
example, abandoned places or areas that exude 
pathos work far more effectively when 
photographed under a grey sky. The skill is to 
match the location with the available weather. Grey 
skies can be anything from flat, featureless cloud, 
to something more dramatic. Viewed 
positively, each offers fabulous opportunities 


‘Remember that you cannot 
change the weather, but you 
can change your location’ 






◄ Clean 

microfibre cloth 

Moisture and bad weather go 
hand in hand, so whether you are 
photographing a coastal location 
in high winds, or a dewy forest in 
heavy mist, you will find droplets 
of water on the front element, 
which will need cleaning. 



Neutral 
Density filter 

These come in a variety of 
strengths, and are useful 
when you want to reduce 
the shutter speed, 
particularly when 
shooting rain 
or wind. 



Groynes at Sandsend in North Yorkshire. When experiencing 
grey skies, look for a subject that chimes with the mood 












Technique 


LANDSCAPE PHOTOGRAPHY 


© for exciting landscape 
photography. From a 
technical standpoint, shooting 
under grey skies is relatively 
easy - with a reduction of 
contrast, it will prove 
considerably easier to keep 
the histogram within the 
0-255 tonal range. 

Rain 

While I am sure many of you 
will share my enthusiasm for 
grey skies, I suspect fewer will 
be as keen to photograph in 
rain. If you are discouraged, 
don’t be, because some truly 
awesome images can be taken 
when it’s wet; it just takes a bit 
more commitment. In common 
with grey skies, rain offers 
many varieties, each presenting 
unique challenges. We can 
experience a gentle rain 
through to a full-blown deluge. 
Obviously, when considering 


the latter, it’s better if both you 
and your camera remain dry. It 
is difficult to muster the 
enthusiasm to take pictures 
once you are drenched and, on 
a similar tack, most DSLR 
cameras are vulnerable to 
heavy rain and can sustain 
serious damage if they are not 
adequately protected. The 
top-plate and the back of your 
camera are especially 
vulnerable. If you are driving 
and it is pouring with rain, it is 
very easy to dismiss a 
potentially exciting shot. If, 
however, you are already 
wearing your waterproofs, you 
will be more inclined to stop. 

Ice and snow 

I am struggling to think of 
any serious landscape 
photographer who would not 
be excited by the prospect 
of ice and snow; a snowy 


SELECTING THE SAME LOCATION 


TO TRULY understand the 
nuances of the weather, try 
photographing the same location 
from precisely the same spot. Two 
photographs taken at a single 
location will never be the same, 
due to the vagaries of the weather. 
No landscape photograph, no 
matter how hard you try, can ever 
be repeated. 

Select a location that is 
convenient; the essence of this 
exercise is spontaneity. The sky 
tends to be the mirror of the 
prevailing weather, so compose 



your picture to include plenty of it. 
Keep the foreground relatively 
simple, otherwise it could deflect 
attention from that element you 
particularly want to highlight - 
namely, the weather. 

Set the images side by side and 
identify the subtle differences the 
changing weather brings. When 
editing, also consider the time of 
day when the photograph was 
taken. Understand that you don't 
necessarily need to capture a 
defined weather pattern for a 
photograph to be interesting. 




Saltburn Beach. These four images were taken over several days. It was 
important that I captured the receding tide at the same point within the 
cycle. While all four shots reveal broken cloud and the same compositional 
structure, the character of each image is different, reflecting the subtle 
differences each day brings. Grouping your images in this way gives you 
a better appreciation of what these differences are 
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Penarth Pier in South Wales 
during a heavy shower. Urban 
locations, and piers in particular, 
can appear utterly transformed 
when photographed in rain 



Trees in snow. When 
photographing in snow, take 
some time to look for 
striking, graphical effects 



POST-PROCESSING 
USING LIGHTROOM OR ACR 


YOU DON'T need me to remind you that most photographs are better shot 
in raw, as this allows for greater flexibility in post-processing. When shooting 
in challenging weather conditions, keeping control of contrast or ensuring 
all the information remains within the 0-255 spectrum can be difficult, 
so using the camera's dedicated raw convertor or Adobe Lightroom is 
one way of overcoming this. You will need to pay for Lightroom, but you 
can download the raw convertor for free at www.adobe.com. 



I This is a typical image 
captured in the rain. There's 
a reasonable level of contrast, but 
it's in the wrong places. The sky is 
too light, while the foreground 
lacks some sparkle. This can be 
remedied using just a handful 
of tools in Lightroom or the 



The sky was still too light; by 
using the Graduated Selection 
tool, I made a smooth incremental 
selection and was able to subtly 
darken it by pulling the Exposure 
slider slightly to the left. The great 
advantage of using Lightroom or 
ACR is that if you don't like what 
you see, you can return to an 
earlier step by clicking Previous. 





Highlight* a 
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The sky in the image appears 
pale, while the foreground 
shadows are too dark. I reduced 
the highlights by dragging the 
Highlight slider to the left. I then 
cautiously pushed the Shadow 
slider to the right, which 
immediately increased shadow 
detail. It's easy to get carried away, 
so keep an eye on the histogram. 



Possibly the most appreciated 
tool in Lightroom or ACR is 
the Clarity slider, which increases 
the contrast in the mid-tones. By 
pushing the Clarity slider to the 
right, the mid-tones are expanded, 
revealing the boardwalk's texture. 





5 The finished image. Often 
qualities we saw when we took 
the photograph are not apparent 
when we view it in the LCD or 
computer screen. By carefully 
adjusting selected tonal values in 
ACR, much of the initial drama 
that motivated you to take the 
photograph is revealed. 
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Technique 


LANDSCAPE PHOTOGRAPHY 





Snow has the capacity to 
simplify the landscape, 
offering a wonderfully 
minimalist transformation 


scene retains a charm few 
can resist. Predicting 
snow is not too difficult and, to 
its credit, the Met Office’s 
predictions often prove 
surprisingly accurate. If you 
are fortunate enough to be out 
shooting in the snow, look for 
simple designs. Landscape 
often assumes a marvellous 
graphical quality, particularly 
if the snow is moderately light. 
Farm tracks, ploughed fields, 
remnants of harvested fields 
- all leave distinctive marks 


that offer amazing 
photographic potential. If, by 
way of contrast, you experience 
a much heavier snowfall, look 
for the opportunities for a 
minimalist landscape. The 
landscape will appear 
overwhelmingly white, with 
just the odd dark area 
punctuating the light. The 
high-key nature of the images 
also helps to contribute to 
this minimalist approach. If 
you have metered your 
landscape correctly and 


checked the histogram, you 
will see that the tonal values 
are bunching to the right. With 
a very limited tonal range and 
very few visual elements, you 
should be able to produce 
images of stunning simplicity. 


Mist and fog 


OK, time to be realistic - 
there can’t be many 
photographers who would 
think to place mist and fog 
under the umbrella of‘bad 
weather’. Even the most 




conditions it is 


possible to see a 
cluster of houses 
to the extreme left, 
but here the mist 
has masked them 


10 steps 

for shooting 
in rain 

1 Choose your 
location carefully 

Urban areas make great 
subjects in the rain. Surfaces 
such as wet tarmac reflect 
beautifully, especially at night. 

2 Judge the 
direction of the rain 

If it's blowing towards you, your 
lens's front element will soon 
be covered in droplets. 

3 Use a UV filter 

It's far better to get moisture 
on the filter, rather than on 
your expensive lens. 

4 Clean your lens 

Keep checking the front of 
your lens, and have a clean 
microfibre cloth available to 
clean off any droplets. 

5 Try handheld 

Don't assume you should 
always use a tripod. Consider 
shooting handheld, too. 

6 Increase the ISO 
if necessary 

The sensors on modern DSLRs 
are quite capable of delivering 
excellent results, even with the 
ISO set to 4000. 

7 Use a long lens 

I am a fan of using long lenses 
when capturing weather - 
you can then shoot from a 
sheltered spot. 

8 Always have 
a lens hood 
attached 

Another advantage of using a 
long lens, as their hoods tend 
to be very deep. 

9 Experiment with 
shutter speeds 

A slow shutter speed is great, 
but try using a faster one, 
particularly when there are 
figures in frame. 

10 Keep your 
camera dry 

Personally, I find purpose-made 
camera rain sleeves too 
elaborate, and prefer using a 
simple plastic bag or even a 
cheap shower cap. 
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ProGlass IRND 

A NEW standard in neutral-density glass filters 



When the weather is overcast and dull, one option is to try long exposure 
minimalism and the Old Pier at Swanage in Dorset is a great subject, with its 
decaying wooden posts surrounded by empty sea. Why long exposures? Well, 
with seascapes, a long exposure will smooth out the texture of both water and 
sky, simplifying the scene further and enhancing their use as negative space in 
the composition. 

I wanted to smooth the water to a completely glassy surface, so I selected a 
ProGlass 4.5 (15-stop) IRND. With some adjustment of aperture and ISO, I was 
able to get an exposure of 8 minutes - any longer would have smoothed the 
clouds too much. A 0.6ND (two-stop) medium grad added some drama to the 
sky and the final result had just the look I was after. 

The colours are really neutral, which is remarkable for such a dense filter and 
there is a superb clarity and evenness of exposure across the frame. The other 
great feature of this filter is that its stated stop value is absolutely spot on, so 
calculating long exposures is no problem. It should be no surprise that these 
filters now have a permanent place in my kit bag. 



N vi/tti/ 


Mark Bauer 

markbauerphotography.com 



\ 

I 

I 


Canon 5Ds, 24-70mm f/4L at 42mm, 
ISO 200, 480 seconds at f/8.0 

ProGlass 4.5 IRND (15-stop), 

0.6 ND medium grad (2-stop) 


(RAW file - unprocessed) 



Cst 1961 


leefilters.com 







Technique landscape photography 


inexperienced landscape 
photographers get 
excited by it. 

As fog tends to reduce colour 
saturation considerably, a 
much stronger emphasis is 
placed on the image’s tonal 
values. Consequently, images 
taken in fog can often be 
very successfully converted 
to black & white. If, however, 
you choose to retain the 
colour, the hues will appear 
wonderfully subtle. When 
photographing in fog, you can 
explore a visual phenomenon 
known as tonal recession. 
What this means is that 
distant objects appear 
considerably lighter than those 
closer to the camera; this is 
especially apparent when 
photographing a cluster of 
trees. The tonal interplay 
between the trees in the 
distance and those nearer the 
camera can prove particularly 
transformational. Because of 
the reduced visibility, images 
tend to be simpler and more 
graphic in nature. 

Wind 

Wind is a contradictory 
phenomenon insofar as it is 
invisible, and yet you can see 


the evidence all around you. 
Shooting in the wind certainly 
has its drawbacks. For 
example, if you are using a 
tripod and aren’t sufficiently 
sheltered, the buffeting can 
cause camera shake, especially 
when using a long telephoto 
lens. On a more positive note, 
wind also introduces drama to 
the landscape and is capable of 
transforming the ordinary 
into the extraordinary. From 
a technical standpoint, 
remember you do have a 
variety of shutter speeds to 
play with. 

Landscape photographers 
often prefer to use the AV 
rather than the TV option as 
they consider controlling depth 
of field to be more important 
than shutter speed. When 
photographing in the wind, 
however, it’s a good idea to 
make the shutter speed your 
priority. It could be that you 
want to capture some object 
being blown in the wind that 
requires a fast shutter speed. 
Alternatively, capturing the 
moving clouds might be 
another way of illustrating 
wind, which then requires 
using an extended 
shutter speed. 



‘Fog tends to reduce colour saturation 
considerably. Images taken in fog can often 
be successfully converted to black & white’ 


Planning and anticipating 

bad weather 


TO GET the best out of 
landscape photography, you 
need to recognise you cannot 
change the weather, but you can 
change your location. You may 
have spotted a beautiful field of 
red poppies and decided to shoot 
them under a blue sky. Days pass 
and the conditions are never 
right, but when they finally are, 
the poppies are well past their 
best. A much better way is to 
celebrate the weather conditions 
each day offers. When you look 
out in the morning and it is 
pouring with rain, that's a real 
cause for celebration. When you 
arrive at a location and it is 


shrouded in thick mist, ponder on 
your good fortune. As you 
familiarise yourself with a given 
place, ask yourself what weather 
conditions would be suitable. 

It certainly helps to be aware of 
forthcoming weather. While the 
media can give us a good overall 
picture, sometimes it is not 
specific enough. What you need is 
a service that gives you an 
hour-by-hour forecast. There are 
numerous websites which are 
more targeted. Moreover, there 
are many excellent apps you can 
use, even as you travel. All will 
help you be in the right place at 
the right time. 



Trees in mist. At home, the cloud was low and featureless, but I remembered 
a wonderful wood about 20 miles away, which is located on higher ground. 
Acting on a hunch, I guessed it would be shrouded in a gentle mist, as 
indeed it was. Being able to anticipate the weather certainly helps 
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AVAILABLE TO PURCHASE 


“NEO 2 IS A GAME-CHANGER. YOU’LL NEVER MISS A SHOT. 
THERE’S NO RECYCLE TIME. NO LIGHT LOSS. NO POWER LOSS” 

JASON LANIER - SONY ARTISAN OF IMAGERY 


rjm 


DESIGNED FOR PORTRAIT/LOCATION PHOTO & VIDEO 
ADJUSTABLE COLOUR TEMPERATURE (6300-3150K) 
POWERFUL SOFT OUTPUT, 85% BRIGHTER THAN NEO 1 


HIGH SPEED SYNC FLASH (HSS) WITH NO RECYCLE TIME 
BUILT IN ELINCHROM SKYPORT WIRELESS FLASH TRIGGER (200M) 
POWER BY 6 AA. DC OR DTAP, MOUNT ON OR OFF CAMERA 


MSRP £299.99 inc VAT 


AVAILABLE TO HIRE / PURCHASE 


t: +44 (0)1603 486 413 
w: wexphotographic.com 


t: +44 (0)344 800 4444 
w: jessops.com 


Wilkinson 

Cameras 


t: +44 (0)1772 252188 
w: wilkinson.co.uk 


ROTOLIGHT' 

t: +44 (0)1753 422 750 
w: rotolight.com 
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“One doesn’t just shop at 
Grays of Westminster,you’re made 
welcome and served by people who know and care 
equally for the Nikon product and their valued customers. 

And whether you’re buying afilter or the latest camera body, 

the help and courtesy will be at the same high and all too rare level. ” -John Krish 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 
info@graysofwestminster.co.uk Visit our website: www.graysofwestminster.co.uk 



















EST. 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


Probably the Widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 


_ Nikon _ 

PORTRAIT & LANDSCAPE 


CASHBACK 

Claim up 

to £140 


ELIGIBLE PRODUCTS 

CASHBACK VALUE 

D5600 


£90 

AF-S NIKKOR 18-35mm f/3.5-4.5G ED 


£45 

AF-S NIKKOR 16-35mm f/4G ED VR 


£70 

AF-S Zoom-Nikkor 17-35mm f/2.8D IF-ED 


£90 

AF-S NIKKOR 24mm f/1,4G ED 


£140 

AF-S NIKKOR 35mm F1.4G 


£90 

AF-S DX NIKKOR 10-24mm f/3.5-4.5G ED 


£45 

AF-S DX Zoom-Nikkor 12-24mm f/4G IF-ED 


£70 

AF-S NIKKOR 58mm f/1,4G 


£90 

AF-S NIKKOR 105mm f/1.4E ED 


£90 

AF-S DX Zoom-Nikkor 17-55mm f/2.8G IF-ED 


£90 

AF-S DX NIKKOR 16-80mm f/2.8-4E ED VR 


£90 


Cashback runs from 11th October 2017 to 9th January 2018 (inclusive). UK & ROI customers only. 

Claims must be made by 9th February 2018. 

For full terms & conditions and to claim visit: www.nikon.co.uk/promotions 


f Facebook: Grays of Westminster o YouTube: Grays of Westminster Twitter: @nikonatgrays 0 Instagram: @nikonatgrays 

■* Flickr: Grays of Westminster in Linkedln: Grays of Westminster G* Google+: Grays of Westminster P Pinterest: nikonatgrays 











ALL PICTURES© TIM FLACH 


TIM FLACH 


, / 




For his new book on endangered species, 
Tim Flach had to sidestep poachers and 
got stranded in Gabon. As he tells Tracy 
Calder, it was all worth it if it makes 
us value our precious world more 
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When the weather turns, 
polar bears make a pit in 
the snow and hunker 
down, allowing the snow 
to drift over them 


TIMFLACH 


T he saiga, a nomadic 
antelope whose range 
extends from Kazakhstan 
to Uzbekistan, is a 
curious-looking creature (far left). 

A survivor from the ice ages, its 
drooping nose can warm up cold air 
(essential for bitter winters) while 
filtering out dust (for dry summers). 

‘The saiga looks like something 
out of the canteen scene in Star 
Wars’ laughs photographer Tim 
Flach as he recalls his brief 
encounter with the animal. 

Tim may be laughing now but 
this goat-like creature proved 
extremely tricky to photograph. 

‘These animals have been 
decimated through hunting for 
their horns,’ he reveals. 

Only the males grow horns, which 
are sold in East Asia for their 
supposed medicinal properties. In 
2015 a deadly virus hit the 
population and this, combined with 
poaching, has caused numbers to 
plummet. As a result, the saiga are 
now critically endangered - and 
extremely hard to find. 

With the help of a contact in 
Moscow, Tim located a saiga herd 
- but it was just the beginning of 
his troubles. 

‘I visited an area near the Caspian 
Sea during the summer and found 
myself in a fly-infested location,’ he 
recalls. ‘By 9.30am the heat was so 
fierce that it distorted the air and 
my pictures were blurred.’ 

Not to be deterred, Tim returned 
during the winter months when 
temperatures fell to -35 Q C. Against 
all odds, this time he got his picture. 

‘Poachers hunt the saiga on a kind 
of moped, so when they hear a 
motor, or any kind of noise, they 
just run and run,’ he explains. 

‘I photographed one saiga as he was 
glancing back but by the time I took 
another shot, he was gone’. 

Eye-opening 

More than two years in the making, 
Endangered, Tim’s latest book, is 
eye-opening in every sense. Who 
knew that vultures play such a 
crucial role in disease prevention, 
for example? 

‘Vultures are nature’s cleaners,’ 
says Tim. ‘They live off the dead and 
they clean the carcasses. Now 90% 
of them have disappeared and it’s 
having different consequences in 
different continents.’ 

He explains that in India, for 
example, cases of rabies have 
increased as dogs have filled the gap 
left by the birds’ rapid decline. 
Unlike vultures, their digestive 
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TIMFLACH 


‘The planes wouldn’t 
pick us up because the 
pilots were scared - 
they left us in Gabon’ 

systems cannot destroy 
dangerous pathogens and 
consequently they pass them on 
to humans. 

Deciding which animals to feature 
in his book resulted in some 
interesting conversations. 

‘I asked a lot of eminent people 
which animals I should include but 
the world’s panda expert is just 
going to say “pandas”!’ he laughs. 

Nevertheless, he spent six months 
asking leading scientists and 
conservationists questions about 
value systems and nature. One of 
them was Dr Jonathan Baillie, 
chief scientist at the National 
Geographic Society. 

Jonathan has been at the coalface, 
educating people about 
conservation,’ says Tim. ‘Like many 
conservationists he is concerned 
about how traditional wildlife 
photography can create action. 
There is a difference between what 
we know and what we act upon.’ 

Jonathan wrote the excellent 
prologue and epilogue to Tim’s 
new book. 

Telling stories 
In the end Tim decided to look for 
stories, rather than follow any 
prescribed ‘endangered’ list. The 
vultures are a perfect example. 

‘Instead of going after the 
glamorous animals everyone else 
chases in the Maasai Mara I chased 
vultures, because their story is so 
important,’ he explains. 

Another obvious candidate was 
the ploughshare tortoise (see image 
on page 28). Highly prized by 




poachers due to their glorious shells, 
these land-based reptiles only live in 
Baly Bay in Madagascar and take 15 
years to reach their breeding age. As 
a consequence, the Durrell Wildlife 
Conservation Trust goes to great 
lengths to protect them. It might 
seem drastic but defacing their shells 
seems to be the most effective way to 
deter poachers. With this in mind, 
Tim photographed ploughshare 
tortoises both with and without 
their man-made engravings. 

The western lowland gorilla was 
another must-have subject for the 
book. Habitat loss and illegal 
hunting are the main threats here 
but what’s less well known is the 





role these gorillas play in the 
tropical forest ecosystem. They have 
a fruit-based diet and disperse 
seeds via their droppings. Once 
again, Tim was after the story but 
this time he got more than he 
bargained for. 

‘There was a military clampdown 
during my visit,’ he recalls. ‘Law and 
order broke down, so it was a 
struggle to get home. The planes 
wouldn’t pick us up because the 
pilots were scared. They didn’t 
behave in a particularly honourable 
way and left us in Gabon. I had a 
wonderful experience watching the 
gorillas but then it comes back to 
humans again.’ 


Above: Fireflies are 
beetles and use 
light to attract a 
mate and warn off 
predators - sadly 
the recent use of 
pesticides is killing 
off the river snails 
on which they feed 


Left: Makara was 
the first Indian 
gharial to be 
captive-bred 
outside of his native 
range. He hatched 
in Florida in 2016 


Tim did get home eventually but 
the experience left its mark. 

Like most images in his book, the 
lowland gorillas were photographed 
with a Canon EOS 5DS. 

‘It’s got a 50MP sensor and is 
amazingly good at catching 
high-speed action,’ enthuses Tim. 

To prove his point he draws my 
attention to an incredible picture of 
a lowland gorilla scooping a handful 
of water to its mouth. The water has 
created a reflective coating on the 
gorilla’s knuckles and you can see 
the forest canopy on the surface of 
its dark skin. 

‘This picture was taken handheld 
from a boat,’ explains Tim. 


Familiar faces 

If you’re familiar with Tim’s work, 
you might recognise a few pictures 
in Endangered - the shots of 
Celebes crested macaques, for 
example are taken from his ‘More 
Than Human’ series. He makes no 
apologies for the repetition. 

‘There are 20 images in the book 
that I borrowed from my other 
projects, partly because it seemed 
crazy to go back and redo them, 
but also because I knew I could 
rework the files,’ he explains. 

‘Photographers evolve and we 
know how to manage things 
differently, so we can take a file 
and start again from scratch.’ 
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TIMFLACH 



In the wake of the 1989 
ban on trading elephant 
ivory, poachers have 
switched their attention 
to the magnificent 
canines of hippos 


There are familiar settings, 
too. The pictures of military 
macaws were shot in Tim’s studio, 
for example. But there were also 
countless times when he was forced 
outside his comfort zone. On one 
such occasion he dived to a depth of 
35 metres in the sea off the 
Galapagos Islands with a school of 
hammerhead sharks circling high 
above him. 

Tm not an underwater 
photographer and I’ve never 
pretended to be but for my own 
integrity I needed to cover every 
aspect,’ he says. ‘Oceans make up 
the majority of the surface area 
of the planet, so I couldn’t just 
ignore them!’ 

So, having photographed 
everything from a single cave¬ 
dwelling olm to a swarm of 
migrating monarch butterflies, 

I wonder how Tim feels about the 
state of the planet and our role as 
its custodians. 

‘I feel that I could, perhaps, be 
useful,’ he explains. 1 hope the book 
brings stories that touch people 
emotionally and make them better 
placed to know how to move 
forward. Our most valued treasure 
is the world we are in and if we are 
not careful, we are going to spoil 
our nest and lose the most 
valuable thing we have.’ 



Endangered by Tim Flach 
is published by Abrams 
(ISBN 978-1-41972- 
651-4) and features 
more than 180 images 
documenting the lives of 
threatened species. 


Tim Flach studied 
fine art at St Martin’s 
College of Art and 
Design. He emerged 
with a fascination 
for photography that 
has led to numerous 
commissions, awards, 
solo exhibitions and a 
presence in permanent 
collections around the 
world. Endangered is 
his fourth and most 
ambitious book to date. 
To find out more visit 
www.timflach.com. 


To deter poachers 
the shell of the 
ploughshare tortoise 
is intentionally defaced 
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New Flagship Store 




• Exclusive exhibition 
of our award-winning 
#MoreThanAnlmage 
campaign 

• Free seminars & demos 

Jill Furmanovsky 

Rock-star photographer 

Martine Hamilton Knight 

Renowned Architectural 
photographer 

Tom Martin 

Award-winning Filmmaker 
of #MoreThanAnlmage 

Hugh Hastings 

Chelsea FC Archivist 
& Photographer 

Hannah Couzens 

Professional Portrait 
Photographer 


image © istockphoto.com/ivanastar 



Nearest Tube Stations: 

Aldgate and Aldgate East 


Grand Opening Event: 11th November 2017 10am-5.30pm 

37-39 Commercial Road, London. El ILF 

Visit wex.co.uk/grand-opening for more information 
Can’t make our event? We are officially open from 30th October 2017 






Capturing 
every detail. 

ZEISS Milvus Lenses 



//INSPIRATION 

MADE BY ZEISS 


To fully unleash the power of modern, high-resolution cameras, ZEISS has developed the Milvus 
lens family for Canon or Nikon DSLR cameras*. This has now been expanded to include two new 
high-speed focal lengths: the ZEISS Milvus 1.4/25 and the ZEISS Milvus 1.4/35. The subject and 
the creative composition of your image are always in focus thanks to the perfect manual control, 
while the cutting-edge optical design ensures optimum image quality - a key requirement for 
unique photographic results. With focal lengths ranging from 15 to 135 mm, the 11 lenses in the 
ZEISS Milvus family cover nearly all potential areas of application. From portraits and landscapes 
to architecture and street photography: ZEISS has the right lens to deliver outstanding image 
quality for any shoot. 


ZEISS 


Find out more about the lenses at ZEISS camera dealers 

www.zeiss.com/milvuswww.zeiss.com/photo/dealer 


*Canon is a trademark or registered trademark of Canon Inc. and/or other members of the Canon Group. Nikon is a registered trademark of Nikon Corporation. 
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Photographer 


In association with / ■ I _ _ 7_ ^ _ _ 

sigma oi the Year 


We reveal the top 30 images uploaded to Photocrowd, and chosen 
by our expert panel, from Round Six Creative Eye (abstracts) 



Round Six Creative Eye 



Henrik Spranz wins a Sigma 24-35mm f/2 DG HSM Art lens. This 
large diameter zoom lens covers the full-frame image sensor. Its 
optical performance is equivalent to a fixed-focal-length lens 
throughout the entire zoom range and offers quality equivalent to 
that of three high-performance fixed-focal-length lenses at f/2 
brightness. The Sigma filter that accompanies it as part of the prize 
offers over 10x the strength of a conventional protective filter and 
over 3x the strength of a high-strength 
protective filter. The products have a 
combined prize value of £1,054.98. 
Congratulations, Henrik! 


1 Henrik Spranz Austria 50pts 

Canon EOS 5D Mark III, 70-200mm, 0.3sec, f/20, ISO 250 

Panning your camera horizontally or vertically 
to create an abstract image is a popular 
technique with landscape photographers. 

It works particularly well when panning 
vertically to capture a group of trees, and 
we've seen many great examples in this 
round. However, this one really stood out. 
Devoid of colour, except the pop of warmth 
from the trunks, it has a monochromatic feel. 
Perhaps more eye-catching is the movement 
and shapes created from the falling snow, 
giving the image a three-dimensional feel. 
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APOY 2017 




CROWD 

WINNER 


2 Joe Baumann USA 49pts 

DJI FC300C drone, 20.7mm, l/80sec at f/2.8, ISO 100 

This stunning shot won the Crowd Vote on Photocrowd, 
and narrowly missed out on the top spot as voted for by 
the AP expert panel. It was taken in northern Minnesota 
using a DJI drone and is a great example of how to pare 
a composition down to its key elements: in this case the 
snake-like path of the river and the lush vegetation that 
surrounds it. If you look closely you'll see that the forest 
contains multiple shades of green and yellow, adding a 
sense of depth to the image. Shooting from above using 
a short focal length has given the trees the appearance 
of moving outwards, adding a sense of energy. 


4 Alexander Mano Varga Slovakia 47pts 

Nikon D7100,17-50mm, l/400sec at f/9, ISO 100 

As photographers we can get very hung up with the 
idea of capturing maximum detail and sharpness, but 
sometimes conveying a mood or a sense of place is 
more important. Here Alexander experimented with 
zooming in and out during an exposure, and the result 
is a study of line and colour. An area of green takes our 
eyes from left to right, while the trunks direct our gaze 
upwards towards the blue of the sky. The trick here is to 
leave enough detail for the viewer to gain a sense of 
place, while also creating a visually pleasing abstract. 
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3 Zay Yar Lin Burma 48pts 5 Athena B USA 46pts 

Nikon D700,24-85mm, l/640sec at f/6.3, ISO 200 Sony Alpha 330,55mm, l/500sec at f/5.6, ISO 100 



We are often told to avoid dividing the frame in 
half, but the balance of this picture is spot on. The 
swirling blue and white of the sea contrasts 
brilliantly with the smooth red deck, and the 
shadow of the painter stops the right-hand side 
from dominating the left. It would have been nice 
to see the top of the painter’s head, but the slice of 
yellow in the top left-hand corner suggests that this 
was impossible. The picture was taken from the 
bridge wings (narrow walkways) of a ship sailing in 
the Gulf of Mexico. 


This beautiful abstract was taken in Yellowstone 
National Park and could easily be an aerial view 
of a dramatic rocky coastline. In reality the shot is 
a macro perspective showing the rich geology of 
a thermal pool. The colours are spectacular, and 
the rough lines and layers created by the rocks 
give the feeling that we are being drawn deeper 
and deeper into the pool. To enhance the 
colours and details a touch, a slight HDR filter 
was added during post-processing, but the 
colours are still pretty true to nature. 
























APOY 2017 



6 Tom Sweetman UK 45pts 

DJI FC220 drone, 26.3mm, l/320sec at f/2.2, ISO 100 

This aerial shot of cyclists crossing the 
Ping River in Thailand is striking due to 
the viewpoint and the care Tom has 
taken to apply the rule of thirds. 


10 Claudia Mottram USA 41pts 

HTC One X, l/60sec at f/2, ISO 102 

This well-observed shot of raindrops on 
a red background was taken with a 
mobile phone. Proof that it's what you 
have with you that counts. 



7 Roberto Gaudenzi 
Italy 44pts 

Canon EOS 350D, 70mm, l/6sec 
atf/3.5, ISO 100 

Shooting plants close-up 
results in extremely shallow 
depth of field, and requires 
careful positioning of the 
focal point - Roberto has 
risen to the challenge here. 


11 Mariusz Pietranek 
Poland 40pts 

DJI FC330 drone, 3.6mm, l/590sec 
atf/2.8,IS0100 

The perspective achieved by 
using a drone has the power 
to surprise us, and this shot 
of a series of sediment tanks 
over a steelworks in Poland 
is a great example. 




14 Ceri Jones UK 37pts 

Canon EOS 6D, 105mm, l/30sec 
atf/4,IS0800 

Having carefully folded 
rolls of coloured paper, 
Ceri arranged them into 
an aesthetically pleasing 
pattern and lit the paper 
from behind. There is a 
great sense of movement 
to the shot, and the soft 
colour palette works well. 


15 John Bull UK 36pts 

Sony Cyber-shot DSC-RX100 III, 
25.7mm, l/100sec at f/4, ISO 125 

The canopy around the 
redeveloped New Street 
Station in Birmingham 
has led to a mosaic of 
colour and shapes. 









8 Viraj Khorjuwekar 
India 43pts 

Canon EOS 600D, 18-55mm, l/320sec 
atf/7.1, ISO 100 

Using a slow shutter speed to 
capture the movement of this 
flock of lesser flamingos has 
worked well for Viraj. 


9ElectraStavrou 
Cyprus 42pts 

Canon EOS 600D, 18-135mm, 
l/25sec at f/5.6, ISO 800 

A wash of colour with one 
recognisable element, the 
subject was an artwork by 
Joana Vasconcelos. 




<■ ^ Lee Acaster UK 
39pts 

Sony Alpha 7R, 18mm, 30sec 
atf/11, ISO 200 

There is a wonderful 
serenity to this shot, 
created by the simple 
components and muted 
colours. The smooth water 
juxtaposes well with the 
texture of the quayside. 


+ Matt Lewis 
1*5 UK 38pts 

DJI FC220 drone, 26.3mm, 
l/13sec at f/2.2, ISO 100 

Brighton Pier has a sense 
of stillness when viewed 
from above, away from 
the bustle and noise. 

Matt battled seagulls, 
wind and exposure issues 
to get his picture. 




16 Pratik Pradhan India 35pts 

Nikon D810,105mm, l/640sec at f/4.8, ISO 800 

Good abstracts often engage the viewer by making them play a guessing 
game, but who would have thought this was a close-up of a caterpillar! 


17 Azim Khan Ronnie Bangladesh 34pts 

Canon EOS 7D Mark II, ll-16mm, l/200sec at f/8, ISO 125 

Colour is everything in this picture, but the triangle created by the 
three workers, and the lines leading down, create a pleasing balance. 
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21 Partha Chakraborty 
India 30pts 

Canon EOS 60D, 18-55mm, l/100sec 
atf/11, ISO 800 

It takes a while to notice the 
ant on this backlit leaf, but 
the insect plays an integral 
part in the story. 


22 Sarah Fox UK 29pts 

Nikon D5100,55-300mm, l/13sec 
atf/5, ISO 100 

This birch grove in autumn 
displays enough colour to 
make an ICM (Intentional 
Camera Movement) picture 
hugely successful. 



28 Mark Cornick UK 23pts 

Canon EOS 6D, 17-40mm, 4secs at f/5.6, ISO 100 

The wonderful tonality of this shot really makes it stand out, 
and the break of light under the cloud is perfectly positioned. 
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25 Chris McPhee 
Canada 26pts 

Nikon D610,70-200mm, 
l/10sec at f/14, ISO 50 

There is plenty of energy 
and implied motion in 
this image of a rider 
taking part in a rodeo. 
Using a slow shutter 
speed has the added 
bonus of blurring a 
potentially distracting 
background. 



29 Jose Pessoa Neto 
Portugal 22pts 

Canon EOS 550D, 15-85mm, 
l/60sec at f/7.1, ISO 800 

There is something 
hypnotic about this 
combination of black and 
white lines and shapes. 












19 Alan Humphris UK 32pts 

Sigma DP3 Merrill, 50mm, 3.2sec at f/14, ISO 100 

This shot does an excellent job of 
conveying a sense of anonymity in a 
crowd, using ICM (Intentional 
Camera Movement). 


23 Pascale Cadieux Canada 28pts 

Nikon D7000,35mm, l/80sec at f/2.8, ISO 100 

The graphic curves created by coloured 
sheets of paper encourage the eye to 
travel along their edges from one side 
of the frame to the other. 
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20 Amy Bateman 
UK 31pts 

Nikon D750,24-85mm, l/200sec 
atf/4.5,ISO 400 

The point where ice meets 
moving water is captured 
perfectly here, with the rich 
blue suggesting coldness. 


24 Sam Morgan 
UK 27pts 

Canon EOS 50D, 17-85mm, l/640sec 
atf/5.6, ISO 400 

The colours, angles and 
curves of this building in 
London have been captured 
wonderfully by Sam. 
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26 Taylor 
NewlunUSA 



25pts 




Canon EOS 70D, 
18-135mm, l/640sec at 




f/5.6, ISO 100 




This photograph 

UR *i v. 



has the dark 
tonality of a Turner 

/ 1 


■j , f 

painting, and it's 
the kind of image 
you could hang on 


: 

your wall and stare 
at for hours on 

\ ' .y 



end - beautiful. 


27Norbert 
Stojke Germany 
24pts 

Nikon D5300, 
55-300mm, l/200sec 
atf/5,IS0800 

There is a 
wonderful 
coldness to this 
picture, but the 
orange tinge of 
the reeds and 
bullrushes makes 
for a great 
reflection. 




30 Carol Hall 
UK 21pts 

Canon EOS 750D, 
15-85mm, l/80sec at 
f/5, ISO 400 

The afternoon 
light really 
accentuates the 
curves of the 
walls and ceiling 
of the Cast 
Theatre in 
Doncaster. 


The 2017 leaderboard 

The leaderboard stays much the same at the end of the sixth round of 
APOY. Henrik Spranz claimed first place earning himself another 50 
points and keeping him in the lead by quite some distance. Lee Acaster 
scored 39 points this round pushing him into the top ten in 8th place. 


1 

Henrik Spranz 

343 pts 

6 

Heather Allen 

97pts 

2 

Marco Tagliarino 

140pts 

7 

Neil Burnell 

76 pts 

3 

SimonHadleigh-Sparks 122pts 

8 

Lee Acaster 

74pts 

4 

Elena Paraskeva 

116pts 

9 

Agnieszka Maruszczyk 72pts 

5 

Dominic Beaven 

114pts 

9 

Linda Wride 

72pts 


To enter and find details of the upcoming rounds of APOY 2017 visit www.amateurphotographer.co.uk/apoy and click Enter Now 
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-OCATION GUIDE 

Avebury, 

Wiltshire 


This well-known historic spot 
holds a wealth of photographic 
opportunities, says Jeremy Walker 


KIT LIST 


Lenses 

Avebury is predominantly a 
wideangle lens location, 
perhaps close-in with the 
stones towering over you, 
using long exposures to allow 
the clouds to blur through 
the shot. Mygo-to lens is the 
Nikon 24-70mm. 




Filters 

A selection of 
■ filters is handy: 
a polariser for 
eliminating haze, 
brightening blue skies and 
adding contrast, and a Lee 
Filters Big or Super Stopper to 
achieve long exposures to blur 
movement in the clouds. 

▼ Tripod 

It goes without saying that a 
tripod is vital when using filters 
to shoot long exposures and 
when shooting in 
low-light 
conditions. 

Fortunately you 
don’t have far 
to walk so you 
won’t need 
to lug it 
around for 
too long. 




THE SMALL and picturesque village of Avebury 
lies at the heart of the rolling Marlborough 
Downs, 11 miles south of Swindon and the M4. 
The village is situated within one of the largest 
Neolithic stone circles in Europe and Avebury 
Henge has quite rightly been made a UNESCO 
World Heritage Site. There are three stone 
circles, a stone avenue and a bank and ditch 
earthwork and entrance is free. 

The whole site of the stone circles, ditches 
and earthworks, as well as the recently 
discovered square formation of stones, 
were not constructed as one entity, it was 
developed over a period of several hundreds 
of years from approximately 3000BC to 
2400BC. Some of the stones weigh more 
than 40 tons and measure up to four metres 
high. The construction of the stone circles 
at Avebury remains a mystery and many 
theories abound, from religious ritual site to 
links with King Arthur. 

Avebury is owned by English Heritage but 
managed by The National Trust, and as such 
members of both organisations can park in the 
only car park for free; others will have to use 
the pay-and-display machines, which handily 
take cards. It is virtually impossible to park 
anywhere else in or near the village. The stone 
circles are officially open during 'any reasonable 
time in daylight hours' but turning up for a 
sunrise shoot has never been a problem. The 
only difficulty will be the parking, as the car 
park will be closed. 



Above: The West Kennet 
Long Barrow, Avebury 


Right: Standing stones at the 
Avebury Stone Circle, shot at dawn 



Jeremy Walker 

Award-winning professional photographer Jeremy Walker has 
been shooting landscapes, architecture and people for more 
than 25 years. Visitwww.jeremywalker.co.uk 
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LOCATION GUIDE 


Techniaue 




An atmospheric 
image of Silbury Hill 
taken at dawn 


Shooting 

advice 

Avebury is at its best 
during the autumn and 
winter. With low-lying 
autumn mists, fog and a 
touch of frost the whole 
site can take on a 
wonderful ethereal mood 
and atmosphere. There 
will also be significantly 
fewer people. The whole 
site has views and angles 
from every direction but 
there is very little elevation 
so most shots will be from 
within the circles and 
relatively close-up. Sunrise 
and shooting into the light 
would be my favoured time 
of day. As the main road 
passes right through the 
site, watch out for road and 
fences in your shots and 
unsightly concrete markers 
showing where stones 
once stood. 

Food and 
lodging 

The National Trust 
has a tearoom at Avebury 
offering a limited menu, 
while The Red Lion pub is 
situated next to the stones. 
For accommodation try 
Avebury Lodge bed and 
breakfast, a fine Georgian 
house in the heart of the 
village. For a wider 
selection of food and 
accommodation, the 
town of Marlborough is 
six miles away. 



Further afield 

The stone circles of 
Avebury are incredible to 
shoot, but just a stone's 
throw away is the 
mysterious Silbury Hill and 
West Kennet Long Barrow, 
both on the road to 
Marlborough. The 
Ridgeway, often described 
as the country's oldest 
road, is also accessible by 
foot from Avebury. 

Warning 

The area of Avebury, 
Silbury Hill and West 
Kennet Long Barrow has 
become an area well 
known to thieves, and car 
break-ins are common. 
You have been warned. 
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Testbench 


ROUND-UP 


Top mirrorless 


cameras 


Accessories 

Mirrorless cameras are 
supported by a range of 
accessories. You can even 
personalise some with a 
screw-in soft shutter 
release. 


We reveal our favourite mirrorless 
cameras on the market, from sub-£400 
models right up to the finest full-frame 
examples that rival the best DSLRs 


Design 


t 

- 


i mirrorless 
cameras have 
bodies whereas others 


wide 


are 




X-T2 


shaped similarly to DSLRs 
to provide more to wrap 
your hand around. 


Prii 

If you have 
budget, don't \ 
are some t 
examples of mirrorless 
cameras out there from 
as little as £379 with 
a kit lens. 



;Y 


* *-FTL ****** 


Lenses 


In their infancy, mirrorless 


/ Sensor \ 

cameras weren't supported 


by many lenses. However, all i 

J 

The size of the sensor varies 

of the cameras here are well 

/ 

between models. Some may 

supported by a good 


feature Four Thirds sensors 

range of lenses. 


whereas others will be 

APS-C or full frame. 


Data file 

Panasonic 

Sony 

Fujlfllm 

Fujifilm 

Olympus 

Panasonic 

Sony 

Sony 


Lumix GX800 

Alpha 6000 

X-T20 

X-T2 

OM-D E-MI Mark II 

Lumix DC-GH5 

Alpha 7II 

Alpha 7RII 

Price 

£379 (with lens) 

£449 (body only) 

£799 (body only) 

£1,599 (body only) 

£1,849 (body only) £1,699 (body only) 

£1,199 (body only) 

£2,499 (body only) 

Sensor 

16MP Four Thirds 

24.3MP APS-C 

24.3MP APS-C 

24.3MP APS-C 

20.4MP Four 

20.3MP Four 

24.3MP 

42.4.2MP 


Live MOS 

CMOS 

X-Trans CMOS III 

X-Trans CMOS III 

Thirds Live MOS 

Thirds Live MOS 

Full-frame CMOS 

Full-frame CMOS 

ISO (expandable ISO 

ISO 200-25,600 

IS0 100-12,800 

ISO 200-12,800 

ISO 200-12,800 

ISO 200-25,600 

ISO 200-25,600 

IS0 100-25,600 

IS0 100-25,600 

shown in brackets) 

(IS0100) 

(ISO 25,600) 

(IS0 100-51,200) 

(IS0 100-51,200) 

(ISO 64) 

(IS0100) 

[ISO 50) 

(ISO 50-102,400) 

Burst speed 

5fps 

llfps 

8fps/14fps with 

8fps/14fps with 

18fps/60fps with 

IZfps 

5fps 

5fps 




electronic shutter 

electronic shutter 

electronic shutter 












Best entry-level 

Panasonic 
Luinix GX800 

• Price £379 (with 12-32mm lens) 

PANASONIC - alongside its Micro Four Thirds 
co-developer Olympus - has been making 
mirrorless cameras longer than anyone else. 
The GX800 is Panasonic's current entry-level 
mirrorless model and, as such, is primarily 
aimed at casual users looking for an easy-to- 
use camera that's capable of better image 
quality than a smartphone or basic compact. 

It's built around the same 16MP Live MOS 
sensor as the more advanced GX80, which 
results in a similarly high standard of image 
quality overall. Image processing is taken care 
of via Panasonic's proprietary Venus Engine, 
which facilitates a native sensitivity range of 
ISO 200-25,600 and a top shooting speed of 
5fps. In addition the GX800 is also capable of 
recording 4K video at up to 30fps, and comes 
with Panasonic's innovative 4K Photo mode, 
which enables 8MP still images to be extracted 
from 4K video footage in a variety of ways to 
ensure that you never miss a moment. The 
GX800 even gets a dedicated 4K Photo Mode 
button located on the top-plate. 

In terms of size and weight the GX800 is the 
smallest and lightest mirrorless camera in the 
Lumix range. On top of this, it benefits from 
some classic retro rangefinder styling, giving it 
an undoubtedly stylish appearance. While 
buttons are scarce and the camera lacks an 
electronic viewfinder - or indeed any means to 
attach one - the rear display flips up by 180° so 
that it can be made to face 
the same direction as the 
lens for easy selfies. The 
LCD display doubles up as a 
touchscreen, providing 
intuitive control over the 
camera and its settings. 


Key features 


• Price £379 (with 12-32mm lens) 

• 16MP Micro Four Thirds Live MOS sensor 

• ISO 200-25,6000 (expandable to IS0100) 

• 5fps continuous shooting 

• 3in, 1.04m-dot flip-up LCD 

• 4K video capture 


Best mid-range 

Sony 

Alpha 6000 

• Price £449 (body only) 

THE Sony Alpha 6000 is a cheaper alternative 
to the more recent and significantly more 
expensive Alpha 6300 (£829 body-only) and 
Alpha 6500 (£1,279 body-only) models that 
succeeded it. While there are some areas 
where it shows its age, it remains a capable 
camera with a good specification that provides 
unbeatable value for money at its price point. 

Built around a 24.3MP APS-C Exmor 
CMOS sensor and BIONZ X image processor, 
the A6000 offers a native sensitivity range of 
ISO 100-25,600 along with an extended 
setting of ISO 51,200. Continuous shooting 
speed, meanwhile, is a very respectable 11fps. 
While there's no support for 4K video, the 
A6000 does provide 1080p Full HD video 
capture at up to 60fps. In addition, it comes 
with built-in Wi-Fi and NFC connectivity along 
with support for Sony's PlayMemories apps 
that can be used to add extra features. 

The hybrid AF system encompasses 179 
phase-detection AF points plus a further 25 
contrast-detect AF points for speedy focus 
acquisition. The A6000 is fitted with a 3in, 

921 k-dot LCD display that can be tilted up and 
down; however, unlike the A6500, there's no 
touchscreen functionality. Above this sits a 
1.44m-dot EVF that's still perfectly usable, 
even though its resolution isn't as high as the 
A6300 and A6500 - both of which come 
equipped with 2.36m-dot EVFs. Build quality, 
as with all Sony mirrorless 
cameras, is very good with 
the A6000 benefiting from 
robust (albeit not weather- 
sealed) polycarbonate and 
magnesium alloy 
construction. 


Key features 


• Price: £449 (body only) 

• 24.3MP APS-C CMOS sensor 

• IS0 100-12,800 (expandable to ISO 25,600) 

• llfps continuous shooting 

• 3in, 921 k-dot tiltable LCD 

• 1080p Full HD video capture 


Best for enthusiasts 

Fujifilm 

X-T20 

• Price £799 (body only) 

FUJIFILM'S X-T20 succeeds 2015’s X-T10 
model and brings with it improvements that 
are, at least in part, borrowed from Fujifilm's 
flagship X-T2 model. This includes Fujifilm's 
latest X-Trans CMOS II sensor, which provides 
24.3MP of effective resolution. This is paired 
with Fujifilm's most recent X Processor Pro 
image processor to provide a native sensitivity 
range of ISO 200-12,800 that can be further 
expanded to ISO 100-51,200. While burst 
shooting remains at a steady 8fps using the 
mechanical shutter, the X-T20 can also shoot 
at up to 14fps via its electronic shutter. 

The X-T20's hybrid autofocus system has 
also been improved and now employs a total of 
91 AF points, compared to 49 on the X-T10. 
The new AF module includes 49 phase- 
detection AF points, located in the central 
portion of the viewfinder. The rear LCD display 
also benefits from a slightly higher resolution 
(1.04m-dots vs 922k-dots) while adding tilt 
and touchscreen control to the mix. Last but 
not least, the X-T20 is also capable of 
recording 4K video whereas the X-T10 maxed 
out at 1080p Full HD capture. 

The X-T20 retains the same 2.36m-dot 
electronic viewfinder, which provides 100% 
coverage at a magnification of 0.62x. In terms 
of design, the X-T20 shares the same stylish 
retro-rangefinder aesthetic of its predecessor, 
with milled aluminium dials on the top-plate 
and dual control wheels 
providing a pleasingly 
tactile user experience. 

Unlike its senior relative, 
the X-T2, the X-T20is not 
weather sealed and isn't 
supported by a battery grip. 


Key features 


• Price £799 (body only) 

• 24.3MP APS-C X-Trans CMOS III sensor 

• ISO 200-12,800 (expandable to IS0 100-51,200) 

• 14fps continuous shooting (via electronic shutter) 

• 3in, 1.04m-dot tiltable touchscreen LCD 

• 4K video capture 
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Best high-end for speed 

Olympus OM-D 
E-Ml Mark II 


Best for video 

Panasonic 
Lumix DC-GH5 



Best high-end 


Fujifilm 

X-T2 


• Price £1,599 (body only) 

THE FUJIFILM X-T2 sits alongside the X-Pro2 
as one of Fujifilm's two flagship models. The 
main difference between the two is that the 
X-Pro 2 is targeted more at still photographers 
who regularly use small lenses, whereas the 
X-T2 is positioned as more of an all-rounder 
that can be easily used with larger telephoto 
lenses and as a videography tool. As such it 
gains some additional features including 4K 
video, an articulated rear screen and a superior 
EVF. In terms of design the X-T2 closely follows 
the DSLR-like template of its predecessor - 
2014's X-T1 model - with a sculpted 
handgrip, raised EVF and weather sealing. 

Internally, the X-T2 is built around a 24.3MP 
X-Trans CMOS III APS-C sensor and an 
X-Processor Pro image processor. The X-T2's 
mechanical shutter offers a top speed of 
1/8000sec, although switching to the 
electronic shutter increases this to 
1/32,000sec. Continuous shooting maxes out 
at 8fps unaided, however this can be increased 
to 11fps and 14fps by attaching the optional 
VPB-XT2 Power Booster grip (£249). 

Autofocus is taken care of via an advanced 
hybrid AF system that incorporates 325 
individual AF points, 169 of which are of the 
phase-detection type. While coverage doesn't 
quite stretch to 100% of the viewfinder, focus 
acquisition times are impressively fast. The 
X-T2 also boasts a number of useful AF-C 
customisation modes, 
which can be used to more 
accurately track moving 
subjects in a range of ways. 

In terms of its looks, build 
quality and performance 
the X-T2 is hard to beat. 


• Price £1,849 (body only) 

IN RECENT years the digital camera industry 
has seen a move towards the use of ultra-fast 
image processors that can handle the 
increased data produced by high-resolution 
sensors and speedily process it, thereby 
enabling photographers to shoot extended 
bursts at high speed for longer than was 
previously possible. Released early last year, 
the flagship OM-D E-MI II epitomises this new 
breed of camera in that it's built for speed. 

While the OM-D E-MI M's 20.4MP sensor 
represents a step up from before, it's the 
TruePic VIII image processor that really makes 
the OM-D E-MI II tick. This utilises two quad 
core processors, one of which is assigned to 
image processing duties while the other drives 
the AF system. This enables the OM-D E-MI II 
to shoot a burst at 18fps using the mechanical 
shutter while maintaining active AF. If you want 
to shoot faster, the electronic shutter can be 
employed to facilitate speeds of up to 60fps. 

Autofocus is another area where the OM-D 
E-MI II shines. Whereas the original OM-D 
E-MI used a 37-point system, the E-MI II 
offers an advanced 121 -point system that 
covers around 80% of the frame with 
phase-detection AF points, all of which are of 
the cross-type variety. Furthermore the OM-D 
benefits from built-in 5-axis image stabilisation 
technology, 4K video recording at up to 30fps 
along with twin SD card slots and built-in 
Wi-Fi. In terms of 
construction, the OM-D 
E-MI II benefits from 
durable magnesium alloy 
construction and is 
weather-sealed against 
dust and moisture. 
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• Price £1,699 (body only) 
PANASONIC'S GH series has long been 
targeted at video enthusiasts and the GH5 
pushes this particular envelope even further, 
not only with the inclusion of 4K video footage 
at 50p/60p, but also with the addition of 
broadcast-standard 10-bit 10:2:2 recording. 
In fact, this latter feature is likely to be a chief 
selling point for committed videographers who 
demand greater flexibility at the editing stage. 
Naturally, the GH5 also provides a range of 
1080p Full HD and 720p HD quality options, 
with microphone and headphone ports all 
present and correct alongside an HDMI port. 

While the GH5 boasts class-leading video 
capabilities, it's no slouch in the still image 
department either. The camera is built around 
a new 20.3MP Live MOS sensor and 
Panasonic's latest Venus Engine 10 image 
processor. Autofocus is taken care of via a new 
225-point AF system that utilises Panasonic's 
Depth from Defocus contrast-detect 
technology to provide a claimed focus 
acquisition time of just 0.05secs. In addition, 
the GH5 also benefits from Panasonic's Dual 
IS 2 five-axis image stabilisation technology. 

Elsewhere, the GH5 comes with Panasonic's 
new 6K Photo Mode that enables 18MP still 
images to be captured at up to 30fps. While 
the GH5 is not particularly small or light for a 
mirrorless camera, build quality is very much 
on the money, with the GH5's durable 
magnesium alloy chassis 
also benefiting from dust 
and moisture sealing. If 
you're looking for the 
ultimate stills/video hybrid 
then the GH5 should be at 
the top of your list. 
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Key features 


• Price £1,599 (body only) 

• 24.3MP APS-C X-Trans CMOS III 

• ISO 200-12,800 (expandable to IS0 100-51,200) 

• 8fps continuous shooting 

• 3in, 1.04m-dot vari-angle LCD 

• 4K video capture 


Key features 


• Price £1,849 (body only) 

• 20.4MP Four Thirds Live MOS sensor 

• ISO 200-25,600 (expandable to ISO 64) 

• 18fps continuous shooting 

• 3in, 1.03m-dot vari-angle touchscreen LCD 

• 4K video capture 


Key features 


• Price £1,699 (body only) 

• 20.3MP Four Thirds Live MOS 

• 200-25,600 (expandable to IS0100) 

• 12fps continuous shooting 

• 3.2in, 1.62m-dot vari-angle touchscreen 

• 10-bit 4:2:2 4K video capture 
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Best affordable full-frame 


Best full-frame for image quality 


Sony 

Alpha 7II 

• Price £1,199 (body only) 

SONY currently offers three models within its 
full-frame Alpha 7 range. The 24.3MP Alpha 
7 II is best thought of as an all-rounder and 
delivers a balanced combination of resolution, 
flexibility and customisation. 

Released in 2015, the Alpha 7 II succeeds 
the first-generation Alpha 7 model that came 
out in 2014. While the original was hailed as 
something of a technological breakthrough on 
account of being the first mirrorless camera to 
incorporate a full-frame sensor, it did suffer 
from some handling issues. The A7 II sets out 
to address these. To this end, it's an unqualified 
success; the handgrip is more pronounced, 
and the button layout is rearranged to make 
operating the camera much more intuitive. 

Internally the A7 II shares the same 24MP 
full-frame sensor and BIONZ X image 
processor of its predecessor, which provides a 
native sensitivity rage of ISO 100-25,600, 
along with a continuous shooting speed of 
5fps. In addition, the A7 II also uses the same 
124-point Hybrid AF system as the original 
that employs 99 phase-detection points 
alongside 25 contrast-detect points for 
impressively hasty focus acquisition. While 
there's no 4K video support, the A7 II does 
provide an impressive array of 1080p Full HD 
and 720p HD video capture options. 

One new feature for the A7 II is the addition 
of built-in Sony SteadyShot 5-axis image 
stabilisation technology. 

This provides up to 4.5 
stops of compensation, 
which is extremely useful 
for shooting handheld at 
slower shutter speeds or 
with long telephoto lenses. 



Sony 

Alpha 7RII 

• Price £2,499 (body only) 


WHEREAS the Alpha 7 II is positioned as the 
all-rounder and the Alpha 7S II is engineered 
for optimal low-light performance, the A7R II 
fulfils the role of resolution heavyweight within 
Sony's flagship full-frame mirrorless trio. It 
shows marked improvements over the A7R in 
just about every department. Not only has 
resolution been upped from 36.2MP to 
42.4MP, the A7R II doesn't suffer from the 
same performance compromises of its 
predecessor. Indeed, the A7R II is able to 
match the A7 II for continuous shooting speed 
(5fps) at nearly twice the resolution, and even 
outperforms it by two EV stops with its 
extended sensitivity range of 50-102,400. 

The A7R II further benefits from the addition 
of a more advanced Hybrid autofocus system 
than found inside the A7 II and A7S II. This 
employs 399 phase-detection and 25 
contrast-detect AF points for viewfinder-wide 
coverage and all-but-instantaneous focus lock. 
The A7R II also matches the A7S II with its 
support for 4K video capture at 24/30fps, but 
adds the ability to record 4K footage using the 
full width of its 35mm sensor. 

Elsewhere, the A7R II benefits from all the 
usual bells and whistles you'd expect of a 
flagship model including tough magnesium 
alloy construction, weather-sealing, a large and 
super-sharp EVF, a high-resolution tiltable LCD 
display, a wide array of 
physical controls and 
generous customisation 
options. All this combines 
to make it one of the most 
desirable and costly options 
in this mirrorless roundup. 


Amateur 

Photographer 

Testbench 

GOLD 
★ ★★★★ 


Key features 


• Price £1,199 (body only) 

• 24.3MP full-frame CMOS 

• IS0 100-25,600 (expandable to ISO 50) 

• 5fps continuous shooting 

• 3in, 1.22m-dot tiltable LCD 

• 1080p Full HD video capture 


Key features 


• £2,499 (body only) 

• 42.4MP full-frame BSI CMOS sensor 

• IS0 100-25,600 (expandable to ISO 50-102,400) 

• 5fps continuous shooting 

• 3in, 1.23m-dot tiltable LCD 

• 4K video capture 


Jargon 

explained 

Hybrid AF systems 

It used to be the case that while traditional 
DSLRs came with speedy phase-detection 
autofocus, mirrorless cameras were stuck 
with slower contrast-detect AF. Over time 
though, contrast-detect technology has 
vastly improved. And now an increasing 
number of mirrorless cameras are using 
innovative hybrid AF systems that combine 
on-sensor phase-detection with traditional 
contrast-detect AF. And with new super-fast 
processors dedicated to autofocus duties, 
some mirrorless cameras are now able to 
outperform DSLRs in terms of AF speed. 

Rear LCD display 

The quality and functionality of the rear LCD 
display is an important consideration of any 
mirrorless model, especially if it doesn't have 
an electronic viewfinder (EVF). Naturally, the 
higher the resolution of the screen the 
sharper your images will look on it. In 
addition, an increasing number of mirrorless 
cameras are now adding touchscreen 
functionality, which makes operating the 
camera speedier and more intuitive. How 
the screen is attached to the camera body is 
another important consideration - some are 
fixed, some can be tilted, while others use 
the much more flexible vari-angle design. 

Design 

Broadly speaking, mirrorless cameras tend 
to fall into one of two camps in terms of their 
general styling: on the one hand are those 
that take classic retro-rangefinder cameras 
as their inspiration, while others are 
designed to mimic the appearance and 
handling characteristics of a DSLR. Which 
type is right for you is all down to personal 
preference. Just be sure to take build quality 
into account, as cheaper mirrorless cameras 
are unlikely to benefit from the tougher 
magnesium alloy and weather-sealed 
construction of more expensive ones. 

Video 

The ability to capture video has long been a 
big selling point of mirrorless cameras, and 
all of the ones listed in this round-up are at 
least capable of recording 1080p Full HD 
video. An increasing number of models are 
adding 4K video capture, although this is not 
by any means universal. Not yet anyway. For 
those serious about their video the 
Panasonic GH5 is currently the only 
mirrorless model to offer broadcast quality 
10-bit 10:2:2 4K capture. Be sure to check 
whether your desired model sports a 
dedicated microphone and/or headphone 
input as this does vary between models. 
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Building the 

Alpha 9 


Andy Westlake takes you on a behind-the-scenes 
tour through Sony’s operations in Japan and Thailand, 
revealing the philosophy and technology that 
underpins this year’s most revolutionary camera 


S ony's Alpha 9 is without doubt one 
of the most exciting cameras of the 
year It's a high-speed, full-frame, 
mirrorless model that challenges, and 
in many ways surpasses, pro-DSLRs in the last 
bastion of their superiority, namely sports and 
action shooting. On a recent trip to Japan and 
Thailand with Sony Europe, I was lucky enough 
to receive a rare insight into the thinking 
behind its design, and the state-of-the-art 
manufacturing facilities that make it possible. 

It's easy to forget, but Sony is a relatively 
recent player in the interchangeable-lens 
camera market. It began by acquiring Konica 
Minolta in 2006, with its first genuinely 
homegrown DSLR being the Alpha 700 in 
2007. But the most significant milestones in 
its progress have been the introduction of the 
mirrorless E-mount in 2010, followed by the 
full-frame Alpha 7 system in 2013. Since then, 
the firm has gone from strength to strength 
and broken Canon and Nikon's duopoly on 
the high-end professional market. Sony now 
claims to be the market leader in terms of 
mirrorless camera sales in Europe, and second 
for sales of full-frame cameras behind Canon 
(at least before the launch of the Nikon D850). 

Along the way, Sony has shown a serious 
appetite for innovation, repeatedly gambling 
on making new types of camera that haven't 
been seen before, in the hope of stimulating 
an often moribund-looking camera market. 

But its relative inexperience also shows, with 
its cameras often being less well-rounded 
packages compared with its main competitors, 
particularly in terms of handling. It also doesn't 
seem to have established the same kind of 
emotional connection with its users that's 
been achieved by the likes of Fujifilm, whose 
commitment to continually improving existing 
models via major firmware updates has 
established a fiercely loyal following. In 
contrast, Sony can give the impression of 


being a faceless electronics giant, brilliant at 
squeezing advanced technology into tiny 
camera bodies but less good at understanding 
what photographers really want from them. 

Perhaps in a bid to overcome this perception, 
the firm recently invited a group of European 
photographic journalists on a tour of its head 
office in Tokyo, its giant sensor-production 
factory in Kumamoto, and its camera and lens 
plant near Bangkok. Along the way, we spoke 
to senior managers and engineers, and gained 
rare behind-the-scenes insight into the 
thinking behind its operations. 

Tokyo - the nerve centre 

If there's one place that counts as the 
birthplace of Sony's cameras, it's the firm's 
corporate headquarters in the Shinagawa 


district of Tokyo. This is where senior managers 
devise the core concepts behind new products, 
and engineers work out how to overcome the 
technological hurdles involved in bringing these 
ideas to fruition. Along the way, they work 
closely with the sensor experts in Kumamoto, 
aware well in advance of all the new 
technologies that are in development, and 
pushing the sensor engineers into getting 
the most possible out of them. 

In the case of the Alpha 9, the intention was 
to produce a mirrorless camera optimised for 
shooting sports and action. In technical terms, 
this was distilled down to a deceptively 
simple-looking design brief - how to build 
a camera capable of shooting at 20 frames 
per second with a zero-blackout viewfinder, 
while taking focus and exposure readings, and 
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viewing the live view feed at 60fps. But 
to achieve this, all of the camera's core 
components had to be designed from scratch 
- including the viewfinder, image processor 
and the stacked CMOS image sensor. 

Indeed, it's the sensor, and its layered design, 
that really makes the Alpha 9 possible. Its 
backside-illuminated architecture captures 
as much light as possible, but far more 
importantly, it permits the addition of a large 
amount of on-chip memory and a high-speed 
digital image processing circuit. This, ultimately, 
is what allows the camera's high-speed, 
low-distortion shutter and super-fast shooting 
rates. It's clear that Sony's ability to make its 
own sensors and seamlessly integrate them 
into new camera designs gives it a real edge 
over its competitors. Other manufacturers 
can do similar things, for sure, but none can 
manage quite the same combination of high 
image quality and outright speed. 

It's not just the sensor, though; the Alpha 9's 
viewfinder panel is also purpose designed and 
homegrown. Indeed, it's made in the same 
factory as the sensor, using a lot of the same 
technology and production processes. It 
employs a white electroluminescent panel 
with a colour filter overlay that combines 
high brightness and contrast, a wide colour 
gamut and rapid response times, all in a small 
form factor (the panel itself measures just 
7.5x1 Omm). It's clear that Sony considers this 
display to be just as crucial to the camera's 
abilities as the sensor. 

The final piece of the jigsaw is the camera's 
firmware and, in particular, its autofocus 
algorithms. Here, Sony worked closely with 
professional sports photographers, running 
through multiple cycles of assessing images 


Above: Sony's 
headquarters in 
Tokyo, Japan 


Below and right: 
Sony Alpha 9 top 
plates, unpainted 
and finished 
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shot with prototype cameras, analysing any 
focus errors and then rapidly addressing them 
with new firmware in time for a new round 
of testing. After six months of intensive field 
testing and iterative improvements - far 
more than for any previous Sony camera 
- the Alpha 9 was ready to go to market. 

Mirrorless for action 

Despite the rapid improvement of mirrorless 
cameras, many photographers have assumed 
that DSLRs would remain the first choice for 
sports and action due to their sophisticated 
phase-detection autofocus systems. But Sony 
thinks very differently. Its engineers described 
with impressive clarity why they believe 
mirrorless cameras to be better suited to 
high-speed photography, and explained 
how their vision is realised in the Alpha 9. 

First, though, we need to think about how 


DSLRs work. In essence, they developed 
directly from film cameras, with 
a digital sensor replacing the 
' film, which means that it's 
kept in a light-sealed box 
until the moment of 
exposure. Focusing and 
^ metering, therefore, require 

a complex system of optics and 
secondary sensors. A semi-silvered mirror 
directs most of the light from the lens to the 
viewfinder, with the rest being deflected 
downwards by a secondary mirror to an 
autofocus sensor in the base of the camera. 
Light metering requires yet another sensor 
that's located in the viewfinder assembly. To 
make an exposure, the mirror flips up and the 
shutter opens, in the process blacking out both 
the viewfinder and the autofocus sensor. 

This design has certain inevitable 
consequences. Autofocus measurements can 
only be taken when the mirror is down and 
stable, meaning that the camera has to predict 
where the subject will be when the exposure 
is actually made, based on readings taken a 
fraction of second earlier. But when the subject 
is moving erratically, this can lead to focusing 
errors. The proportion of the image that 
can be covered by the autofocus sensor 
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© is also limited by the size of the 

sub-mirror, particularly on full-frame 
DSLRs where it's less than half of the 
frame height. If the subject moves outside 
this area, the camera can't focus on it. 

In a mirrorless camera, however, 
composition, autofocus and metering all 
utilise the main image sensor directly. 

This brings a range of advantages: the 
camera is able to autofocus accurately 
anywhere in the frame, while keeping 
track of subjects as they move around 
it. By using an electronic shutter, the 
sensor can also be kept exposed to 
incoming light all the time, giving a 
zero-blackout viewfinder that makes 
panning with moving subjects much 
easier. What's more, it's possible for the 
camera to take focus measurements 
continually up to the moment of exposure (at 
a rate of 60 per second, in the case of the 
Alpha 9), allowing it to pinpoint the subject's 
exact location when the shutter is released. 

This might sound like Sony's engineers 
rationalising their pet product, but having used 
the Alpha 9, I'm convinced they are correct. Its 
ability to pick up a subject anywhere in the 
frame and hold focus on it while shooting at 
high speed is uncanny, and all made possible 
by the zero-blackout design. The fact that the 
camera makes lots of small focus adjustments 
during continuous shooting, rather than one 
larger movement per frame, also seems to 
help in giving extraordinary autofocus 
accuracy. The Alpha 9 isn't perfect, but it gives 
Canon and Nikon's top-end models a serious 
run for their money, which is remarkable given 
that it's Sony's first attempt at a pro-sports 
mirrorless camera. It's anyone's guess how far 
ahead Sony will be after another generation or 
two of development. 

While the vision and skill of Sony's hardware 
engineers is beyond question, I do have some 
doubts about the coherency of the firm's 
overall approach. For example, the camera- 
design team repeatedly stressed how 
important they felt it was to make the Alpha 
7-series and Alpha 9 bodies as small as 
possible, to maximise their size advantage 
relative to the competition. But the lens 


‘The A*) gives Canon and 
Nikon’s top-end models a 
serious run for their money’ 

designers clearly have no such objective, so 
routinely produce huge optics such as the 
FE 24-70mm f/2.8 GM that negate this 
advantage. The camera designers also seemed 
somewhat taken aback by suggestions that the 
Alpha 9 would be a better fit for its role if it 
were made larger, to make it easier to use with 
gloves and better-balanced with larger lenses. 

Likewise, when asked about firmware 
updates to fix the Alpha 9's most obvious 
operational flaws, Sony's engineers were 
unprepared to make any specific promises. But 
to be fair, the firm has a decent track record in 
this regard; for example, it's steadily improved 
the Alpha 7 II over its lifespan, most recently 
with firmware version 4 in August when the 
camera was almost three years old. Hopefully, 
it will do the same for the Alpha 9, listening 
carefully to user feedback along the way. 

On systems and lenses 

One of the more interesting discussions 
we had with Sony's product management 
team related to its priorities regarding lens 


Sony's vast sensor 
factory in Kumamoto, 
on the island of 



Kyushu, Japan 


development. The firm has two lens mounts 
on the go - the legacy Alpha mount inherited 
from Minolta used in its SLR-like models, and 
the mirrorless E-mount - and makes both 
full-frame and APS-C sensor cameras with 
each mount. But since the launch of the 
full-frame mirrorless Alpha 7, it's concentrated 
on making FE lenses to match, with no new 
APS-C lenses and just a couple of updated 
A-mount optics. The firm's explanation for this 
is that it simply reflects the state of the market: 
full-frame users are typically serious amateurs 
or professionals who buy more lenses and 
demand a wider range of options than APS-C 
shooters. Therefore, Sony is sensibly focusing 
its efforts where the demand for new lenses 
is strongest and it will make the most sales. 

So while nobody in the company is ever going 
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troubleshooting any problems that may 
occasionally arise. But mostly, the machines 
are left to get on with their tasks, fed by 
automated component carriers that move 
along tracks suspended from the ceilings. 

Producing the sensors is a complex process, 
with steps that include photolithography, 
ion implantation, dry etching, physical and 
chemical vapour deposition, electrochemical 
deposition, cleaning and polishing, and 
oxidation and annealing. The whole process 
takes a surprisingly long time: up to six months 
from a silicon wafer arriving in the factory to 
finished sensors leaving, in the case of the 
complex stacked CMOS chips used in Sony's 
latest models including the Alpha 9. These 
sensors are therefore also the most expensive 
to produce, and it says a lot about Sony's 
technology-driven approach that it's been 
prepared to go to such lengths to gain a 
competitive advantage. It also goes some 
way to explaining why its latest-generation 
cameras are so much more expensive than 
the previous models. 


to talk about upcoming, but as yet 
unannounced products, it's the surest bet 
imaginable that over the next year or two it 
will concentrate on releasing high-end long 
telephotos matched to the Alpha 9. 

Despite this, Sony is adamant it doesn't 
consider its APS-C E-mount lens range to be 
complete, and expects to revisit it in future to 
add some more interesting optics. However, 
the prospect of new lenses for Alpha-mount 
users seems more remote; instead, the firm 
plans to provide updated SLT bodies from time 
to time. Don't expect to see a Sony medium- 
format system appear any time soon, either. 


model from another manufacturer, this is most 
likely where its sensor was born. The main 
exception is Canon, which makes all its own 
sensors for its EOS cameras. 

The factory is an exceptionally high-tech 
environment in which sensor production is 
almost entirely automated. It employs 2,700 
workers but they mostly seem to inhabit the 
office space. Only a few prowl the clean-rooms 
in their all-over body suits, and their role 
seems to be restricted to identifying and 


Recovering from an earthquake 

In the early hours of 16 April 2016, 

Kumamoto was hit by an earthquake of 
magnitude 7.3. It caused considerable 
structural damage to the Sony factory, 
destroying manufacturing equipment and 
halting all production. Pictures from the 
aftermath show shattered wafers of part-made 
sensors, equipment scattered across clean- 
rooms, and even roofs ripped open to reveal 
the sky above. As a result, camera production 
was set back considerably, not just Sony's but 
other manufacturers', too. 

Despite the scale of the damage, Sony put 
in place a Herculean effort get the factory 
working again. Engineers donned hard hats 
and cleaned up the mess themselves, 
carefully setting aside undamaged 


Kumamoto - world of sensors 

From Tokyo we travelled to the city of 
Kumamoto, some 550 miles west and to the 
south, on the southernmost of Japan's main 
islands called Kyushu. It's a hub of Japan's 
semiconductor industry, thanks to a plentiful 
supply of very clean water and relatively 
low labour costs. Surrounded by beautiful 
countryside, it feels like an unlikely location for 
Sony's vast sensor manufacturing plant that's 
one of the most advanced in the world. 

The sheer scale of what goes on here 
is mind-boggling. Its two huge buildings 
include six floors of clean-rooms, in which 
environmental contaminants are kept to a 
strictly controlled minimum. Sony told us the 
plant outputs four million image sensors every 
single day, and while most are surely destined 
for use in mobile devices, this is also where the 
sensors in most digital cameras come from. If 
you own a compact camera with a lin sensor, 
any Sony camera, or indeed almost any recent 



To-ji pagoda, Kyoto, Japan 
Sony Alpha 9,24-70mm f/4 ZA, 
l/125sec atf/8, IS0100 
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Right: After assembly, each camera goes through a 
series of tests. This appears to be a lens-drive test 


© manufacturing equipment and materials. 

Fewer than five weeks after the 
earthquake, production restarted and the 
factory had fully recovered within three-and- 
a-half months. The physical scars of the 
experience are still visible today; numerous 
sections of the walls along the corridors are 
painted a slightly different colour where cracks 
have been patched up. Sony claims that if a 
similar quake were to happen in the future, it 
has put in place extra measures that mean it 
should be able to recover in just two months. 


Chonburi - building the Alpha 9 

While Sony's product design and sensor 
manufacturing are both done in Japan, its 
cameras and lenses are now mostly made in 
Thailand. Here, Sony says it can employ skilled 
labour at a much lower cost than in Japan, 
while still maintaining the high level of quality 
that's essential for professional-level kit. 

Sony Technology (Thailand) Co Ltd has two 
main factories, with cameras being made in its 
Chonburi plant that's located an hour's drive to 
the east of Bangkok. This location boasts 
excellent air and sea transport links, ideal 
for bringing in parts and materials, and 




A part-assembled 
Sony Alpha 9 


exporting finished products. Not only does 
the factory assemble both cameras and lenses, 
it also manufactures the complex, miniaturised 
circuit boards inside. 

The factory started out life fairly 
unambitiously, making consumer-level 
products such as the 18-55mm zooms sold 
with DSLRs and some of the early NEX 
mirrorless cameras. But as its experience 
increased, Sony pushed it harder, getting it to 
build increasingly higher-end, more complex 
items. As a result, it's become a highly 
accomplished outfit, able to produce the most 
technically demanding items in Sony's range, 
including all of the top-end Alpha models and 
most of the G Master lenses. The latter are 
assembled in clean-rooms, with workers 
rigorously suited up in overalls, face masks 
and hair nets. 

The environment for final assembly of the 
cameras is a little less stringent, and we were 
granted rare access to the Alpha 9 production 
line, and even allowed to take pictures. It's a 
surprisingly labour-intensive process, with long 
lines of young Thai men and women, each 
carrying out a single step that they've been 
trained and certified for. As parts move along 
the line, the camera gradually builds up to 
a finished whole, before undergoing a whole 
raft of checks and tests. Finally, it's boxed up 
with all of its accessories for shipping. 


Final thoughts 

So at the end of all that, what have we 
learned? As we made the gruelling 
1216-hour flight back to Heathrow from 
Bangkok, I certainly found myself impressed 
by Sony's technical ingenuity, the vision of its 
engineers and the commitment of its factories 
to attaining the highest possible standards. 

But on the other hand, it did little to allay the 
impression that the firm is driven almost 
entirely by the lure of stretching the limits of 
what is technically possible. During our week in 
Japan, relatively little was said about the art of 
photography, or of listening to feedback from 
real photographers and working to address 
their needs or desires. 

Of course, when this approach pays off, Sony 
is capable of delivering truly groundbreaking 
products such as the Alpha 9, which allow 
photographers to capture images in ways that 
simply weren't possible before. But it also 
explains the firm's habit of cramming more 
and more features into its cameras, while not 
addressing any of their more evident design 
flaws. Sony is clearly going to be a considerable 
player in the camera market due to its sheer 
technical cleverness but if it could only come to 
trust photographers and genuinely learn from 
their feedback, it could surely become the 
single most dominant player for the 
foreseeable future. 
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COMPETITION 



Would you like to see one of your images in print, 
on the cover of the world’s number one weekly 
photography magazine? If so, read on... 



Tips for cover success 

Don't crop in too tightly. Leave space for 
the magazine 'furniture' - masthead, cover 
lines and graphic devices. Busy images with 
lots of detail are generally unsuitable as they 
make superimposed text tricky to read. 


THE HOLIDAY season is almost upon us, which 
means it's time for Stir-up Sunday, sentimental 
TV adverts, and the Amateur Photographer 
Christmas cover competition. This year we have 
teamed up with Photocrowd, Billingham and 
PermaJet to offer you global exposure, and 
some great prizes to boot. 

The prizes 

The expert's winner (as judged by the AP team) 
will see their picture grace the cover of the AP 
Christmas Special (23-30 December). They 
will also receive a Billingham Hadley Pro bag 



worth £200, courtesy of Billingham 
(www.billingham.co.uk) and an A3 print of 
the finished design courtesy of PermaJet 
(www.permajet.com). There will be a 
second winner (chosen by a public vote on 
Photocrowd (www.photocrowd.com), who will 
receive £100 and an A3 print of their image. If 
the standard of entries is high enough a 
selection will appear inside a future issue of AP. 
For full terms and conditions visit 
www.amateurphotographer.co.uk. 

The closing date for entries is 
midnight on 26 November 2017 


Shoot portrait-format pictures. While it's 
not unheard of for us to use a section of a 
landscape-format shot, your chances are 
improved by shooting in the upright format. 

Make eye contact. If you're submitting a 
portrait, ensure good eye contact, with the 
subject looking directly into the lens. Make 
sure the eyes are pin-sharp. 

Provide plenty of options. Try various 
angles and subject placements, with the 
main focal point to the left, the right and 
centre, to give the art editor lots of options 
of where to put the cover lines. 


HOW TO ENTER 


The competition is open to everyone, whether amateur or professional, and you are 
free to interpret the theme in any way you choose. Naturally we are happy to see shots of 
baubles, trees and lights, but we also want pictures that show the creative potential of the 
season in general, so feel free to submit winter landscapes, indoor portraits, frosty flora 
and fauna etc. If you think you have something suitable on file, great, if not have a go at 
shooting something for the competition. To enter, upload your image(s) to the Photocrowd 
website via the following link: bit.ly/apxmascover 

Billingham ^ Photocrowd 


For your chance to win enter online at bit.ly/apxmascover 


























Testbench 


ACCESSORIES 


Polaroid Originals 
OneStep 2 


Geoff Harris sees if the revived 
Polaroid is an instant classic 

• £109.99 • uk.polaroidoriginals.com 

THE OneStep 2 is the first instant camera to be 
launched by the revived Polaroid Originals brand, 
now owned by the Impossible Project. It's a purely 
analogue camera that takes both 600 and the 
new i-Type film. Despite its deliberate 70s styling, 
the OneStep 2 does have some modern touches, 
including a better lens, rechargeable battery with 
60-day life (topped up by USB) and built-in flash. 

It’s great to see the Polaroid name revived, but 
why does the OneStep 2 leave me rather cold? 

First, it's ugly. Sure, you can convince yourself 
that this plastic carbuncle is all very hipster, but it 
juts out like a beer gut and you'll soon feel the 
weight. Sure, you can't miss the big red shutter 
button but the flash override button is 
fiddly, as is the film door latch. 

Second, options are limited. Apart 
from the shutter button and flash 
override, you have a two-setting 
exposure-compensation slider 
(lighter or darker) and a self-timer. 

The manual recommends using flash, 
even indoors with decent light, but it's 
often overpowering. Hit the flash override, 
however, and your prints can underexpose. 

The fixed focus is obviously basic, but is 
effective enough from 60cm (about 2ft) to 
infinity - don't try and get in too close. 

Third, it takes 15 minutes for the print 
to fully expose, and it must be kept as dark 
as possible while developing, which rather 
reduces the camera's appeal at a party or 
wedding. As for the new film, it looks nice enough, 
with muted colours and the occasional flaw adding 
to the retro charm, but the cost-per-print compares 
poorly with Fujifilm Instax. Fifteen pounds buys 
eight sheets of Polaroid Originals Color i-Type film, 
compared to 20 colour prints from Fujifilm. The 
new black & white film is impressive, however, 
especially for portraits. 

Verdict 

It's good to see Polaroid cameras revived, but 
the OneStep 2 feels like too little too late, 

3 especially at £110 plus film, and given the stiff 
; competition from Fujifilm. While the iconic square 
\ prints will always look cool - and the new film 
\ formulations can generate interesting images - 
\ the OneStep 2's 'Fisher Price' design, bare-bones 
\ options, relatively high printing costs and slow 
\ printing times end up raining on the Polaroid 
\ revival parade. 



The new i-Type film comes in colour, 
black & white, and special edition 
flavours. In case you were wondering, 
T in the name stands for ‘incredible’. 
According to the makers, ‘The new 
film features the distinct dreamy 
aesthetic that Polaroid is famous for.’ 
In practice, we got the best results 
with black & white. 
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Tech Talk 


TechSimport 

Email your questions to: ap@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


What colour calibrator 
is best for my monitors? 

Q l have two monitors with 
my PC - one expensive, 
big IPS and a cheap, 
smallish one. I don't have a 
colour-calibrated workflow but am 
thinking of biting the bullet and 
calibrating the monitor. I think it's 
actually pretty close, based on 
some prints from Loxley, but it'll 
ease my mind a bit. 

I've read reviews of the various 
Spyders. There's some discussion 
that calibrating two monitors on 
the same PC with the basic 
Spyders won't result in them 
looking the same, but one of them 
with some extra software will align 
multiple monitors. That seems odd 
to me. Although I understand that 
two monitors can't display exactly 
the same gamut, wouldn't you 
expect them to be similar? 

It’s put me off a 'quick' purchase 
and allowed me to continue to 
procrastinate. Are some 
calibrators better than others, for 
either single or dual monitors? 
EightBitTony (AP forum) 

A You should absolutely 
calibrate the main IPS 
monitor, regardless. A 
Datacolor Spyder calibrator will 
do a good job, as will others. 
Whether you will be able to 
successfully calibrate the smaller, 
cheaper, monitor connected to 
the same PC at the same time is 


uncertain. It really depends on 
the PC hardware. If your PC has 
two discrete hardware video 
controllers you may be OK. 

If you are connecting the two 
monitors to one video card, it's 
likely calibration profiles will only 
be accessible for one monitor. If 
that is the case, you're best off 
using a visual calibration 
procedure on the second 
monitor. In other words, rather 
than using a custom profile to 
control the second display, like 
the primary one, you'd adjust the 
secondary display's physical 
controls. In Windows 10 you can 
use built-in visual calibration 
tools in the Display section of 
System settings. 

Unwanted Exit data 

Q l use an Olympus OM-D 
camera. How do I remove 
Olympus Corporation 
from the Exit file? When I upload 
to my club site, the file is named 
'Olympus Corporation', so the title 
of my pic comes up as that, which 
it obviously is not. Is there a way to 
remove this info in-camera, so 
when I upload to my club site it 
does not appear? I use Adobe 
Lightroom 5 . Dave Hall 

A As you've discovered, 
Olympus is rather 
unusual since its cameras, 
by default, insert 'Olympus digital 
camera' in the Caption field of 



Use Lightroom to lose unwanted Exit data, including camera maker's credit 



The EOS 6D Mark II has good dynamic range at medium and high ISOs 

Dynamic range: what’s all the fuss about? 

Reviews and online comments on the new Canon EOS 
II 6D Mark II have, in the main, slated it for many reasons 
but mainly its lack of progress on the dynamic range 
compared with other brands. I appreciate I am no expert but 
when I have visited photography exhibitions I cannot tell if a photo 
was taken on a Canon or a Nikon, or whatever. Is there really such 
a difference? Bazarchie (AP forum) 

A lt's all relative. There are no really bad system cameras 
any more. Having bags of dynamic range means you 
can shoot with more confidence in conditions where 
the light is harsh. It also protects you from inaccurate exposure. 
The Canon EOS 6D Mark II exhibits good dynamic range at 
medium and high ISO sensitivities. At low ISOs it's around an 
EV (exposure value) behind its principal rival, the Nikon D750. 
There are ways of boosting dynamic range, such as merging 
exposures, for example. But it's inconvenient and more work, 
although not a catastrophe. If your work demands very wide 
dynamic range at low ISOs, you probably wouldn't buy an 
EOS 6D Mark II, although an experienced photographer would 
be able to cope with it. 


the camera image file Exif 
metadata. In fact, the same tag is 
also a default in Olympus camera 
IPTC and XMP metadata fields. 
I'm assuming it's 'Olympus digital 
camera' you are seeing rather 
than 'Olympus imaging corp', 
which you will find in the Make 
field. When exporting images 
from Lightroom you can select, 
from a list of options, which fields 
to retain in the exported images. 
However, to get rid of the caption 
you will also lose your camera 


settings data, which you might 
want to retain. If you have 
Adobe Bridge, you can clear the 
field in a batch selection of 
images. Looking at it from the 
other way around, you could use 
Lightroom's Import presets to 
clear the offending field. For 
just the occasional image, you 
can right-click a JPEG file, and 
examine and edit the metadata 
via Properties > Details. 

Q&A compiled by lan Burley 
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Tech Talk 



Tony Kemplen on the... 

Minox EC 

Make like James Bond with this late Cold War 
miniature camera, readily available on eBay 


W hen you hear 

the name Minox, 
you probably 
think of the 

shady world of Cold War spying, 
or the glamorous escapades of 
James Bond. Indeed, these 
superbly made miniature cameras 
were extensively used by agents on 
both sides of the Iron Curtain. The 
first Minox cameras were made in 
Riga, Latvia in the 1930s, but after 
the Second World War the factory 
reopened in West Germany. 


Late arrival at the ball 

I've got a Minox B, dating from 
the 1960s. It's a little marvel of 
mechanical engineering. It has a 
full range of shutter speeds, 
apertures and a built-in exposure 
meter. The Minox EC is a different 
kettle of fish altogether. 

Launched in 1981 it was very 
much a late arrival at the Cold War 
ball. Gone are all the manual 
features of its predecessors; 
instead, we are presented with 
a fully automatic camera with 
nothing, not even focusing, for 
the user to set. 

Other than its size and shape, it 
bears little resemblance to the 
company's earlier precision 
cameras, and is of little interest to 
a true Minox enthusiast. The EC 
was on the market for 16 years, 


with more than 150,000 sold, 
and as a result is pretty easy to 
come by. A quick look on eBay 
shows 'buy it now' prices from 
around £35, with sold listings 
sometimes being lower still. To put 
this in context, the common late 
mechanical models, such as the 
Minox B, tend to fetch £120. 

The specifications of the EC are 
similar to many consumer 
compacts of the era. The exposure 
system is fully automatic and can 
cope with a wide range of lighting 
conditions. The 15mm lens has a 
fixed aperture of f/5.6 and is 
focus-free. 

As far as I’m aware, no camera 
case was made for the Minox EC. 
There really wasn't any need for 
one since when the camera is 
closed, all the controls, and the 
lens, are completely covered 
and protected. 

Living dangerously 

Given the extinction of several 
lesser-used film formats in recent 
years, I was surprised to find that 
Minox film is still available to buy. 

I decided to go down the cheaper, 
and rather fiddly, route of cutting 
35mm film down to 9.2mm and 
reloading the cartridges myself. 

The advantage of this is that you 
have a whole range of emulsions 
to choose from. The very real 



What's a spy camera for, if not to 
take sneaky shots of a pickled shark? 


downside is that tinkering 
with razor blades in the dark 
is a risky business and although 
the cuts I sustained have since 
healed, my first self-loaded 
film cartridges were streaked 
with blood. 

There's not much point in 
having a spy camera and using it 
for family snapshots, of course, so 
although I generally follow the 
rules, I thought I'd live a little 
dangerously by taking some 
surreptitious photographs in 
places where cameras are most 
certainly not allowed. 

As a law-abiding conformist, for 
me this was a transgression akin 
to Theresa May running through a 
cornfield, although in her case all 
she had to fear was the farmer's 
wrath. In contrast, I could have 
been swallowed by Damien Hirst's 
pickled shark! 


‘There’s no point having a spy camera and 
using it for family snaps, so I took 
some surreptitious 
photos...’ 



The Minox EC is fully automatic but a 
poor relation of its smarter siblings 


Tony Kemplen’s love of photography began as a teenager and, ever since, he has been collecting cameras with a view to testing as many as he 
can. You can follow his progress on his 52 Cameras blog at 52cameras.blogspot.co.uk, More photos from the Minox EC at www.flickr.com/ 
tony_kemplen/sets/72157628731255313/ 
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Imagine creating your own 
professional quality prints 
at home. 


WANTED FOR CASH 

Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor A1S & Al Manual Focus Lenses 



Grays of Westminster 
- Exclusively... Nikon 

40 Churton Street, Pimlico 
London SW1V2LP 


Please telephone 020-7828 4925 nr you can email us a t 
info@gra ysoftvestrrunster.com for our highest offer. 


www.graysofweshninster.co.uk 



Portrait Rag 285 is 

made from 100% 
acid-free cotton, 
with a smooth matt 
finish and high Dmax 
making it the perfect 
choice for fine art 
photography and high key portraiture. 


With PermaJet inkjet 
media, you can do 
just that. 


We know your images deserve to be 
printed on the finest paper, so don't settle 
for second best. 


Call us on 01789 739200 or visit 
www.permajet.com to see the full range 
of products. 


Perma Jet 
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TRIGGERS MART 



Sound Mode 


Light Intensity Mode 


A unique capture system 
that triggers your camera 
using motion, sound or light 

The TriggerSmart is designed to easily capture 
images using Sound, Light Intensity Increase, 
Infra Red Beam Breaking and Movement. 

A great variety of stills and video cameras can 
be used, digital as well as film based. It can also 
trigger flash units and other devices. 


IR Beam Breaking Mode 


The TriggerSmart Kit: the 
control unit MCT-1, IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cable. See website.) 

ONLY £198.00 ind.VAT. 


FftDFESSiCNRL. INKJET ME DIP 


For information and to buy: www.robertwhite.co.uk 
























Cam tech 

Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


■ r > 


MAIL ORDER HOTLINE: 

Open Sam — 9pm, 7 days a week 
www.camtechuk.com 


NEXT DAY DELIVERY GUARANTEED 



Digital Photography 


CANON EOS 5D MK 2 COMPLETE.MINT- £745.00 

CANON EOS 6D BODY COMPLETE.MINT- £899.00 

CANON EOS 5D BODY WITH BATTERY & CHGR.MINT £345.00 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES.MINT BOXED £265.00 

CANON EOS 550D WITH 18-55mm LENS CHGR+BATT.MINT- £199.00 

CANON 270EX SPEEDLITE + MANUAL.MINT CASED £69.00 

CANON 580EX MK II SPEEDLITE + MANUAL.MINT CASED £175.00 

CANON 580EX MK II SPEEDLITE.MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE.MINT-CASED £179.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £175.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £75.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.EXC++B0XED £59.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PRO 2 COMPLETE VERY LITTLE USE.MINT BOXED £995.00 

FUJI X PR01 BODY COMPLETE LITTLE USED.MINT BOXED £349.00 

FUJI X-E2 CAMERA BODY COMPLETE WITH ALL ACCS.MINT BOXED £285.00 

FUJI XT-10 COMPLETE WITH FUJ116-50 LENS.MINT BOXED £545.00 

FUJI XT-2 DIGITAL CAMERA BODY COMPLETE.MINT BOXED £1,299.00 

FUJI X-E1 DIGITAL CAMERA BODY.EXC++B0XED £165.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £69.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON (NEW).MINT CASED £495.00 

FUJI 14mm f2.8 R XF FUJINON.MINT BOXED £525.00 

FUJI 18mm f2 R FUJINON.MINT BOXED £365.00 

FUJI 35mm fl.4 R FUJINON LENS FOR X-PR01/2.MINT AS NEW £425.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT BOXED £195.00 

NIKON D3S BODY COMPLETE.EXC++B0XED £995.00 

NIKON D3100 BODY COMPLETE WITH 18-55 VR.MINT BOXED £189.00 

NIKON D2 HS BODY COMPLETE.EXC+++B0XED £375.00 

NIKON D40 BODY COMPLETE.MINT-BOXED £125.00 

NIKON MB-D16 BAH GRIP FOR D750.MINT- BOXED £175.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT..MINT BOXED £75.00 

OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS.MINT BOXED £395.00 

OLYMPUS OM-D HLD-6 GRIP FOR OM-D E-5 etc.MINT BOXED £89.00 


PANASONIC 45-200mm (4/5.6 LUMIX G VARIO M 4/3RDS.MINT BOXED £199.00 
OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 
OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS...MINT + HOOD £69.00 
OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS MINT + HOOD £199.00 


OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM. MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED £75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

SONY 18 - 250mm 05/6.3 A/F DT LENS.MINT BOXED £325.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SONY 16mm (2.8 FISH-EYE FOR ALPHA.MINT BOXED £545.00 

SONY 20mm (2.8 WIDE ANGLE FOR ALPHA.MINT BOXED £399.00 

SONY 500mm (8 REFLEX LENS WITH FILTERS.MINT BOXED £395.00 

SONY ALPHA 6000 WITH 16-50 ZOOM.MINT £325.00 

SONY ECM - XTST1M STEREO MICROPHONE.NEW UNUSED £69.00 

METZ 44A/F1 FLASH UNIT FOR SON DLSR.MINT BOXED £95.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 14mm (2.8 USM “L”.MINT-BOXED £795.00 

CANON 24mm tl.4 “L” USM.MINT £499.00 

CANON 85mm 11.2 USM “L” MK II LATEST MODEL.MINT £1,295.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER.MINT £545.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £825.00 

CANON 8 - 15mm (4 USM “L” FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm (2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 16 - 35mm (4 USM “L” LATEST.MINT+HOOD £745.00 

CANON 17 - 40mm (4 USM “L” + HOOD.MINT CASED £389.00 

CANON 24 - 70mm (2.8 USM “L”.MINT-CASED £675.00 

CANON 24 - 70mm (4 “L” USM IS LATEST + HOOD.MINT CASED £525.00 

CANON 28 - 70mm f2.8 USM “L” WITH HOOD.MINT-CASED £499.00 

CANON 28 - 80mm G.8/4 USM “L".EXC++CASED £375.00 

CANON 70 - 200mm (4 USM “L” IMAGE STABILIZER.MINT BOXED £795.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £699.00 

CANON 70 - 200mm f2.8 USM "L” IMAGE STABILIZER MK1 ....MINT BOXED £795.00 

CANON 80 - 200mm f2.8 “L” USM WITH HOOD.MINT-BOXED £575.00 

CANON 100 - 400mm f4.5/5.6 “L” USM IMAGE STABIL.MINT BOXED £675.00 

CANON 24mm f2.8 EF-S STM PANCAKE LENS.MINT BOXED £110.00 

CARL ZEISS 50mm (1.4 PLANNAR T* WITH HOOD.MINT £375.00 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW).MINT £129.00 

CANON 60mm f2.8 EFS USM MACRO LENS.MINT- £295.00 

CANON 85mm (1.8 USM.MINT £275.00 

CANON 100mm (2 USM MINT £275.00 

CANON 100mm (2 USM.EXC++£215.00 

CANON 10 - 22mm (3.5/4.5 USM.MINT £375.00 

CANON 17 - 55mm (2.8 EFS IS USM WITH HOOD.MINT £499.00 

CANON 18 - 55mm (3.5/5.6 MK II.MINT £59.00 

CANON 18 - 135mm 13.5/5.6 EF-S IMAGE STABILIZER.MINT £325.00 

CANON 18 - 200mm 13.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 28 - 105mm 13.5/4.5 USM.MINT £125.00 

CANON 55 - 250mm (4/5.6 STM IS LATEST.MINT BOXED £199.00 

CANON 70 - 300mm 14.5/5.6 USM IMAGE STABILIZER.MINT £299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT BOXED £325.00 

CANON 75 - 300mm f4.5/5.6 MKII USM.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII.MINT BOXED £99.00 


KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF 2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 2.0X EXTENDER MK II.MINT CASED £185.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT- £99.00 

KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER.MINT CASED £99.00 

SIGMA EX 1.4 APO DG TELECONVERTER.MINT £125.00 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SAMYANG 85mm T1.5 AS IF UMC CANON EOS FIT.MINT CASED £199.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 105mm f2.8 MACRO EX WITH CASE.MINT £179.00 

SIGMA 105mm f2.8 MACRO EX DG OS HSM.MINT- £279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST.MINT BOXED £595.00 

SIGMA 12 - 24mm f4.5/5.6 DG HSM MIG II.MINT CASED £475.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG ASPHERIC.MINT-BOXED £199.00 

SIGMA 17 - 35mm G.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £145.00 

SIGMA 50 - 150mm G.8 EX APO HSM AF-DC MK II.MINT- £325.00 

SIGMA 70 - 200mm G.8 DG HSM OS LATEST.MINT- £595.00 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT MINT-CASED £175.00 
TAMRON 28 - 75mm G.8 XR Di LENS LATEST MINT £345.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD 01 ASP VIB CONTROL... MINT BOXED £375.00 

TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST).MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

LENSBABY COMPOSER WITH 0.42 SUPER WIDE.MINT CASED £129.00 


Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX 28mm G.8 BIOGON “G” HOOD,FILTER CAP BL ....MINT CASED £299.00 


CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 

CONTAX CARL ZEISS 28mm G.8.MINT BOXED £199.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT £195.00 

CONTAX CARL ZEISS 85mm G.8.MINT BOXED £265.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX MUTARII2X TELECONVERTER.MINT BOXED £125.00 

CONTAX TLA 140 FLASH.MINT CASED £45.00 

CONTAX TLA 280 FLASH.MINT-£59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 

LEICA if, T,& SCREW & RANGEFINDER 

LEICA M3 BODY WITH CASE REALLY NICE ONE.EXC+++ £799.00 

LEICA M2 BODY WITH MR METER REALLY NICE.EXC++CASED £695.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

LEICA lllg BODY WITH LEICA 5cm G.MINT- £1,195.00 

LEICA NIC BODY WITH CASE.EXC++ £195.00 

LEICA IIIC RED BLIND RARE.EXC++ £345.00 

LEICA CL BODY.MINT-£445.00 

LEICA 35mm (3.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 50mm (2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm (2.5 SUMMARIT M LATEST 6 BIT.... MINT BOXED AS NEW £745.00 

LEICA 50mm (2.8 COLLAPSABLE ELMAR.MINT- £265.00 

LEICA 5cm (3.5 ELMAR RED SCALE.MINT- £345.00 

LEICA 135mm f2.8 ELMARIT M 11829 WITH CASE.MINT BOXED £375.00 

LEICA 135mm (4.5 HEKTOR.EXC+ £75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT £195.00 

VOIGTLANDER 35mm G.5 MC COL SKO WITH M RING.MINT £275.00 

VOIGTLANDER BESSA L BODY CHROME.MINT £129.00 

VOIGTLANDER BESSA T WINDER.MINT BOXED £149.00 

VOIGTLANDER VC METER II.MINT BOXED £175.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356).MINT BOXED £199.00 

LEICA 35mm (3.5 SUMMARON SCREW IN KEEPER.MINT- £375.00 

LEICA 5cm (1.5 SUMMARIT SCREW.MINT- £365.00 

LEICA 5cm f2 SUMMITAR COLL.EXC++ £275.00 

LEICA 135mm G.8 ELMARIT M WITH SPECS.EXC+++ £299.00 

LEICA 135mm (4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++ £375.00 

LEICA 90mm (4 ELMAR BLACK SCREW.EXC++ £145.00 

LEICA 135mm (4.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA R8 MOTORDRIVE14313 & CHGR 14424.MINT BOXED £295.00 

LEICAFLEX BODY CHROME.MINT- £195.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ £345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.... NEW UNUSED £1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.MINT- £565.00 

SWAROVSKI 8x32 EL WITH CASE AND STRAP.MINT CASED £799.00 

ZEISS JENOPTHERN 10x42 BINOCULARS.MINT-CASED £125.00 

Medium & Large Format 

HASSELBLAD 28mm f4 HC FOR H SYSTEM.MINT BOXED £1,475.00 

HASSELBLAD 120mm (4 HC FOR H SYSTEM.EXC++ £1,195.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT- £695.00 

HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE.MINT £175.00 

HASSELBLAD 90mm (4 FOR X PAN I & II IN KEEPER.MINT £365.00 

HASSELBLAD 150mm (4 SONNAR T* BLACK.EXC++ £195.00 

HASSELBLAD 150mm (4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 50mm (4 DISTAGON SILVER.EXC++ £195.00 


HASSELBLAD 150mm f4 SONNAR SILVER.EXC++ £175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD HTS 1.5X TILT AND SHIFT ADAPTOR.MINT BOXED £2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM.MINT BOXED £399.00 

HASSELBLAD H13 EXT TUBE.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER.MINT- £275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT- £275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT- £129.00 

HASSELBLAD WINDER CW AND REMOTE.MINT £275.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT £89.00 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRS1120 BACK.MINT-£69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- £75.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- £165.00 

BRONICA 40mm (4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm (4.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £69.00 

BRONICA FILMBACK SQ-i220 FOR SQA/SQAi.MINT BOXED £79.00 

MAMIYA 6 BODY REALLY NICE CONDITION.MINT- £775.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE.MINT £365.00 

MAMIYA 150mm (3.5 SEKOR C FOR 645 SUPER etc.MINT £145.00 

MAMIYA M645J COMPLETE WITH 80mm G.8.MINT- £299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

Nikon Auto-Focus & Digital, Lenses Accessories 

NIKON F5 BODY REALLY NICE.MINT-BOXED £495.00 

NIKON 10.5 (2.8 “G” IF-ED AF DX FISHEYE.MINT BOXED £399.00 

ZEISS 15mm G.8 MILVUS ZF.2 LENS “JUST SUPERB”.MINT- £999.00 

NIKON 28mm f2.8 A/F “D”.EXC++ £99.00 

NIKON 28mm f2.8 A/F.MINT £135.00 

NIKON 40mm f2.8 “G” DX AF-S MICRO LENS.MINT BOXED £179.00 

NIKON 50mm fl.8 “G” AF-S LATEST MODEL.MINT BOXED £145.00 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR.MINT+HOOD £345.00 

NIKON 105mm fr2.8 “G” AF-S VR IF ED MICRO NIKKOR.MINT BOXED AS NEW £599.00 

NIKON 180mm G.8 A/F IF-ED LENS.MINT- £495.00 

NIKON 600mm (4 “G” ED AF-S VR.EXC+++BOXED £4,495.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT BOXED £465.00 

NIKON 16 - 35mm f4 “G” ED AF-S VR LENS LATEST.MINT+HOOD £775.00 

NIKON 18 - 35mm 13.5/4.5 AF/D ED IF.MINT BOXED £239.00 

NIKON 18 - 70mm 13.5/4.5 IF-ED AF-S ZOOM.MINT £125.00 

NIKON 18 - 105mm (3.5/5.6 “G” DX ED- AF-S VR.MINT £175.00 

NIKON 24 - 70mm f2.8 “G” ED AF-S NANO CRYSTAL.MINT BOXED £845.00 

NIKON 24 - 120mm f4 “G" ED AF-S VR LATEST MODEL....MINT CASED £745.00 

NIKON 28 - 200mm (3.5/5.6 A/F D.EXC++ £125.00 

NIKON 28 - 200mm 13.5/5.6 “G” A/F IF ASPH ED.MINT+HOOD £245.00 

NIKON 35 - 70mm (3.3/4.5 A/F LENS.EXC++ £49.00 

NIKON 35 - 135mm 13.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 70 - 200mm f2.8 ED AF-S VR.MINT BOXED £899.00 

NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST.MINT BOXED £1,375.00 


NIKON 75 - 300mm f4.5/5.6 A/F ZOOM + TRIPOD COLL.MINT- £159.00 

NIKON 80 - 200mm G.8 A/F IF-ED ZOOM GREAT LENS.MINT- £375.00 

NIKON 80 - 200mm G.8 A/F IF-ED AF-S SILENT WAVE.... MINT-BOXED £595.00 
NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST ....MINT BOXED £1,695.00 

NIKON TC20EII2X AF-S TELECONVERTER.MINT- £195.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 24mm fl.4 DG HSM ART LENS NIKON FIT.MINT BOXED £495.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm G.8 EX MACRO D.EXC++ £159.00 

SIGMA 105mm G.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 150mm G.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm (4/5.6 EX DC HSM.MINT BOXED £299.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-BOXED £699.00 

SIGMA 70 - 300mm (4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

TAMRON 70 - 200mm G.8SP Di VC USD LATEST LENS.MINT BOXED £799.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 35mm G.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 


TOKINA 300mm G.8 AT-X SD PRO WITH HOOD.MINT- £699.00 

Nikon Manual Focus 

NIKON F3 BODY.EXC+£245.00 

NIKON F2 PHOTOMIC BODY CHROME.MINT- £275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS.EXC++ £250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm (1.4.MINT- £399.00 

NIKON FE2 BLACK BODY.EXC++£165.00 

NIKON FE BODY CHROME.MINT- £165.00 

NIKKORMAT FT3 BLACK BODY.EXC++ £99.00 

NIKKORMAN FT BODY WITH 50mm G LENS.EXC++CASED £125.00 

NIKON 18mm f3.5 AIS SUPERB RARE LENS.MINT BOXED AS NEW £595.00 

NIKON 24mm F2.8AIS.MINT £215.00 

NIKON 45mm F2.8 GN NIKKOR.MINT- £199.00 

NIKON 50mm FI .8 AIS SERIES E MINT £89.00 

NIKON 50mm 11.4 AIS SUPERB SHARP LENS.MINT- £199.00 

NIKON 50mm fl .4 Al.MINT-£159.00 

NIKON 50mm fl.2 AIS SUPERB LENS.MINT BOXED £399.00 

NIKON 85mm FI .4 AIS.MINT-CASED £575.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE £295.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER HOLDERS.MINT-CASED £1,295.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO MINT £175.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35-135 F3.5/4.5 AIS.MINT- £149.00 

NIKON 35 -135 F3.5/4.5 AIS.EXC+ £125.00 

NIKON 35 - 200mm f3.5 AIS.MINT BOXED £199.00 

NIKON MD4 GRIP DRIVE FOR F3.MINT- £175.00 

NIKON PK13 AUTO EXTENSION RING.MINT-BOXED £55.00 

NIKON PK12 AUTO EXTENSION RING.EXC++ £49.00 

NIKON PK11 AUTO EXTENSION RING MINT £49.00 

NIKON TC 200 CONVERTER.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2.MINT-CASED £115.00 

NIKON SB 16 FLASH FOR F3.EXC++ £65.00 

Olympus Manual 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE.EXC+CASED £99.00 

OLYMPUS 28mm F2.8 ZUIKO.MINT £55.00 

OLYMPUS 28mm F3.5 ZUIKO.MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO.MINT- £69.00 

OLYMPUS 50mm FI .8 ZUIKO.MINT BOXED £55.00 

OLYMPUS 50mm FI .8 ZUIKO.MINT £39.00 

OLYMPUS 50mm F3.5 MACRO.MINT- £129.00 

OLYMPUS 135mm G.8 ZUIKO.MINT £95.00 

OLYMPUS 28 - 48mm F4 ZUIKO.EXC++BOXED £69.00 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO.MINT £89.00 

OLYMPUS 35 - 70mm F4 ZUIKO.MINT- £75.00 

OLYMPUS 75-150mm F4 ZUIKO.MINT £69.00 

OLYMPUS EXT TUBE 14mm, 25mm.MINT- £55.00 

OLYMPUS VARIMAGNI FINDER.MINT BOXED £59.00 


wanted... 

We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 




|CH1 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


HftTimil Leica 
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Bronica ETRS/Si 

ETRSi Complete + AEII Prism + Grip.E+ £449 

ETRSi Complete.E++ / Mint- £349 

ETRS + AEII Prism + 150mm + 120 Mag.E++ £299 

ETRS Body + WLF.E++ £139 

45-90mm F4-5.6 PE.E+ / E++ £349 

50mm F2.8E.E+ £129 

100mm F4 PE Macro.E++ £199 

105mm F3.5E.E+ £79 

105mm F4.5 PE Macro.E++ £199 

150mm F3.5 E.As Seen / E+ £39 - £109 

180mm F4.5 PE.E+ £149 

250mm F5.6E.E+ £79 

2x Converter E.E++ £49 - £59 

AEII Meter Prism.Exc / E+ £49 - £59 

Extension Tube El 4.E+ / E++ £29 - £79 

Prism Finder E.As Seen £20 

Speed Grip E.E++ £35 

120 E Mag.E+/ E++£39 - £49 

220 E Mag.E+ £15 

220 Ei Mag.E+ £19 

Polaroid Mag E.E++ £29 

Canon EOS 


E0S1N + E2 Booster. 

EOS 5 Body Only. 

EOS 1000 Body Only. 

EOS 850 Body Only. 

EOS 1X7 Body Only. 

8-15mm F4 L Fisheye USM... 

10- 22mm F3.5-4.5 EFS. 

11- 22mm f4-5.6 IS STM. 

11-24mm F4LUSM. 


.E+ £149 

.E++ £69 

.E+ £29 

.E+/E++ £15-£25 

.E+ £39 

.E++ £889 

.E++ £289 

.E++ £219 

.E++ £2,149 


14mm F2.8 L USM II.E+ / E++ £879 - £949 

15mm F2.8 EF Fisheye.E++ £449 

15-45mm F3.5-6.3 IS STM EF-M.Mint- £155 

15- 85mm F3.5-5.6 IS USM.E++ £339 - £399 

16- 35mm F2.8 L USM MKII E++ / Mint- £779 - £799 

16-35mm F4 L IS USM.E+ / Mint £589 - £729 

16- 50mm F2.8 ATX Pro DX.E++ £349 

17- 40mm F4 L USM.E+ / E++ £379 - £419 

17-55mm F2.8 EF-S IS USM.E + / E++ £349 - £389 

17- 85mm F3.5-5.6 IS USM.As Seen £89 

18- 55mm F3.5-5.6 IS STM.Mint- / Mint £89 

20mm F2.8 USM.E++ £249 

24mm FI .4 L USM MKII.E++ / Mint- £999 - £1,049 

24mm F2.8 EF.E++E179 

24mm F2.8 STM.Mint- £99 - £109 

24mm F3.5 L TSE Mkll.Mint- £1,199 

24-70mm f2.8 L USM II.E+£1,149 

24-70mm F4 L IS USM.E++ £599 

28mm f2.8 EF.E++ £119 

28mm F2.8 IS USM.Mint £299 

28-80mm F2.8-4 L USM.E+ £349 

28-135mm F3.5-5.6 IS USM. As Seen / E++ £99 - £149 

35mm FI .4 L USM.E++ £749 

50mm FI .2 L USM.E++ £889 

50mm FI .8 EF II.As Seen / E++ £39 - £59 

50mm FI .8 EF Mkl.E++ £119 - £129 

55-200mm F4.5-5.6 USM II.Mint- £59 

55-250mm F4-5.6 EFS IS.E+ £89 

55-250mm F4-5.6 EFS IS Mkl.E + / E++ £79 - £89 

60mm F2.8 Macro USM EFS.E++ £239 - £249 

70-200mm F2.8 L IS USM.E+ £689 

70-200mm F2.8 L IS USM II. E+ / Mint- £1,149 - £1,389 

70-200mm F4 L IS USM.E++ £639 

70-200mm f4 L USM.E++ £339 - £349 

75-300mm F4-5.6 EF.Exc £49 

75-300mm F4-5.6 EF III.E+£49 

75-300mm F4-5.6 USM III.E++ £79 

85mm FI .2 L USM Mkll.E++ £1,199 

90mm F2.8TS-E.E++ £789 

100mm F2.8 L Macro IS USM ..E++ / Mint- £519 - £579 

100mm F2.8 USM Macro.E++ / Mint- £269 - £299 

100-400mm F4.5-5.6 L IS USM.. E+ / E++ £649 - £699 

180mm F3.5 EF L Macro USM.E++ £949 

200-400mm F4 L IS USM + 1,4x Ext.E++ £9,489 

300mm F2.8 L IS USM MKII.E++ £4,259 

300mm F2.8LUSM.Exc £895 

300mm F4 L IS USM.E+ / Mint- £549 

300mm F4LUSM.E+ £389 

400mm F2.8LUSM.E+ £2,449 

400mm F4 DO IS USM.E+ / E++ £2,289 - £2,379 

400mm f5.6 L USM.E++ £669 

Contax 35-135mm F3.3-4.5.E++ £379 

Samyang 8mm F3.5 Asph IF MC Fisheye.Mint- £179 


Samyang 12mm F2.8 Fisheye.E++ £269 

Samyang 35 mm T1.5 AS UMC.E++ £299 

Sigma 10-20mm F4-5.6 DC HSM.E+ £169 

Sigma 12-24mm F4.5-5.6 EX DG HSM.E+ £229 

Sigma 18-200mm F3.5-6.3 DC OS HSM C.Unused £239 

Sigma 30mm FI .4 EX DC HSM.E++ / Mint- £199 

Sigma 50mm FI .4 DG HSM (A).E++ £449 

Sigma 50mm FI .4 EX DG HSM.E++ £219 - £239 

Sigma 50mm F2.8 EX DG Macro.E++ £159 

Sigma 70-300mm F4-5.6 APO DG Macro.E++ £89 

Sigma 85mm FI .4 EX DG HSM.Mint- £449 

Sigma 150-500mm F5-6.3 APO DG OS HSM. Mint- £399 
Sigma 150-600mm F5-6.3 DG OS HSM Sport. E++ £1,089 

Sigma 170-500mm F5-6.3 Apo.E+ £189 

Sigma 180mm F3.5 EX Macro APO.E++ £329 

Sigma 300mm F2.8 Apo DG HSM.E++ £1,299 

Sigma 500mm F7.2 Apo.E+ £149 

Sigma 600mm F8 Reflex.E+ £179 

Sigma 800mm F5.6 APO EX DG HSM.E++ £3,499 

Tamron 16-300mm F3.5-6.3 Dill VC PZD.E++ £299 

Tamron 28-75mm F2.8 XR Di AF.E+ £169 

Tamron 70-300mm F4-5.6 Di VC USD.E++ £179 

Tamron 150-600mm F5-6.3 Di VC USD G2.E+ £879 

Tamron 200-500mm F5-6.3 Di LD.E+ £369 

Tokina 10-17mm F3.5-4.5 ATX DX Fisheye.. Ex Demo £469 
Tokina 11 -16mm F2.8 DX ATX... E+ / Mint- £249 - £289 
Tokina 12-24mm F4ATX PRO SD....E++ / Mint- £239 - £299 

Tokina 12-28mm F4 ATX Pro DX.E++ £199 

Tokina 16-28mm F2.8 ATX FX.E++ £429 

Tokina 20-35mm F2.8 ATX Pro.E+ £249 

Tokina 80-200mm F2.8 ATX.E++ £249 

Vivitar 100mm F3.5 MC Macro.As Seen £49 

Voigtlander 40mm F2 Ultron SLII EF.Mint- £295 

Zeiss 18mm F3.5 ZE.E++ £689 

Zeiss 21 mm F2.8 ZE.E+ / E++ £849 - £869 

Zeiss 25mm F2 ZE.E++ £949 

Zeiss 50mm FI .4 ZE.E+ £369 

Zeiss 135mm F2 APO ZE.Mint £1,099 

Sigma 1.4x Apo EX Converter.E++ £89 

Sigma 1.4x Apo EX DG Converter.Mint £119 

Sigma 1.4x TC-1401 Converter.Mint £149 

1,4x EF II Extender.Mint- £159 

2x EF Extender.As Seen / E++ £79 - £129 

2x EFII Extender.E++ £169 

Metz 15 MS-1 Flash.E++ £145 - £179 

Metz 50AF1 Digital.E++ £69 

Metz 58 AF1 Digital.E++£139 

Nissin Di622 Flash.E+ / E++ £49 - £59 

Nissin Di866 Flash.E+ / E++ £89 - £99 

Sigma EF-610 DG ST Flash.Mint- £49 

Sigma EF500 DG ST Flash - Canon EOS.E++ £39 

Sigma EF500 ST Flash.E+ £29 

Sigma EF500DG Super Flash.E+ / E++ £29 - £35 

420EZ Speedlite.E+ £29 

430EX Speedlite.E+ £89 

430EZ Speedlite.E+ / E++ £19 - £29 

550EX Speedlite.Exc / E++ £69 - £129 

580EX Speedlite.Mint- £139 

600EX-RT Speedlite.Mint- £299 

90EX Speedlite.E+ £49 

MT-24EX Macro Twinlite.E+ £449 

Digital Mirrorless 

Fuji X-Pro2 Body Only.E++ £1,199 

Fuji X-T2 GRAPHITE Body Only.Mint- £1,369 

Fuji X-T2 Black Body Only.Mint- £1,199 - £1,249 

Fuji X-T1 Body + Vertical Grip.... E+ / Mint- £499 - £549 

Fuji X-T1 Body Only.E++ £449 

Fuji XI00T-Black.E++ £699 

Fuji X70-Black.E++ £379 

Fuji X-M1 Body Only.E++ £139 

Nikon J1 Red + 30-110mm.E+ £199 

Nikon J3 + 10-30mm.E+ £149 

Nikon VI White + 10-30mm.E++ £149 

Olympus Pen-F Black Body Only.Mint- £789 

Olympus Pen-F Silver Body Only.Mint- £789 

Olympus E-M5 MKII Body Only - Black.E+ £499 

Olympus E-M5 Black Body + HLD-6 Grip.Mint- £279 

Olympus E-M5 Silver Body Only.E+ £229 

Olympus E-MI Black Body + HLD-7 Grip.E+ £429 

Olympus E-MI Black Body Only.Mint- £399 

Olympus E-PI Body Only.E++ £69 

Panasonic DC GH5 Body Only.Mint £1,569 

Panasonic GX80 Body Only.E++ £319 

Panasonic GF-5 Body Only.E+ / Unused £65 - £129 

Panasonic GF-3 + 14-42mm.E++ £149 

Panasonic GF-3 Black Body.E+ £89 


Panasonic GH-2 Body Only. 
Panasonic G5 Body Only 
Panasonic G2 Body Only 
Pentax Q + 8.5mm FI .9. 
SonyA7 II Body Only... 
SonyA7R II Body Only. 
Sony A7S Body Only... 
SonyA7S Mkll Body Only 

Fuji X Lenses 


.E++ £179 

.E++ £125 

.E++ £69 

.E++ £189 

E++ / Mint- £949 - £1,089 

.E++ £1,849-£1,949 

.E+ £949 

..E++ / Mint- £1,989-£2,099 


14mm F2.8 XF.E++ / Mint- £519 - £529 

18-55mm F2.8-4 R LM OIS XF.E++ £349 

35mm FI .4 XF R.E++ / Mint- £349 - £359 

55-200mm F3.5-4.8 R LM OIS XF.E++ £429 

4/3rds Lenses 

Olympus 7-14mm F4 ED Zuiko.E++ £479 

Olympus 9-18mm F4-5.6 ED Zuiko... E+ / Mint £249 - £299 

Sigma 10-20mm F4-5.6 DC HSM.E++ £189 

Olympus 12-60mm F2.8-4 ED SWD.E+ £219 

Olympus 12-60mm F2.8-4 ED SWD Zuiko.E+ £349 

Olympus 14-42mm F3.5-5.6 ED Zuiko..E+ / E++ £39 - £49 

Olympus 14-54mm F2.8-3.5 Zuiko.E+ £129 

Samyang 16mm F2.0 ED AS UMC CS.Mint- £239 

Olympus 40-150mm F4-5.6 ED Zuiko.E++ £49 

Olympus 50-200mm F2.8-3.5 SWD.E++ £369 

Olympus 70-300mm F4-5.6 ED Zuiko.. E+ / E++ £159 - £179 

Olympus EC14 Tele Converter.E+ / E++ £149 - £169 

Olympus EC20 2xTele Converter.E++ £229 

Micro 4/3rds Lenses 

Lensbaby 5.8mm F3.5 Circular Fisheye.Mint- £169 

Panasonic 7-14mm F4 G Vario.E++ £529 - £549 

Panasonic 12-32mm F3.5-5.6 OIS G... E++ / Mint- £139 

Panasonic 12-35mm F2.8 G X Vario OIS.E+ £469 

Olympus 12-40mm F2.8 M.Zuiko.Mint- £549 

Olympus 12-50mm F3.5-6.3 M Zuiko...E++ / Mint- £129 - £139 

Panasonic 14-42mm F3.5-5.6 Asph OIS.Mint- £75 

Panasonic 14-42mm F3.5-5.6 Asph Vario PZ. E++ £159 

Olympus 14-42mm F3.5-5.6 EZ M.Zuiko.Mint- £139 

Panasonic 14-45mm F3.5-5.6 ASPH G Vario.... E++ £115 - £129 

Panasonic 15mm FI .7 DG ASPH.Mint £349 

Olympus 15mm F8 Body Cap Lens.Mint- £45 

Olympus 17mm fl .8 M.Zuiko Black.Mint- £289 

Olympus 17mm F2.8 M.Zuiko..E++ / Mint- £129 - £139 

Samyang 21 mm FI .4 ED AS UMC CSC.Mint- £199 

Voigtlander 25mm F0.95 II Nokton.E+ £549 

Olympus 25mm FI .8 M.Zuiko - Black.Mint- £239 

Sigma 30mm F2.8 DN - Black A.E++ £99 

Panasonic 35-100mm F2.8 GX OIS Vario.E++ £639 

Panasonic 35-100mm F4-5.6 OIS Asph G.E++ £159 

Olympus 40-150mm F2.8 M.Zuiko Pro.E++ £929 

Olympus 40-150mm F4-5.6 R ED M.Zuiko.Mint- £99 

Olympus 75mm FI .8 ED Black M.Zuiko.Mint- £519 

Olympus 75mm FI .8 ED Silver M.Zuiko.Mint- £519 

Panasonic 100-300mm F4-5.6 G OIS.Mint- £289 

Sony E Lenses 

24-70mm F4 FE ZA OSS.E++ £689 

28-70mm F3.5-5.6 FE OSS.Mint- £239 

35mm F2.8 FE ZA.E++ £499 

50mm FI .8 OSS.Mint £179 

55mm FI .8 FEZA.E++ £519 

85mm F1.8FE.Mint £600 

90mm F2.8FEGOSS.E+ £649 

90mm F2.8 Macro G OSS FE.Mint- £699 

Samyang 24mm FI .4 ED AS UMC.E++ £299 

Samyang 24mm F3.5 Tilt-Shift ED AS UMC FE...Mint- £549 

Samyang 50mm FI .2 AS UMC CS.Mint- £219 

Samyang 135mm f2 ED UMC FE.. Mint- / Mint £249 - £269 
Zeiss 135mm F2.8 Batis.Mint- £1,289 

Digital SLR Cameras 

Canon EOS 1D Mklll Body Only.E++ £449 

Canon EOS 1D Mkll Body OnlyAs Seen / E+ £249 - £299 

Canon EOS 5DS Body Only.E++ £2,199 

Canon EOS 5D MKIII Body + BG-E11 Grip... E++ £1,649 
Canon EOS 5D MKIII Body Only..E + / E++ £1,399 - £1,499 

Canon EOS 5D Body Only.E+ £229 - £239 

Canon EOS 6D Body + BG-E13 Grip.E++ £949 

Canon EOS 7D MKII Body Only.E++ £979 

Canon EOS 7D + BG-E7 Grip.E++ £469 

Canon EOS 7D Body Only.As Seen / E+ £249 - £379 


Canon EOS 40D + BG-E2N Grip.E++ £149 

Canon EOS 40D Body Only.E+ £129 

Canon EOS 10D + BG-ED3 Grip.As Seen £79 

Canon EOS 1000D Body Only.Exc £89 

Canon EOS 750D Body Only Mint- / Unused £449 - £499 

Canon EOS 300D Body Only.As Seen £39 

Canon EOS M Body Only.Mint- £149 

Nikon D4S Body Only.E++ £3,249 

Nikon D4 Body Only.E+ £1,849 

Nikon D3S Body Only.As Seen £799 

Nikon D3 Body Only.Exc / E++ £699 - £849 

Nikon D2XS Body Only.E+ / E++ £289 - £349 

Nikon D2X Body Only.As Seen £179 - £199 

Nikon D81OA Body Only.Mint- £2,389 

Nikon D810 Body Only.E+ / E++ £1,689 - £1,849 

Nikon D800E Body Only.Mint- £1,349 

Nikon D750 Body Only.E+ £1,199 

Nikon D700 Body + MB-D10 Grip.E+ £449 

Nikon D500 Body Only.E++ £1,449 

Nikon D300S Body Only.E+ £249 

Nikon D200 Body Only.As Seen / E+ £99 - £129 

Nikon D100 + MB-D100 Grip.As Seen £59 

Nikon D100 Body Only.As Seen £49 

Nikon D90 Body + MB-D80 Grip.E+ £149 

Nikon D60 Body Only.E++ £89 

Nikon D50 Body Only.As Seen £39 

Nikon D40 Body Only.As Seen / E+ £49 - £79 

Nikon D5100 Body only.E+ £169 

Nikon D3000 Body Only.Exc £79 

Olympus E450 + 14-42mm + 40-150mm.E++ £199 

Olympus E500 + 14-45mm.E++ £99 

Olympus E510 + 17.5-45mm + 40-150mm.E+ £179 

Olympus E510 + 18-180mm.E+ £279 

Olympus E520 + 14-54mm + 40-150mm.E+ £239 

Olympus E520 + 17.5-45mm + 40-150.E++ £179 

Sama=sung GX10 + 18-55mm.As Seen £49 

Sigma SDH + 17-50mm.E+ £269 

Sigma SD14 + 30mm FI .4.E++ £299 

Sigma SD10 + 18-50mm + EF500 Super.E++ £129 

Sigma SD10 + EF500 DG ST + Grip.E++ £259 

Sony A200 + 18-70mm.E++ £129 

Sony A330 + 18-55mm.E++ £195 

Sony A350 + 18-70mm.E+ £179 

Sony A58 Body Only.E++ £199 

Sony A580 + 18-55mm.E++ £229 

Sony A68 + 18-55mm.E++ £359 

Hasselblad V Series 

205TCC body + WLF + Back.E+ £2,499 

500CM Gold Edition.Unused £3,999 

503CX Complete.E+ £899 

503CX Chrome Body Only.E+ £549 

501 CM Complete.E+ / E++ £1,599 - £1,699 

501C Complete.E++ £1,499 

500CM Complete.E+ £799 

553ELX Black Body Only.E+ £399 

553ELX Chrome Body Only.E+ £299 - £379 

Flexbody Outfit.E++ / Mint- £849 - £949 

30mm F3.5 CF Fisheye.E+ £1,499 

40mm F4C Black.E+ £499 

50mm F2.8 FE.E+ £649 


50mm F4 Cfi FLE. 

.E+ / E++ £699 - £899 

120mm F4 CF Macro. 

. E++ £549 

120mm F4 CFE Macro. 

. E++ £999 

140-280mm F5.6 FVariogon 

.E+ £529 

150mm F4 C Black. 

.E+ £149 

150mm F4 CF. 

. E++ £399 

160mm F4.8CB. 

. E++ £349 

250mm F5.6 C Chrome. 

.Exc/E+ £99-£299 

250mm F5.6 Chrome. 

.As Seen £99 

2x Mutar Converter. 

.E++ £249 

2xE Converter. 

.E++ / Mint- £239 

70 Chrome Mag. 

.As Seen £49 

A12 Black Mag. 

.E+ £129 

A12 Chrome Mag. 

As Seen / E++ £49-£199 

A16 Chrome Mag. 

.E+ £99 

A16S Chrome Mag. 

.E+ £75 

A24 Chrome Mag. 

...As Seen / E+ £39-£125 

A24 TCC Black Mag. 

.E+ £139 

El 2 Chrome Mag. 

.E+ £249 

E24 Black Mag. 

.E+ / Mint- £99 

Polaplus Mag. 

.E++ £39 

Polaroid 100 Mag. 

.Exc / E+ £25 - £35 

HC Prism. 

.E+ £49 


HVM Turret Finder H.E++ / Mint- £159 - £199 

PM45 Prism.E+ / E++ £249 - £269 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 
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2z T: 01463 783850 

when 

“2£? E: info@ffordes.com 

Largest Used Equipment Specialists Since 1960 



PM5 Prism. 

PM90 Prism. 

PME Meter Prism. 

PME3 Meter Prism... 
PME51 Meter Prism. 
PME90 Meter Prism. 

Leica R Series 


.E++ £199 

.E+/E++ £159-£179 

.E+ £149 

. E++ £289 

Exc / E++ £249 - £349 
.E+ £349 


R9 Anthracite Body Only. 

.E+ £529 

R7 Chrome Body Only. 

. E++ £299 

R6 Black Body Only. 

.E+ £315 

R5 Chrome Body Only. 

. E++ £349 

RE Black Body Only. 

.E+ £159-£179 

R4 Black Body Only. 

.E+/E++ £125-£159 

R4 MOT Black Body Only. 

.E+ £95 

R3 Black Body Only. 

.E+ £99 

SL2 Anniversary Body Only.., 

. E++ £449 

SL2 Black Body + 50mm F2, 

.E+ £349 

SL2 MOT Black Body Only. 

.E+ £389 

SL Chrome Body Only. 

.E+ £99-£149 

24mm F2.8 ROM. 

.E+ £749 

28-90mm F2.8-4.5 ROM. 

.E++ £2,699 

35-70mm F3.5 R Japan. 

.E+ £229 

50mm F2 ROM 

. E++ £549 

60mm F2.8 Macro ROM. 

. E++ £799 

80-200mm F4 R 3cam. 

. E++ £699 

80mm FI .4 R 3cam.E++ / Mint- £1,699 - £1,799 

105-280mm F4.2 Vario ROM 

.E+ £2,389 

135mm F2.8 R 3cam. 

....As Seen / E+ £95-£189 

180mm F2 Apo ROM 

E++ £4 499 

180mm F2 8 R 2cam 

E++ £249 

180mm F2.8 R 3cam. 

.E+/E++ £299-£499 

180mm F2.8 ROM. 

.E+ £949 

180mm F3.4 Apo R 3cam. 

.Mint- £699 

180mm F4 R 3cam. 

.E+ £279 

250mm F4 R 3cam. 

. E++ £259 

280mm F2.8 Apo R 3cam.... 

E+ / Mint- £2,699 - £3,489 

2x Extender R. 

.EXC/E++ £49-£129 


Nikon AF 


FI 00 Body + MB15 Grip.Exc / E++ £179 - £199 

F50 Black Body Only.E+ £19 

F55 Chrome + 28-100mm.E+ £69 

F55 Chrome Body Only.E+ £25 

F601 Body Only.E+£29 

F801 Body Only.E+£39 

10-24mm F3.5-4.5 G AFS DX.E++ / Mint- £549 

10.5mm F2.8 G AF ED DX Fisheye.E++ £349 

16-35mm F4 G AFS ED VR.E++ £789 

16-80mm F2.8-4 E VR N.Mint- £739 

16- 85mm F3.5-5.6 G ED VR AFS DX..E+ / E++ £229 - £259 

17- 55mm F2.8 G AFS DX IFED.E+ £249 - £399 

18mm F2.8 AFD.E++ £499 

18- 35mm f3.5-4.5 AFD.E++ £189 - £199 

18-55mm F3.5-5.6 G AF-P DX.Mint £49 - £69 

18-55mm F3.5-5.6 G AFS VR.E++ £59 

18-70mm F3.5-4.5 G AFS ED DX.E+ £79 

24mm FI .4 G AFS ED.Mint- £989 

24mm F2.8 AFD.As Seen / E+ £149 - £189 

24-70mm F3.5-5.6 IX.E+ £29 

24-85mm F2.8-4 AFD.E+ / E++ £239 - £249 

24-85mm F3.5-4.5 G AFS VR.E++ £269 

24-120mm F3.5-5.6 ED AFD.E++ £149 

24-120mm F3.5-5.6 G AFS ED VR.E+ £189 

28mm F2.8 AF.E+ £149 

28mm F2.8 AFN.E+ / E++ £139 - £149 

28-70mm F2.8 AFS.As Seen £399 

28-80mm F3.5-5.6 AFD.E++ £59 

35mm FI .4 G AFS.E+ / Mint- £849 - £949 

35mm FI .8 G AFS DX.E++ £109 

35mm F2AF.E+ £119 

40mm F2.8 G AFS DX Micro.E++ £119 

50mm FI .4 AFD.E++ £179 

50mm FI .8 AFN.E++ £49 

55-200mm F4-5.6 AFS DX G VR.E++ £89 

55-200mm F4-5.6 G AFS DX VR II.Mint- £139 

58mm FI .4 G AFS ED.E++ £989 

60mm F2.8 AFD Micro.E++ £239 

70-200mm F2.8 G AFS ED VRII E+ / E++ £999 - £1,199 

70-200mm F4 G AFS ED VR.E++ £699 

70-21 Omm F4-5.6AFN.E+ £75 

70-300mm F4-5.6 AFG.E++ £59 

70-300mm F4-5.6 G AFS VR.E++ £299 - £319 

70-300mm F4-6.3 G AF-P VR.Mint- £239 

80-200mm F2.8 ED AF.E+ £249 - £299 

80-200mm F2.8 ED AFD. .E++ £499 


80-400mm F4.5-5.6 AFD VR.E++ £429 

80-400mm F4.5-5.6 G AFS ED VR.E++ £1,299 

85mm FI .4 G AFS.E+ / E++ £889 - £949 

180mm F2.8 ED AFD.E++ £489 

200-400mm F4 G VR AFS IFED.E+ £1,929 

300mm F2.8 G AFS ED VR.E+ £2,099 

300mm F2.8IFEDAF.E+ £999 

300mm F2.8 IFED AF-I.E++ £1,179 

300mm F4AF ED.As Seen £249 

300mm F4 AFS IFED.E+ / Mint- £499 - £599 

300mm F4 E PF ED VR AFS.Mint- £1,279 

500mm F4 G AFS VR IF ED.E+ £4,299 

600mm F4 AFS IFED Dll......E++ £3,989 

Samyang 8mm F3.5 Asph AE IF MC Fisheye... E++ £169 
Samyang 35mm FI .4 AE AS UMC E+ / E++ £269 - £299 

Sigma 4.5mm F2.8 EX DC Fisheye HSM.E++ £489 

Sigma 8-16mm F4.5-5.6 DC HSM.E++ £379 

Sigma 8mm F3.5 EX DG Fisheye.E+ £349 

Sigma 15mm F2.8 EX DG Fisheye.Mint- £339 

Sigma 18-200mm F3.5-6.3 DC.Exc / E+ £59 - £79 

Sigma 24-60mm F2.8 EX DG.E++ £239 

Sigma 28mm FI .8 EX DG.E++ £179 

Sigma 35mm FI .4 DG HSM A.Mint- £479 

Sigma 50mm fl .4 EX DG.E + / Mint- £219 - £239 

Sigma 50-150mm F2.8 Apo EX DC HSM.E+ £299 

Sigma 50-150mm F2.8 Apo HSM II.E+ £329 

Sigma 70mm F2.8 EX DG Macro.E++ £179 

Sigma 105mm F2.8 Macro EX DG OS HSM.... E++ £249 



LEICA D-LUX (TYP109) 



RESOUIHON:12.B IMP 
3.1X OPTICAL ZOOM 
COMPACT SENSOR 
WI-FI CAPABLE 
IMAGE STABILISATION 

Ffordes:£849 


Sigma 150-600mm F5-6.3 DG OS HSM Sport... E++ £1,089 


Sigma 180mm F3.5 EX Macro APO.E++ £339 

Sigma 180mm F5.6 Apo Macro.E++ £189 

Tamron 15-30mm SP F2.8 Di VC.Mint- £649 

Tamron 180mm F3.5 Di 1:1 Macro.. E++ / Mint- £449 - £479 

Tokina 11 -16mm F2.8 ATX Pro DX.E++ £279 

Tokina 12-24mm F4 ATX PRO SD.. E++ / Mint- £279 - £299 

Tokina 20-35mm F2.8 ATX Pro.E++ £299 

Tokina 28-70mm F2.6-2.8 ATX Pro.E+ £239 

Tokina 35mm F2.8 Macro DX ATX.E++ £179 

Tokina 80-200mm F2.8 ATX Pro.E+ £239 

Tokina 300mm F2.8 ATX.E++ £639 

Zeiss 15mm F2.8ZF.2.E+ £1,439 

Zeiss 18mm F3.5 ZF.2.E++ £689 

Zeiss 21mm F2.8 ZF.2.E++ £849 

Zeiss 25mm F2.8 ZF.E + / Mint- £419 - £449 

Zeiss 25mm F2.8 ZF.2.E++ £549 

Zeiss 28mm F2 ZF.2.E++ £689 

Zeiss 35mm FI .4 ZF.2.E++ £789 - £799 

Zeiss 35mm F2 ZF.E+ / E++ £439 - £479 

Zeiss 35mm F2 ZF.2.E++ £599 

Zeiss 50mm F2 ZF.2 Macro.E++ £789 

Zeiss 100mm F2 ZF.2 Macro.E++ £1,089 

Zeiss 100mm F2 ZF2 Macro.Mint- £1,049 

Zeiss 135mm F2 Apo ZF.2.E++ £1,149 

Kenko 2x Pro300 Converter.E++ £69 

Sigma 1.4x TC-1401 Converter.E++ £199 

Sigma 2x Apo EX DG Converter.Mint £129 

Sigma 2x TC-2001 Converter.Mint- £179 

Teleplus 1.4x Pro300 Converter.E++ £79 


LEICA V-UIX (TYP 1H) 



LEICA X-E (TYPE 102) 



TC-14E Converter.E+E129 

TC-17 Ell Converter.E++E189 

TC-20 Ell AFS Converter.E++ £159 

TC-20 EMI AFS Converter.E+ / Mint- E219 - £299 

TC-20E Converter.E++E129 


TC-20EII Converter.E+E159 


Metz 40MZ3 Flash. 

Sigma EM 140 DG Macroflash. 

R1C1 Speedlight Commander Set.... 

SB21B Ringflash. 

SB23 Speedlight. 

.E+ £49 

.E+ £149-£169 

,...E++ £249-£349 

.E+ £89 

.E+ £29 

SB24 Speedlight. 

.E+ £39 

SB25 Speedlight. 

.E+ £39 

SB27 Speedlight. 

.E+ / E++ £49 

SB28 Speedlight. 

.E++ £59 


LEICA QITYPTI6] 



LEICA X-U [TYP 113) 


SB28DX Speedlight.E+E49 


SB50DX Speedlight. 

.E+ / E++ £39 

SB600 Speedlight. 

.E++ £129 

SB800 Speedlight. 

.E+ £129 

SB80DX Speedlight. 

.E+ £69 - £79 

SR900 Snefidlinht 

Mint- £199 

We Have Lots More 

Not Listed 

- Please Call 




FREE DELXIN 
3KI1 SD CARD 



RESOLUTION: 20.1 MP 
16X OPTICAL ZOOM 
COMPACT SENSOR 
WI-FI CAPABLE 
BUILT-IN HASH 

Hordes: £899 


RESOLUTION: 162 MP 
COMPACT SHSOR 
BEIACHADLE FLASH 
SENSOR TVPE: CMOS 
24MME28UNS 

Hordes: £1090 


RESOLUTION: 24 MP 
FULL FRANE SENSOR 
WI-FI CAPABLE 
BEIHCHABU FLASH 
20MMFL7IENS 

Hordes: £3549 


RESOLUTION: 162 MP 
COMPACT SENSOR 
BUHMNHASH 
WATERPROOF 
RUSTPROOF 

Hordes: £2299 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 



















































































































































^ wex 

"1^ photo l video 


Visit one of 
our stores 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, NR6 5DP 

Ph: 01603 481933, Open daily from 10am 

London - Calumet 

37-39 Commercial Road, El ILF. Tel: 02073 801144 
Mon - Fri: 8am - 7pm, Saturday: 9am - 6pm 

Belfast - Calumet 

Unit 2, Boucher Plaza, BT12 6HR. Tel: 02890 777770 
Mon - Fri: 9am - 5:30pm, Saturday: 10am - 4pm 


• Over 19,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 




Lens available 
separately 


A7R Mark II Body £2499 

£2199 Inc. £300 Cashback’ 

A7 Mark II Body £1199 

£999 Inc. £200 Cashback* 

A7 Mark II + 28 -70mm £1399 

£1199 Inc. £200 Cashback* 


llfps 


4K Video 


A6500 Body £1279 

£1129 Inc. £150 Cashback’ 

A6500 + 16-70mm £2199 

£2049 Inc. £150 Cashback* 

A6300 Body £829 

£729 Inc. £100 Cashback* 

A6300 + 16-50mm £929 

£779 Inc. £150 Cashback* 


Now the 

future 


SONY 


yours 


The Sony A9 featuring full-frame stacked CMOS sensor 


The Sony A9's unique 35mm stacked full-frame sensor sets this CSC apart from 
anything else on the market. This mirrorless camera offers unparalleled usability 
and speed; featuring a 24.2-megapixel, full-frame sensor, the Sony A9 can capture 
images at a remarkable 20 frames per second. The camera boasts vibration-free 
shooting up to l/32,000sec, and a redesigned double-capacity battery. 


A9 Body 

£4499 


A7S Mark II Body 

£2499 

£2199 Inc. £300 Cashback* 


A7S Body 

£1609 

£1409 Inc. £200 Cashback* 


A7 Body 

£799 

£699 Inc. £100 Cashback* 



A6000 Body £449 

£399 Inc. £50 Cashback* 

A6000 + 16-50mm £519 

£469 Inc. £50 Cashback* 


SONY 

A7R Mark II 


5 fps 

4K Video 


*Sony Cashback ends 21.01.18 



D5 Body £5209 




D500 Body £1729 

D500 + 16-80mm £2479 



D750 Body £1599 

D750 + 24-85mm £2199 

D750 + 24-120mm £2279 




Panasonic 

GX80 __ 



IlMI 1 

megapixels 

\ 

8.0 fps 

% 

4K Video 

j 


■ 


[GX8C 

) From £49S 


GX80 + 12-32mm £499 

£449 Inc. £50 Cashback’ 

GX8 + 12-60mm £749 

£649 Inc. £100 Cashback* 
GX800 + 12-32mm £379 


GH5 Body 
GH5 + 12-60mm 
f3.5-5.6 

GH5 + 12-60mm 
f2.8-4.0 


G80 


G80 Body £629 

£529 Inc. £100 Cashback’ 

G80 + 12-16mm f3.5-5.6 £799 

£699 Inc. £100 Cashback* 

G7 + 12-60mm £549 

£499 Inc. £50 Cashback* 


£1699 

£1899 

£2199 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G .£148 

Panasonic 42.5mm fl.7. £299 

Panasonic 12 60mm f3.5 5.6 . £359 

Panasonic 14 140mm f3.5 5.6 . £549 

Panasonic 45 150mm f4.0 5 5.6 .£179 


Panasonic 45 175mm f4.0 5.6 .£349 

£319 Inc. £30 Cashback* 

Panasonic 100 300mm f4.0 5.6 . £569 

Panasonic 100 400mm f4 6.38 .£1299 

£1199 Inc. £100 Cashback* 


♦Panasonic Cashback ends 30.01.18 


View our full range of cameras at wex.co.uk/cameras 


OLYMPUS 

OM-D E-Ml II 


20 , 

megapixels 


60fps 

4K Video 



OM-D E-Ml II From £1849 


OM-D E-Ml II Body £1849 

£1649 Inc. £200 Cashback’ 

OM-D E-Ml II + 12-40mm £2399 

£2199 Inc. £200 Cashback* 

OM-D E-M5 II Body £849 

£764 Inc. £85 Cashback* 

OM-D E-M5 II + 12-40mm £1249 

£1164 Inc. £85 Cashback* 



New OM-D E-M10 III Body £629 


New OM-D E-M10 III 
+14-42 mm £699 

OM-D E-M10 II Body £449 


RECOMMENDED LENSES: 

Olympus 25mm fl.8 . £299 

£259 Inc. £40 Cashback* 

Olympus 60mm f2.8 . £360 

£275 Inc. £85 Cashback* 

Olympus 75mm fl.8 . £699 

£614 Inc. £85 Cashback’ 



RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 . £1449 

Pentax 28-105mm f3.5-5. 6. .£529 
Pentax 55-300mm f4.5-6.3 ..£399 


K-l Body £1999 

KP Body £999 

K-3 II Body £799 

K-3 II + 18135mm £1199 

K-3 II + 16-85mm £1299 

K-70 from £599 


FUJif !LM 


X-E3 

Black or Silver 


X-Pro2 

Black 


. -V * - 9 

— 1 

24.3^^B * 

megapixels ‘ 

H 

8.0fps^B 

1 

[X-E3 From £849 

New X-E3 Body 

£849 

NewX-E3 + 23mm 

£1149 

New X-E3 + 18-55mm 

£1249 



X-Pro2 Body £1599 

£1409 Inc. £190 Cashback’ 
X-Pro2 Silver + XF23mm £2149 
£1959 Inc. £190 Cashback’ 


FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF .£799 

£704 Inc. £95 Cashback* 

Fujifilm 35mm f2 R WR XF .£429 

Fujifilm 56mm fl.2 R XF .£799 

£704 Inc. £95 Cashback* 

Fujifilm 16 55mm f2.8 R LM WR .£949 

£804 Inc. £145 Cashback* 


‘Olympus Cashback ends 15.01.18 


‘Fujifilm Cashback ends 15.01.18 




























































































Birmingham - Calumet 

Unit 2, 100 Hagley Road, B16 8LT. Tel: 01213 267636 
Mon - Fri: 9am - 5:30pm, Saturday: 10am - 4pm 

Bristol - Calumet 

Unit 7, Montpelier Central Station Road, BS6 5EE 

Tel: 01179 422000. Mon - Fri: 9am - 5:30pm, Saturday: 10am - 4pm 

Glasgow - Calumet 

Block 4, Unit 1, Oakbank Industrial Estate, G20 7LU 

Tel: 01413 530875. Mon - Fri: 9am - 5:30pm, Saturday: 10am - 4pm 


Edinburgh - Calumet 

Bonnington Business Centre, 
EH5 5HG. Tel: 01315 539979 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 

Manchester - Calumet 

Unit 4, Downing Street, Ml2 6FHFH 
Tel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 
Saturday: 9am - 4pm 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy t • Part-Exchange Available • Used items come with a 12-month warranty* 


Canon| G23 

EOS 200D 


Canon | CZ3 

EOS 80D 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual PixefRAW files 
for post-production adjustments like you've 
never seen before. 

5D Mark IV Body £3229 


5D Mark IV Body 


Canon 



£3229 


200D Body 

£459 Inc. £50 Cashback* 
200D + 18-55mm 
£529 Inc. £50 Cashback* 
200D + 18-135mm 
£849 Inc. £50 Cashback* 
750D Body 

£499 Inc. £50 Cashback* 
750D + 18-55mm 
£549 Inc. £50 Cashback* 


wl 

■ 80D 

From £943 

£509 

80D Body 

£943 


80D + 18-55mm 

£1055 

£579 

80D + 18-135mm 

£1299 


77D Body 

£749 

£899 

£664 Inc. £85 Cashback* 



77D + 18-55mm 

£919 

£549 

£834 Inc. £85 Cashback* 



77D + 18-135mm 

£1149 

£599 

£1064 Inc. £85 Cashback* 



Canon j ESS 

EOS 7D Mark if 


Canon E33 

EOS ID X Mark II 



7D Mark II Body 

£1349 

New 6D Mark II Body 

New 6D Mark II + 24-105mm 

£1849 

£2329 

5DSR Body 

£3149 

ID X Mark II Body £4799 







*Canon Cashback ends 17.01.18 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 




Series 3 4S XL 

• 202cm Max 

• 10cm Min HeiJ 


New Systematic Tripods: 

Series 3 4S XL . 

Series 3 3S L . 

Series 5 4S XL . 

Series 5 6S G . 


J^'\ ^ liinrifrotto 

/1 \ Imagine More 

I/ I \ ■T055XPRO3 //I \ 

* I \ ■ 170cm Max Height \ 

■ 9cm Min Height f % 

.E7E4 X 

.£649 MT055XPRO3.T . CT59 

.£989 MT055CXPRO3 Carbon Fibre .£329 

.£1099 MT055CXPRO4 Carbon Fibre .£345 


^ Monfrotto 

Imagine More 


Befree One 
Travel Tripod - Red 

* 130cm Max Height 

* 49cm Min Height 


Aluminium 

Available in Black, Red, 
and Grey . from £99 



JOBY* 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 

• lKg Max Load 


Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit3K. £86 

Gorillapod Kit5K. £172 


Flashguns & Lighting Accessories 


Canon | E 
Speedlites: i 


SONY Flashguns: 

Macrolites: ftfkan Speedlights: Kits: Olympus Flashguns: Flashguns: 

*«S5 |A,|L i i 11 C’E’ 

270EXII 600EX ll-RT £239 £ 24 g £42 5 ^ w 

£159 £529 £184 Inc. MR-14EXII VHP SB-5000 SB-700 R1 Close-Up R1C1 £169 Inc. £80 £385 Inc. £40 FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£55 C/back* £549 W £499 £259 £439 £609 I C/back* C/back* = £134.99 £279 £349 £249 


Flashguns: Macro flash: SIGMA Flashguns: Ntsstn Flashguns: Q Q 

1 1 I? 9 1,1. 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash Sekonic L-308s Pro L478DR L-858D 

£169 £199 £209 £309 £299 £109 £169 £329 “ £189 £389 £600 


ilMTi uFit 


pDcNetWrzard IjUgl i E35H3 r-_„ ^_ lfr t Simti wFii ^ V > 

Obi 


MiniTTl £165 
FlexTT5 £199 

^vrestcolt 


PlusX Set 

£149 

: LastoLite’ 


5-in-l Relector 

£24.99 


L 


Reflector 

FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 

£31.95 System £94.99 £61.99 From £54.99 £28.99 


ector 1 
icket ^ 


i 

Collapsible 

Omega Reflector Umbrella Flash Kit j 

£119 £109 



Ezybox Speed- 
Lite 2 £49.95 


Reflectors: 
50cm £24 
75cm £39 

Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits Urban Collapsible 95cm £64 
From £109 White £23 Support £139 From £69.99 £174 120cm £79 


Tilthead bracket 

£28 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Warehouse Express Ltd. ©Warehouse Express Ltd 2017. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 












































































£vwex 

"1^ photo I video 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


• Over 19,000 Products • Free Delivery on £50 or over** • 30-Day Returns Policy t 


Follow us on Twitter, Facebook, Instagram and Youtube 
for all the latest offers, reviews, news and advice! 


QGO®0 


DSLR Lenses 


Canon | ESD 


CANON LENSES 

EF 20mm f2.8 USM. £449 

EF 24mm fl.4L II USM. £1499 

EF 24mm f2.8 IS USM. £433 

EF 28mm fl.8 USM. £399 

EF 28mm f2.8 IS USM. £418 

EF 35mm fl.4L II USM. £1799 

EF 35mm f2 IS USM. £465 

EF - S 35mm f2.8 Macro IS STM. £395 

EF 40mm f2.8 STM. £189 

EF 50mm fl.2L USM. £1272 

EF 50mm fl.4 USM. £349 

EF 50mm fl.8 STM. £106 

EF-S 60mm f2.8 USM Macro. £379 

EF 85mm fl.2L II USM. £1747.85 

EF 85mm fl.8 USM. £339 

EF 100mm f2.8 USM Macro. £419 

EF 100mm f2.8L Macro IS USM. £799 

£694 Inc. £105 Cashback’ 

EF 300mm f4.0 L IS USM. £1139 

EF-S 10-18mm f4.5-5.6 IS STM. £199 

EF-S 10-22mm f3.5-4.5 USM. £499 

EF ll-24mm f4L USM. £2699 

EF-S 15-85mm f3.5-5.6 IS USM. £609 

EF 16-35mm f2.8L III USM. £1949 

EF 16-35mm f4L IS USM. £899 

£814 Inc. £85 Cashback’ 

EF-S 17-55mm f2.8 IS USM. £718 

EF-S 18-55mm f3.5-5.6 IS STM Lens. £199 

EF-S 18-135mm f3.5-5.6 IS STM. £379 

EF-S 18-135mm f3.5-5.6 IS USM. £429 

EF-S 18-200mm f3.5-5.6 IS. £439 

EF 24-70mm f2.8L IS USM II. £1684 


EF 24 70mm f4L IS USM. £699 

£594 Inc. £105 Cashback’ 

EF 24 105mm f3.5 5.6 IS STM. £366 

EF 24 105mm f4L IS II USM. £1065 

EF 28 300mm f3.5 5.6 L IS USM. £2249 

EF S 55 250mm f4 5.6 IS STM. £269 

EF 70 200mm f2.8 L IS USM II. £1899 

EF 70 200mm f4L IS USM. £1049 

£919 Inc. £130 Cashback’ 

EF 70 300mm f4.0 5.6 L IS USM. £1249 

EF 100 400mm f4.5 5.6L IS USM II. £1789 

£1574 Inc. £215 Cashback* 


*Canon Cashback ends 17.01.18 


T£ 

Nikon 

NIKON LENSES 

10.5mm f2.8 G IF ED AF DX Fisheye. £619 

14mm f2.8 D AF ED Lens. £1389 

20mm fl.8 GAFS ED. £679 

24mm fl.4 G AF S ED. £1829 

£1689 Inc. £140 Cashback* 

24mm fl.8 GAFS ED .£679 

28mm fl.8 G AF S. £579 

35mm fl.8 G ED AF S. £465 

40mm f2.8 G AF S DX Micro. £259 

45mm f2.8 C PC E Micro. £1539 

50mm fl.4 G AF S. £405 

58mm fl.4 G AF S. £1419 

£1329 Inc. £90 Cashback’ 

60mm f2.8DAF Micro. £409 

60mmf2.8G AF SED .£529 

85mm fl.8 G AF S. £449 

105mm f2.8 G AF S VR IF ED Micro. £779 

135mm f2.0DAF DC. £1149 

180mm f2.8DAF IF ED. £759 


300mm f4.0E AF-S PF ED VR. £1529 

500mm f4.0E FL AF-S ED VR. £8679 

600mm f4.0E FL AF-S ED VR. £10999 

10-24mm f3.5-4.5 G AF-S DX. £745 

£700 Inc. £45 Cashback’ 

16-80mm f2.8-4G ED AF-S DX VR. £909 

£819 Inc. £90 Cashback’ 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £579 

17- 55mm f2.8 G ED DX AF-S IF. £1389 

£1299 Inc. £90 Cashback’ 

18 35mm f3.5-4.5G AF-S ED. £659 

£614 Inc. £45 Cashback’ 

18 105mm AF-S DX f3.5-5.6 G ED VR. £239 

18 140mm f3.5-5.6 G ED AF-S DX VR. £470 

18 200mm f3.5-5.6 G AF-S DX VR II. £649 

18 300mm f3.5-5.6 ED AF-S VR DX. £879 

24 70mm f2.8 G ED AF-S. £1610 

24 70mm f2.8E AF-S ED VR .£1985 

24 85mm f3.5-4.5 AF-S G ED VR. £439 

24 120mm f4 G AF-S ED VR .£999 

28 300mm f3.5-5.6 G ED AF-S VR .£829 

70 200mm f2.8E AF-S FL ED VR .£2399 

70 300mm f4.5-6.3 G ED DX AF-P VR .£305 

70 300mm f4.5-5.6 E ED VR AF-P .£749 

80 400mm f4.5 5.6 G ED AF S VR .£2199 

200 500mm f5.6E AF S ED VR .£1179 


*Nikon Cashback ends 09.01.18 

SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 


Warranty 

14mm fl.8 DG HSM .£1679 

24mm fl.4 DG HSM .£649 

30mm fl.4 DC HSM .£359 

35mm fl.4 DG HSM .£599 

85mm fl.4 Art DG HSM .£999 


105mm f2.8 APO EX DG OS HSM Macro .£359 

150mm f2.8 EX DG OS HSM Macro .£779 

8 16mm f4.5 5.6 DC HSM .£599 

10 20mm f3.5 EX DC HSM. £329 

12 24mm f4.5 5.6 EX DG HSM II. £649 

17 70mm f2.8 4.0 DC OS HSM .£349 

18 250mm f3.5-6.3 DC Macro OS HSM .£349 

18 300mm f3.6-6.3 C DC Macro OS HSM. £369 

24 35mm f2 DG HSM A .£759 

24 70mm f2.8 DG OS HSM .£1399 

70 200mm f2.8 EX DG OS HSM .£899 

100 400mm f5-6.3 DG OS HSM .£799 

120 300mm f2.8 OS .£2699 

150 600mm f5.0-6.3 S DG OS HSM .£1329 

150 600mm f5-6.3 C DG OS HSM .£789 


TAmnon 

TAMRON LENSES - with 5 Year Manufacturer 


Warranty 

35mm fl.8 SP Di VC USD .£599 

45mm fl.8 SP Di VC USD .£599 

85mm fl.8 SP Di VC USD .£749 

90mm f2.8 SP Di VC USD Macro .£579 

10 24mm f3.5 4.5 Di II LD SP AF ASP IF .£419 

15 30mm f2.8 SP Di VC USD .£929 

16 300mm f3.5 6.3 Di II VC PZD Macro .£429 

18 200mm f3.5 6.3 Di II VC .£189 

18 270mm f3.5 6.3 Di II VC PZD .£299 

18 400mm f3.5 6.3 Di II VC HLD .£649 

24 70mm f2.8 Di VC USD SP .£749 

24 70mm f2.8 Di VC USD G2 .£1249 

28 300mm f3.5 6.3 Di VC PZD .£599 

70 200mm f2.8 Di VC USD .£1099 

70 300mm f4 5.6 SP Di VC USD .£329 

150 600mm f5 6.3 SP Di VC USD .£739 

150 600mm f5 6.3 VC USD G2 .£1129 


Photo Bags & Rucksacks 


f * 

Ipwepro 

Purpose-built 
to organise 
and protect 
more gear, and 
provide more 
options for 
manoeuvring 
in busy airports 
and crowded 


Manfrotto 3N1-36 

M ^ Perfect for PL Backpack _ 

carrying a compact B is designed 

system camera H harness system VIL * 

ft with12-40mm B with side release BEL . - f i 

jJS lens attached, 3-4 I buckles for 9 iMh 

Ij lenses/flashes, swapping 

II an 11" MacBook V positions and n j*- 1 1 

ISH' Air, plus small can be 

I accessories. configured 3 s . . I 

DrnTartir RD- 


Pro Runner: 

BP 350 AW II. £139 250 AW... 

BP 450 AW II. £169 450 AW... 


..£118 

..£178 


i 3N1-36 PL... 


0'tamrac 

Anvil Slim Professional 
Backpack 

a 

Anvil: 

Anvil Slim. £122 

Anvil Super. £134 

Anvil Pro. £126 


Billmgham 



Hadley Pro 
Original 

Khaki 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital. £119 

Small. £149 

Large. £154 

Pro Original. £189 

Hadley One. £265 


Computing 


Canon | Epp 



PIXMA Pro 100S ....£359 

PIXMA Pro 10S. £504.99 

ImagePROGRAF PRO-1000 
. £999 



Datacolor Spyder 

5 Pro. £139 

il Display Pro. £178 
ColorMunki 
Smile. £79 


Intuos Pro Professional 
Pen and Touch Tablet 


Small. £184 

Medium. £313 

Large. £429 


Digital Compact Cameras 


Canon | Ip] 

1 20.2 


Digital compact camera accessories are available on our website 



20.1 

megapixels 

4.2x 

optical zoom 


PowerShot G5 X 
£599 



PowerShot G7 X Mark II 

£539 

£514 Inc. £25 Cashback* 



PowerShot G1X Mark II Premium Kit 
£669 


IXUS 185 HS. £99 

IXUS 285 HS. £159 

PowerShot SX60 HS. £349 

PowerShot SX620 HS. £179 

PowerShot SX730 HS. £329 

£299 Inc. £30 Cashback’ 

PowerShot G9XII. £399 

£374 Inc. £25 Cashback’ 

*Canon Cashback ends 17.01.18 




Lumix TZ100 
£528 

£478 Inc. £50 Cashback’ 


Theta S Digital 
Spherical Camera 

4K movie mode and 
360° stills 


Lumix DMC-LX15 
£568 

£498 Inc. £70 Cashback’ 


Lumix FZ1000 . £569 

£519 Inc. £50 Cashback’ 

Lumix TZ70. £279 

Lumix TZ80. £329 

£299 Inc. £30 Cashback’ 

Lumix FZ2000 . £999 

£974 Inc. £25 Cashback’ 

*Panasonic Cashback ends 30.01.18 


Cyber-Shot RX100 Mark V 
£949 

£849 Inc. £100 Cashback* 



Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360° stills 

. £299 


I 


Theta SC Digital 
Spherical Camera - White 

360° stills with 8GB internal 
storage, lithium ion battery, 
iOS and Android supported 

. £199 


■*■ 

,* 

DJI Mavic Pro 

Quadcopter Drone from £1099 

it * * 


FREE delivery on orders over £50** 


*Based on a 4-day delivery service, UK only. 

















































































































































































VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


® Experts in photography ©Unbeatable stock availability ©Competitive low pricing ©UK stock 


77D 


The Canon EOS 77D can capture 
24.2-megapixel images at a rate of 6 
frames per second, helping you catch the 
briefest moments and has a state-of-the- 
art 45-point autofocus. 


‘Price after £85 cashback. You 



©850 HI® 

Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


See website for latest stock information 


Canon EOS Ml 00 


Canon EOS 800D 


Canon EOS 5D Mark iv Nikon D750 




Body only +15-45mm 

£399 °°* £519°°* 


‘Prices after £50 cashback 
from Canon. Ends 17.01.18 


‘Prices after £50 cashback 
from Canon. Ends 17.01.18 


Add a BC-E20 
grip for only 
£299.00 


24 Months Interest Free 
Finacnce available! See web. 


Body only 

£3,229° 


Body only +24-120 VR 

£1,449 °°* £2,129 °°* 


Use voucher code 
D750-150-OFF for this price! 


Nikon D810 


Body only AddaMB-D12 
grip for only 

£2,599°° £349.00 


Add a Nikon EN-EL15a spare 
battery for only £64.00 


XQD Type CF Type 

£5,099 °° See web 


Save 5% on selected 
accessories! See website. 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


14mm f/2.8L II USM 

£1,999.00 ' 

20mm f/2.8 USM 

£449.00 ' 

24mm f/1.4L Mk II USM 

£1,499.00 ' 

24mm f/2.8 IS USM 

£479.00 ' 

24mm f/2.8 STM 

£139.00 ' 

28mm f/1.8 USM 

£429.00 i 

28mm f/2.8 IS USM 

£429.00 

35mm f/1.4L II USM 

£1,799.00 

35mm f/2.0 IS USM 

£465.00 

35mm f/2.8 Macro IS STM 

£399.00 

40 mm f/2.8 STM 

£189.00 

50mm f/1.2 L USM 

£1,272.00 

50mm f/1.4 USM 

£349.00 

50mm f/1.8 STM 

£106.00 

60mm f/2.8 Macro 

£379.00 

85mm f/1.2L II USM 

£1,747.85 

85mm f/1.4L IS USM NEW 

£1,569.00 

85mm f/1.8 USM 

£327.00 ; 

100mm f/2 USM 

£405.00 ; 

100mm f/2.8 USM Macro 

£383.25 ; 

100mm f/2.8L Macro IS USM 

£799.00 ; 

135mm f/2.0L USM 

£859.97 ; 

180mm f/3.5L USM 

£1,229.00 ! 

200mm f/2.0L IS USM 

£5,399.00 r 

200mm f/2.8L USM/2 

£699.00 r 

300mm f/2.8L USM IS II 

£5,799.00 r 

300mm f/4.0L USM IS 

£1,139.00 r 

400mm f/2.8L USM IS II 

£9,499.00 r 

400mm f/4.0 DO IS II 

£6,499.00 r 

400mm f/5.6L USM 

£1,111.50 r 

500mm f/4.0L IS MK II 

£7,999.00 

600mm f/4.0L IS MK II 

£10,799.00 ; 

800mm f/5.6L IS USM 

£11,899.00 


TS-E 1 7mm f/4.0L £1,999.00 

TS-E 24mm f/3.5L II £1,689.00 

TS-E 50mm f/2.8L Macro NEW £2,499.00 
TS-E 90mm f/2.8L Macro NEW £2,499.00 
TS-E 135mm f/4L Macro NEW £2,499.00 
8-15mm f/4L Fisheye USM £1,119.00 
10-18mm IS STM £199.00 

10-22mm f/3.5-4.5 £499.00 

11 -24mm f/4L USM £2,699.00 

15- 85mm f/3.5-5.6 IS £579.00 

16- 35mm f/2.8L II USM £1,429.00 

16-35mm f/2.8L III USM £1,899.00 

1 6- 35mm f/4.0L IS USM £899.00 

1 7- 40mm f/4.0L USM £649.00 

17- 55mm f/2.8 IS USM £718.00 

18- 135mm f/3.5-5.6 IS STM £379.00 

18-200mm f/3.5-5.6 £439.00 

24-70mm f/2.8L II USM £1,699.00 

24-70mm f/4.0L IS USM £699.00 

24-105mm f/4L IS II USM £1,065.00 
24-105mm f/3.5-5.6 IS STM £366.00 
28-300mm f/3.5-5.6L IS £2,249.00 

55-250mm f/4-5.6 IS STM £269.00 

70-200mm f/2.8L IS II USM £1,899.00 

70-200mm f/2.8L USM £1,329.00 

70-200mm f/4.0L IS USM £1,049.00 

70-200mm f/4.0L USM £578.00 

70-300mm f/4.0-5.6 IS II USM £429.00 
70-300mm f/4.0-5.6L IS USM £1,200.00 
75-300mm f/4.0-5.6 USM III £259.00 
100-400mm L IS USM 11 £1,789.00 

200-400mm f/4.0L USM £9,999.00 

1.4x III Extender £379.00 


UP TO £215 CASHBACK ON LENSES! 

Purchase selected Canon lenses this Winter and benefit 
from up to £215 cashback on selected lenses! 

See www.parkcameras.com/canon-cashback to learn more. 


AF-G 10.5mm f/2.8G ED DX £599.00 

AF-D 14mm f/2.8D £1,399.00 

AF-D 1 6mm f/2.8D Fisheye £669.00 

AF-S 20mm f/1,8G ED £649.00 

AF-S 35mm f/1,8G ED £449.00 

AF-S 35mm fl ,8G DX £179.00 

AF-S 40mm f/2.8G ED £229.00 

AF-S 50mm f/1,4G £389.00 

AF-D 50mm f/1.8 £119.00 

AF-S 50mm f/1,8G £199.00 

AF-D 60mm f/2.8 Micro £409.00 

AF-S 60mm f/2.8G Micro ED £499.00 

AF-S 85mm f/3.5G DX £449.00 

AF-S 85mm f/1,8G £429.00 

AF-S 105 mm f/2.8G VR £769.00 

AF-D 180mm f/2.8 IF ED £799.00 


AF-D 200mm f/4D IF ED £1,349.00 
AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,649.00 

AF-S 1 6-80mm f/2.8-4E VR £879.00 

AF-S 1 6-85mm f/3.5-5.6G £599.00 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £249.00 

AF-S 18-200mm ED VR II £629.00 

AF-S 18-300mm f/3.5-6.3 VR £649.00 
AF-S 24-70mm f/2.8E ED VR £1,999.00 
AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £239.00 
AF-S 70-200mm f/2.8 VR 11 £1,998.00 

AF-P 70-300mm f/4.5-6.3G ED £279.00 
AF-S 200-400mm VR II £6,499.00 


For a range of refurbished Nikon lenses at low prices, visit our website. 


FUJEFILM 

X-E3 

A new rangefinder style, ultra-compact 
mirrorless camera which boasts outstanding 
image quality and enhanced handling. 


Learn more & place an order to receive one of 
the first available cameras at parkcameras.com 


r¥|*K 

r """ 


NEW! 


Fujfiilm XI OOF 


Fujfiilm X-T2 


NOW IN STOCK! 
from only £849 00 


Fuifiilm X-PRQ2 



Body only Available in 
Silver or Black 

£1,289°° designs 


Save 5% on selected 
accessories! See website. 


Body only Graphite 

£1,504 °°* £1,554 °° 


‘Prices after £95 cashback 
from Fujifilm. Ends 15.01.18 


Body only Graphite 

£1,409 °°* £1,959 °°* 


‘Prices after £190 cashback 
from Fujifilm. Ends 15.01.18 


Panasonic 
LUMIX CH5 


Delivering incredible 18 MP 6K Photo stills, 
recording 60p 4K Video - and silent & unobtrusive 
quick focus make this an outstanding camera for 
photographers and videog rap hers. 


Up to £200 trade-in bonus available! See website 



Tamron 18-400mm 

f/3.5-6.3 Di II VC HLD 

Tamron have introduced the world’s first" 
ultra-telephoto all-in-one zoom lens to 
achieve 400mm telephoto. 


Learn more at www.parkcameras.com 


•Among interchangeable lenses for DSLR cameras 



Ipwepro 

Nova 160 AW I 

Shoulder Bag 



PhotoStream 
RL 150 

Rolling bag 


Flipside 400 AW II 

Backpack 



Tamron 10-24mm 

f/3.5-4.5 Di-ll VC HLD 


In stock at 

£579°° 


Tamron SP 24-70mm 

f/2.8 Di VC USD 


77mm filters 
available from 
£29.99 


Learn more about this lens at 
www.parkcameras.com 


In stock at 

£699°° 


Available in 
Canon, Nikon 
or Sony fit 


Add a Hoya 82mm UV(C) 
Digital HMC filter for £34.95 


Tamron 150-600mm 

f/5-6.3 Di VC USD G2 


In stock at Available in 
__ Canon, Nikon 

£1,1 29'°° or Sony fit 


Add a a Kenko 95mm UV 
Digital filter for £89.95 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 
All products are UK stock. E&OE. ‘Please mention "Amateur Photographer” for this special price. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 


n#H® 








































Rfllo PHOTOGRAPHIC 

-co.uk 


A family run Independent supplier since 1985 


Tel 01 13 2454256 

Visit us: 60-62The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email: dalephotographic@btconnect.com 


Al^UUlfitt^quipment ' s genuine UK stock - NEVER Grey Imports 

Professional D 


EOS 5D MKIV In Stock, EOS 5DS, 

EOS I DX MKII. 5DMK4. 6D 


Canon Virtual Kits Offer Phone 
3 Year Guarantee on L lens 
EOS 1DX II - 12 Months 0%£4,799 


EOS 5DMk IV -In Stock £3,2S 

EOS 5Ds £2,9* 

EOS 5DsR InStock £3,1* 

7D Mkll Body £1,34 

EOS 6D MKII InStock £1,9£ 
EOS80D InStock £949 

EOS80D + 18-55 IS STM £1,05 
EOS 80D + 18-135 STM £1,29 
EOS77D Body £799 

EOS 77D + 18-55mm STM £899 


Phone lEOS 77D + 18-135 STM 
EOS 750D + 18-55 STM 
£4,799 18-15mm f4 L Fisheye 
£3,295 10-18mmf4.5-5.6IS 

£2,949 11-24mmf4L 
£3,149 16-35mm f4 L IS 
£1,349 |l6-35mm f2.8 L III 
£1,985 17-40mmf4L 

£949 17-55mm f2.8 IS 

£1,055 24-70mm f4 L IS 
£1,299 |24-70mm f2.8 L II 
£799 24-105mm f4L IS II 

£899 70-200mm f4 IS 

70-200mm f4L 


5DSR, EOS 7D II 
MKIL80D, 77D 

£1149 TS-E 24mm f3.5L II 
£599 TS-E 17mm f4L 
£1199 70-200mm f2.8L II 

£229 70-300mm f4-5.6 IS 

£2,699 70-300mm f4-5.6 L IS 
£969 135mm f2L 

£2,099 100-400mm L II 
£695 200-400mm f4 L IS 1,4x 

£749 24mm f2.8 IS 
£799 24mm fl .4 L II 
£1,849 35mm f2 IS 
£995 35mm fl .4L II 
£1,149 50mm fl .4 
£629 150mm f1.2L 


£1,689 |85mm fl .8 USM 
£1,999 85mm fl .2L II 
£1,895 100mm Macro f2.8 

£419 lOOmmMac f2.8L IS 
£1,099 300mm f4 LIS 
£939 300mm f2.8 LIS II 

£1,895 400mm f4 DO IS II 
£10,399 400mm f2.8 LIS II 


f 


500mm f4 LIS II £8,19 

600mm f4 LIS II £10,9 

800mm f5.6 LIS £11,£ 

1.4x III £399 2x111 Extender£399 
600EX-IIRT Speedlite £529 


£349 

£1,799 

£459 

£829 

£1,275 

£5,495 

£6,199 

£9,499 

£8,199 

£10,995 

£11,899 


Professional Dealer 


D5 - D850 - D750 - D810 - D500 - D7500 - D5600 - D3400 - LENSES - ACCESSORIES 


rssiPe 


Nikon 


NIKON PRO DEALER 
NEW D850 Pre order f 

D5 Body - In Stock f 

D500 Body - In Stock f 

D500 +16-80mm f2.8-4 VR f 
D810 f 

D810 + 24-120mm f4 f 

D810 + 24-70mm f2.8 VR f 

D810 + 14-24mm f2.8 f 

D750 f 

D750 + 24-120mm f4 f 

D610 + 24-85mm VR f 

D7500 Body f 

D7500 +18-105mm VR f 

D5600 + 18-140mm VR f 

D5600 + AF-P18-55mm VR f 


HASSftBtAD \ 

New Hasselblad X1D-50C 
Mirrorless camera - IN STOCK 


D7200 body £909 

D7200 + 18-105mm VR £1099 

D3400 + AF-P18-55 VR £429 

10-24mmf3.5-4.5DX £769 

14-24mm f2.8G £1,59< 

16-35mmf4VR £1,01< 

16-80mmf2.8EVR £909 

18-35mm f3.5-4.5 £659 

18-140mm f3.5-5.6 VR £479 

18-200mm f3.5-5.6 VR II DX£659 
18-300mm f3.5-5.6 VR DX £889 

24-70mm f2.8E ED VR £1,99! 

24-120mm f4 VR £989 

28-300mmf3.5-5.6VR £849 

70-200mmf4G ED VR £1,14 ( 

70-200mm f2.8E FL VR £2.29 ( 


70-300mm f4.5-5.6 VR £519 

80-400mm f4.5-5.6 AFD VR£2,199 
200-500mm f5.6E ED VR £1,179 

20mm fl .8 G £679 

24mm fl .4 G £1,879 

28mm fl .4 E £1,999 

35mm fl .8 G £459 

35mm fl .4 G £1,639 

50mm fl .8 G £189 

50mm fl .4 G £409 

58mm fl .4 G £1,449 

85mm fl .8 G £429 

85mm fl .4 G £1,399 

300mm f4E PF ED VR £1,569 

105mm f2.G Micro VR £769 

105mm f1.4E ED £1,849 


200mm f2 G ED VR II £4,989 

300mm f2.8 G VR II £5,079 

400mm f2.8 FL ED VR £10,499 
500mm f4E FL ED VR £8,699 

600mm f4E FL ED VR £10,299 
800mm f5.6 FL VR+TC1.25 £15,299 
PC 19mm f4E ED £3,000 

PC-E 24mm f3.5 £1,649 

PC-E 45mm f2.8 £1,539 

2x TC-20 E III Converter £399 

1.4xTC-14 E III Converter £429 

SB-5000 Speedlight £499 

SB-500 Speedlight £195 

SB-R1 Cl Commander £609 

SU-800 Comander Unit £339 

lUK STOCK UK STOCK_ 


£5,850 

£4,995 

£8,495 


New XID-50C + 45mm 
XID + 45mm + 90mm 
New XI D -50C body 
XCD 90mm Lens 
XCD 30mm Lens 
H6D-50C Body set 


£10,776 

£13,644 

£8,388 

£2,695 

£3,588 

£12,960 


See our Website for foil list of Hasselblad 
lenses and accessories 


ZEISS 


Canon/Nikon Fit Lenses 

OTUS 55mm fl .4 £2,779 

OTUS 85mm fl .4 £3,199 

OTUS 28mm fl .4 £3,495 

15mm f2.8 Milvus £2,159 

18mm f2.8 Milvus £1 ,§50 

21 mm f2.8 Milvus £1,395 

25mm f2 £1,250 

28mm f2 £969 

35mm f2 Milvus £935 

50mm fl .4 Milvus £995 

50mm f2 Milvus £995 

85mm fl .4 Milvus ££395 

100mm f2 Milvus Macro £1,395 
135mm f2 Milvus £1,799 

Zeiss Binoculars -10 Year Warranty 
8x32 Conquest HD £684 

10x32 Conquest HD £724 

8x42 Conquest HD £849 

10x42 Conquest HD £895 

8x42 Victory SF £1,899 

10x42 Victory SF £1,949 


M10 Pre Order 
SL Body 

SL body + 24-90mm 
Monocnrom (type 246) Black £6,350 
TL2 body Black £1,699 

TL2 body Silver £1,699 

X-U Camera £2,549 

V-Lux Camera £899 

Q Camera Black £3,549 

D-Lux (type 109) £849 

Leica Sofort Mint or White £229 

24mm fl .4 Summliux M £4995 

24mm f3.8 Elmar M £1758 

2mm f2 Summicron M £2149 

50mm f2 Summicron M £1695 

New 28mm f2 and 28mm f2.8Phone 
See Website for full list of 
Leica lenses and accessories 

C9 SPORT OPTICS 


8x20 Monovid 
8x20 Trinovid BCA 
10x25 Trinovid BCA 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x32 Ultravid HD -Plus 
10x32 Ultravid HD-Plus 
New 8x42 Trinovid HD 
Newl 0x42 Trinovid HD 
7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
8x50 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD - Plus 
12x50 Ultravid HD- Plus 
New 8 x 42 Noctivid 
New 10x42 Noctivid 


£349 

£329 

£349 

£510 

£535 

£495 

£525 

£1,395 

£1,429 

£749 

£779 

£1,449 

£1,549 

£1,595 

£1,589 

£1,650 

£1,775 

£1,895 

£1,995 


m FUJIFILM 

X-T2 Body + 18-55mm OIS £1849 
X-T2 Body £1595 

X-T20 + 18-55mm £1098 

GFX-50S System INSTOCK Phone 
XI OOF /Black £1249 

XF 50mm f2 £455 

XF 23mm f2 £455 

XF 16-55mm f2.8 R LM WR £1,045 
XF 10-24mm f4 OIS £899 

XF 35mm f2 £407 

XF 50-140mm f2.8 OIS £1,425 

XF 100-400 OIS WR £1,699 

XF 14mm f2.8 £859 

XF 16mmf1.4 R WR £899 

XF 23mm fl .4 £855 

XF 60mm f2.4 R £635 

XF 56mm fl .2 £899 

XF 90m f2 R LM WR £899 

See website for full listings 

SWAROVSK! 


WANTED 

Quality Photographic equipment 
for Part Exchange or Commission Sale. 

We can arrange collection ofyour 
equipment by DPD carrier with a 1 hour 
collection slot 

Call us on 0113 2454256 


Mcmfrotto 


190XPRO3 

£159 

494RC2 

£46 

190XPRO4 

£159 

496RC2 

£57 

190CXPRO3 

£299 

498RC2 

£79 

190CXPRO4 

£318 

460MG 

£299 

055XPRO3 

£175 

804RC2 

£57 

055CXPRO3 

£344 

MHXPRO-3W 

£109 

055CXPRO4 

£279 

410 Geared 

£153 

Befree Au 

£135 

MVH502AH 

£105 

Befree Carbon £249 

MVH500AH 

£122 


SIGMA IndURD 

Nikon/Canon Fit i( 3 Yea, warranty),;,^ ^ Carbon FibreTripods: 

£3 1 fA C A rV" r rrw-i __ .... 


P 


£515 

£549 


8-16mm f4-5.6 DC 
17-50mmf2.8 DC OS 
10-20mmf3.5 DC 
12-24mmf4 

17- 70mmf2.8-4 

18- 35mm fl .8 
18-250mmf3.5-6.3 DC 
18-300mmf3.5-6.3 
24-70mm f2.8 DG OS 


£599 CLT004 


£199 CTL303 


8X25 Pocket CL Green/Black 
10X25 Pocket CL Green/Black 
8x32 EL Field Pro 
10x32 EL Field Pro 
8.5x42 ELFiield Pro 
10x42 EL Reid Pro 
10x50 EL Field Pro 
12x50 ELField Pro 
BTX Eyepiece module 
BTX 30x85 Set 
ATX 30-70x95 Spotting Scope 
ATX 25-60x85 Spotting Scope 
ATX 25-60x65Spotting_Scope £2 205 

ATS80-HDAngled + 25-5Qxscope £l'995 20mm fl.4 
ATS65-HD Angled+ 25-50xscope £1^95 105mm f2.8 Macro DG 


24-105mm f4 DG 
£-,'829 50-100mm fl .8 DC 
£1 *855 70-200mm f2.8 DGOS 
£1,965 150-600mm f5-6.3 C 
£2 070 150-600mmf5-6.3 [ 
£ 3 'l 95 35mm fl .4 C 
£2>45 50mm fl .4 C 
£2,675 24mm fl .4 C 


£329 

CLT103 

£207 

CLT303L 

£328 

£329 

CLT104 

£225 

CLT304L 

£346 

£1395 

CLT203 

£270 

CLT403 

£342 

iTQ/IO 

CLT204 

£288 

CLT404L 

£427 


Grand Series Stealth Carbon Fibre Tripods: 

£649 

GIT203 

£337 

GIT304L 

£477 

£349 

GIT204 

£360 

GIT305L 

£495 

£369 

GIT303 

£427 

GIT404XL 

£553 

£1,199 

GIT304 

£445 

GIT505XXL 

£675 



Filters 


USED EQUIPMENT- 


100MM SYSTEM 

Foundation Kit 
DSLR Starter Kit 
Deluxe Kit 
Professional Kit 
Universal Hood 
Standard adpter 
Wide ; ' ■ 


Canon EOS 7D Body 

Canon EOS 500D + 18-55mm 
Canon EVF-DC1 Viewfinder 
Tokina 11-16mmf2.8 DX-Canon 
Canon EF11-24mmf4L 
Canon EF16-35mmf2.8L II 
Canon EF16-35mm f4L IS USM 
Canon TSE17mm f4LTilt Shift Lens 
Canon EF 70200mm f4L IS USM 
Ex Demo Canon EF 24-70f2.8L MKII 
Canon EF 100mm f2.8 Macro USM 
Canon EF100mm f2.8L Macro IS USM 
Canon EF 24-70mm f2.8L II USM 
Canon EF 200mm f2.8L USM 
Canon EF 70200mm f2.8L IS II USM 
Canon EF 600mm f4L IS USM 
Canon EES 60mm f2.8 Macro USM 
Canon 2x111 Extender 
Tamron 150-600mm Di VC Canon 


f350 

£199 

£140 

£125 

£2195 

£795 

£749 

£1,395 

£695 

£1495 

£225 

£595 

£1295 

£375 

£1,350 

£4,950 

£225 

£275 

£549 


Quality photoq 

Fuji XF 14mm f28 Lens 


Fuji 

Fuji XF 23mm fl .4 Lens 
Fuji XF1055mm f2.84 OIS 
Fuji XC 50230mm f4.06.7 OIS II 
FujiXF55-200mmf3.54.5R LM OIS 
Fuji X-Prol Body 

Hasselblad 503CW+60mm CB+A12 
Hasselblad 201F + 80mm 12.8+A12 
Hasselblad HCD 28mm f4 bans 
Hasselblad HCD 35-90mm f4/5.6 
Hasselblad Extension Tube 16E 
Hasselblad Quick Coupling H 
Hasselblad X-Pan 90mm f4 Le 


raphic equipment wanted for part exchanqe or commission sales 

Nikon MB-D12 Grip £145 Nikon AFS 70300mm f4.5-5.6G ED VR ' 

f995 
£895 
£329 
f995 
£210 


Nikon D810 body 11,700 actuations 
Nikon D750 Body 1700actuations 
Nikon D610 Bod, 

Nikon D300Body 

Nikon D80 +18-135mm f3.5-5.6G 

Nikon MB-D14Grip 


£595 

£395 

£275 

£450 

£295 

£1,695 

£1,395 

£1995 

£2,895 

£55 

£75 

£595 

£1,595 

£1,150 

£795 

£295 

£195 


Nikon AFS 14-24mm12.8G 
Nikon AFS 24-70mmf2.8G 
Tokina 12-24mm f4 ATX Pro DX Nikon 
Nikon AFS 300mm f2.8D ED 
Nikon AFS 18-140mmf3.54.5G EDVR 
Sigma 150600mm Sports - Nikon f949 

NrkonAFSDX18-300mm13.55.6GVR £595 
Tamron SP 35mm fl .8 DIVC USD Nikon £429 
Sigma 50mm f2.8DG Macro Nikon £135 
Zeiss 50mm fl .4 Planar ZF2 Nikon £395 

Nikon AFS 105mmf2.8 Macro VR £599 

Nikon ED 500mm f4P Lens £1399 

Nikon AFS 300mm f4D £450 

Nikon AFS 400mm f2.8D II £3,295 

Nikon AFS 200mm f2VR £3,295 

Nikon 105mmf2.8 Macro AFS VR f549 

Nikon AFS 70200mm f2.8G EDVR II £1,350 

Nikon AF 70300mm f4-5.6G £79 


£295 

£995 

£295 

£2295 

£1250 

£1995 

£125 


Landscape Pol £160 
Circular Polariser £209 


Nikon AFS 300mm 12.8D ED 
Nikon S8-900 

Leica 28mm f2 Summicron 6 bit NEW 
Leica 50mm f2 Summicron 6 bit M 
Leica 90mm f2 Apo 6 bit M 

Leica M (240) Ever ready case tizs 0 .TpTA VI 

Leica M (240) Body Blad< £2795 ~ 

Leica 90mm f4 Macro Set M £1795 .6 ND Grad 

Opticron HR80GA ED Scope + viewfinder £750 .9 ND Grad 

Leica Sofort - In stock 

SofortcameraWhite £229 

Sofort camera Mint £229 


£57 

£212 

£537 

£112 

£127 

£19 

£38 


.inear Polariser £132 
Tont holder ring £33 
ND Grad set Hard £185 
ND Grad set Soft £185 

ND Grad set Med £185 

. £?4 

£74 


SEVEN5 
Filter holder 
Starter Kit 
Deluxe Kit 
Adapter ring 
Lens Hood 
Little Stopper 
Big Stopper 
Super Stoppe 
olarist 


equipmentfor Part Exchange or 
Commission Sale. 


Stopper 
Stopper 
rr Stopper 


£74 

£89 

£89 

£89 


uper , 

.6 Pro Glass ND £118 
.9 Pro Glass ND £118 
ield Pouch Black £34 
ield Pouch Sand £34 


£59 
£103 
£415 
£17 
£72 
£61 
£61 

Stopper £61 
Polariser £177 

System Pouch £31 
Seascape Set £149 
Out of Town set £149 
Black + White £142 
Urban Set £149 
ND Grad set £142 
Individual Grad £53 

SW150 

MKII Holder £129 
Adapter rings £80 
Polariser £157 

Stoppers £114 
Individual Grad £81 
ND Grad Set £220 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


www.dalephotographic.co.uk 

PRICES INCLUDE VAT @ 20% (EXCLUDING USED EQUIPMENT) - PRICES SUBJECTTO CHANGE - UPDATED 1/11/2017 





















Southampton’s 


london camera exchange 

Photography 

ShOW 2018 



SUNDAY 26 th NOV 11AM-5PM 


AT THE SOUTHAMPTON N0V0TEL 

1 WEST QUAY RD, SOUTHAMPTON S015 IRA 


FREE ENTRY 


‘SEE, TEST AND BUY 
ALL THE LATEST 
PHOTO IMAGING KIT! 



a superb SONY 
RX100 Mk III 
worth £599.99 
in our FREE prize draw 


MEET THE MANUFACTURERS AT THE SHOW 

■ CANON ■ NIKON HSONY ■ FUJI FILM ■ OLYMPUS ■ SIGMA ■ TAM RON ISAM YANG 
■ ZEISS ■ TOKINA ■ TAMRAC ■ MANFROTTO BVELBON ■ CAM RANGER ■ NISSIN ■ MARUMI 
■ KENRO ■ LEE FILTERS ■ HOYA ■ COKIN ■ OP-TECH ■ BLACK RAPID ■ HAHNEL ■ GOPRO ■ DJI 


■ GREAT SHOW DEALS ON THE DAY 

■ PART EXCHANGE WELCOME 

■ QUALITY USED EQUIPMENT 

■ LIMITED FREE PARKING ■ PLUS MUCH MORE! 


LONDON CAMERA EXCHANGE 10 HIGH STREET, SOUTHAMPTON SOU 2DH TEL: 023 8033 5363 
E-MAIL: SOUTHAMPTON@LCEGROUP.CO.UK or visit 'EVENTS' atwww.LCEgroup.co.uk 

www.facebook.com/LondonCameraExchangeSouthampton 










THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 

HUNDREDS OF PRODUCTS ADDED EVERY DAY 


Pi 



0 

|o| 

5 star 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



mpb 


EXPERIENCE BETTER 


Buy, sell or trade at www.mpb.com • 0330 808 3271 * @mpbcom 


*v| f 


FIVE STAR CUSTOMER SERVICE - TRUE MARKET VALUE WHEN BUYING OR SELLING * SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING * FREE COLLECTION - 16 POINT EQUIPMENT GRADING SYSTEM - PRODUCTS ADDED DAILY 



















To advertise here, call Bradley Turner: 01252 555374 Email: bradley.turner@timeinc.com 


amateur 

ft ipopnep 

CLASSIFIED 


Accessories 


Wanted 


‘Peterlgy 


www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Call 

us: 020 8867 2751 

We can c 

:ome to you (UK & Europe) 



Black & White Processing 


Camera Fairs 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www. kwf i I m process ing.co.uk 


CAMERA FAIR POTTERS BAR 

Sunday 19th November, 

Elm Court Community Centre, 
Mutton Lane. EN6 3BP. M25 J.24 
close to Potters Bar station. 

Admission Earlybird 9.15am £4. 
After 10.30am £2. Refreshments. 

Details Peter Levinson 

Tel: 020 8205 1518 


Amateur 

Photographer 


[\VCE 

WORLDWIDE CAMERA EXCHANGE 


Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Holidays & Courses 



Calling the adventurer within... 

Join one of our new India routes built around sunrise & sunset for photography enthusiasts: 


19 Sep-3 Oct 2017 

Amritsar & Himachal Pradesh 

From The Golden Temple, to Chandratal lake, ancient Buddhist monasteries, 
mountain villages, cold desert terrain and the lush valleys of Kinnaur 

7 Oct-18 Oct 2017 

Kolkata & Darjeeling 

From Kolkata’s architecture, markets and pottery district, to Darjeeling’s tea 
estates, Buddhist temples, Himalayan villages and mountain vistas 

22 Oct-5 Nov 2017 

Rajasthan, Taj & Varanasi 

From Udaipur (Venice of India), to Jodhpur (blue city), Pushkar Camel Fair, 

Taj Mahal, Jaipur (pink city) and Varanasi (Dev Diwali light festival) 

11 Nov-24 Nov 2017 

Tamil Nadu 

From Chennai’s fishing ports to bird sanctuaries, silk weaving villages, rice 
fields, ornate Hindu temples, French architecture and salt flats 

30 Nov-14 Dec 2017 

Assam & Hornbill Festival 

From Meghalaya’s waterfalls and root bridges, to Assam’s Majuli island and 
rhino safari, to the heady tribal extravaganza of Nagaland’s Hornbill Festival 


30 Dec - 13 Jan 2018 Kerala & Hampi 


From New year in Kerala, the Kochi carnival, fishing ports, wildlife safari, 
Nilgiri villages and tea estates, to the ancient ruins of Hampi 


View full itineraries at www.ethicalphototours.co.uk £100 discount code: APHP717 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 11 November 2017 
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Photo Critique 



Final Analysis 


Roger Hicks considers. 

‘Dahlia, Victoria Ann’, 2011, by Kenji Toma 


I n Lords and Ladies , by the late 
Sir Terry Pratchett, Granny 
Weatherwax says of a fake crown in 
a theatrical performance somewhat 
resembling the Scottish play, ‘Things that 
try to look like things often do look more 
like things than things. Well-known fact.’ 
A representation of a dahlia can, stripped 
of all context and presented like this, look 
more like a dahlia than a dahlia. 

According to Kehrer Verlag, the 
publishers of The Most Beautiful 
Flowers (ISBN 978-3-86828-789-9), 

Kenji Toma’s pictures are an ‘homage to 
the botanical illustrations in Choix des 
plus bellesfleurs by Pierre-Joseph 
Redoute, one of the most well-regarded 
flower encyclopedias of the 19th century.’ 
Well, all right, well done Pierre-Joseph; 
but I find it even more fascinating how 
Toma recreates delicate watercolour 
illustrations using photography. 

The answer, as is almost invariably the 
case in photography, is that there are 
probably several routes to the same end. 
But what if you are sufficiently inspired 
(as I am) to try to repeat the trick? Here 
are a few ideas, but they may not all work 
and you’ll need a lot of practice before you 
are as good as Toma. 

Background, exposure, contrast 

First, there is the off-white background. 
Not only does this remind us of the ageing 
paper of a 19th-century tome, it also 
serves as a useful foil to the brilliant white 
of the petals. Second, exposure is generous 
- there are no murky, underexposed areas. 
Third, there is quite high contrast and 
saturation. The whites of the petals on 
the left (though not on the right) are 
‘blown’ to featureless highlights. It doesn’t 
matter, though, because they are edged by 
that spectacular crimson-pink, and in 
some cases with shadow as well. Fourth, 
there’s a lot of grainy texture. This 
suggests a well-considered approach 
to resolution and sharpening. 

Personally, I’d try high dynamic range 
(HDR), compressing the mid-tones in 
order to see into the shadows as well as 
giving reasonable highlight definition. 

Of course, it is possible (and even 
commonplace) to overdo HDR to the point 
where the picture appears unnatural. But 



‘The off-white background 
serves as a useful foil to the 
brilliant white of the petals’ 

what if the picture is supposed to appear 
unnatural? What is ‘unnatural’, after all? 
Hyperrealism is a well-known technique 
in painting, especially in airbrush 
painting. We’re straight back to things 


that look like things often looking more 
like things than things. 

In other words, ‘realism’ in photography 
is a flexible concept. In reportage, it might 
be wobbly colours (or black & white) and 
big grain. In portraiture, it might be 
anything from 1940s Hollywood soft focus 
and retouching to the Taylor Wessing 
Depressed Teenager of the Year Award. 
Until we ask what ‘realism’ means, we 
cannot attempt to achieve it. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Robert Ramser 
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RKCameras 




VISIT OUR WEBSITE - 

www.pa 

OR PHONE US MONDAY 

01444 23 70 


The latest new Sony products 

coming soon to Park Cameras! 




(X7h 


Expected 

November! 


Reality realized. New worlds. 

Refine your sense of reality with a?R III - an ideal partner offering 
superior speed, high-resolution imaging, pro-class operability, and 
reliable performance even under harsh conditions, 


A PORTAL TO 
UNSEEN WORLDS 

Together, an effective 42.4MP (approx.) 
image sensor and enhanced image 
processor can take imaging as far as 
adventurous imaginations allow. 


NEW PORTRAITURE 
POTENTIAL 

Greatly enhanced Eye AF focuses on and 
tracks an eye with great precision and 
speed, even when a subject is moving, is 
looking down and away, or is backlit. 


SEIZE MOMENTS 
WITH QUICK PRECISION 

Doubled AF tracking effectiveness, even 
during continuous shooting at up to 
lOfps, advances the evolution of steady, 
lightning-fast camera performance. 


MORE REALISTIC MOVIES 

Movies of extraordinary presence result 
from innovation supporting 4K HDR 
images of high resolution, broad dynamic 
range, and wide colour gamut. 


Pre-order to receive one of the first cameras available in the UK, and benefit from 4 years warranty! 
Learn more & watch our hands-on first look video at www.parkcameras.com/sony-a7r-iii 


Sony FE 24-105mm 

f/4 G OSS 

A compact, lightweight comprehensive zoom 
lens that delivers excellent corner-to-corner 
sharpness throughout the entirety of its 
zoom range, while also producing beautifully 
rendered 'bokeh' or background defocus at all 
focal lengths. 



Expected November 2017 £ 1,199 °° 


Sony RX10 IV 

Focus like lightning 

A fast & powerful ultra-zoom bridge 
camera with a 20.1 MP sensor at its 
heart, powered by a Bionz X processor 
for 24fps continuous shooting & high¬ 
speed AF in just 0,03 seconds. 



NOW IN STOCK!! £ 1 , 799 °° 



FREE Z YEAR 
WARRANTY AVAILABLE! 

See in store, online or call 
01444 23 70 60 to learn imore 


Sony RX10 III 

Nothing is beyond reach 



24.3 

MEGA 


loaop 


Sony a7 

Perfection for all 



12.2 

MEGA 


Sony a7s 

Sensitivity mastered 


‘Price shown after £130 cashback. You pay £1.399.00 
a claim £130 from Sony UK. Offer available for 
purchases between 13.10,17 & 21.01.IB. T&Cs apply. 


'Price shown after £100 cashback. You pay £799.00 
& claim £100 from Sony UK, Offer available for 
purchases between 1 3.1 0.1 7 Si 21.01.1 3. T&Cs apply 


■Price shown after £200 cashback. You pay £1,609.00 
& claim £200 from Sony UK, Offer available for 
purchases between 13.10,17 £ 21.01.13. T&Cs apply. 
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j gt All prices. Include VAT p 20%. See website for our opening times for both our London and Burgess Hill stores. 

V All products are UK stock E&QE Please mention 'Amateur Photographer" when ordering items from this advert. 

wL Prices correct at time of going to press; Prices subject to change; check website for latest prices, 

far 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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SIGMA 



A new system for a new era. 

Introducing Sigma's all new DN series of 
lenses - the ultimate lenses for mirrorless 
interchangeable lens cameras. 


©Art 19mm F2.8 DN 
©Art 30mm F2.8 DN 
©Art 60mm F2.8 DN 


Lens hood end padded case included. 

Available for Micro Four Thirds and Sony E-Mount cameras. 


SIGMA=f 

3 YEAR UK WARRANTY 

Far rig.itrrtinrt Jftd conditions Itg mLt i 1 f 




More on our new product line-up: 

sigma-global.com 


Sigma Imaging {UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire, AL71EW | Telephone: 01707 320999 | Email; sa[es'?sigma-imaging~uk,tom | Website; www.sigma-imaging-uk.com 











